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1. Shown here clockwise are: 
No. S. Standard Folding 

No. 5S. Underwood Standard 
No. 1. Hansen Writing Ball 
No.10. 1.B. M. Selectric II 
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"Welcome and hi to all as we begin 
another New Year. 










Lynda Beckler has suffered some set- | ; 
backs with her Odell story, but assures me | | 
that she will have the conclusion soon. 





Nick Fisher is also hard at work 
developing. what should be another story 
of interest. 


A few brave souls actuaily wrote in to Typex, and | would like to 
thank them----and ail of the others who work to help make the 
publication the best we can ‘make it for all you-readers, .{can-never 
stress enough the fact that | would never to be able to bring you all 
the good stuff that shows up in Typex without 2-fittle (a lot) of help i 
from my friends. ae 


Many of you sent in your renewals promptly, and | THANK 
YOU. it really does make my job easier, and gives me more time es 
to concentrate of making the newsletter better. My apologies to 
the few subscribers to whom | sent incorrect renewal information, 
and thanks for bearing with me. 


News from Overseas: by Les Owen, England 


The meeting celebrating the 25" anniversary of the German 
Collectors Club mentioned in my last News was. described to me 
by one collector as “fantastic.” & 





Upwards of 70 collectors were in Wasselonne, France, for the 
event. The visitors enjoyed: good food and were treated. to wine 
tasting, and a trip to the huge Mutzig fortress. built during the 19” 
century by the Germans, but now-on French tertitory. 


The typewriter-exchange session had many machines available 
for sale. with prices. from. 3. to. over 4 digits. There was. also a table 
displaying members’ own interesting modeis, such as Morris, 
Munson, Chicago, Minerva etc. 


No. sales. of rare machines have been: reported to. me,. but | 
would be surprised if there had not been the: odd “private” deal 
done: at such an occasion. 


Unfortunately, | was.not able to attend as I-had retumed- only a 
few days earlier from a visit to the Italian collectors meeting at the 
Pedralt museum. Mr. Pedrali not only has a fine typewriter 
collection, but also a targe collection of motorcycles. Over the 
weekend the town square immediately outside the museum was 
filled with maybe 100: motorbikes. Saturday and Sunday the place 
was buzzing with the many visitors moving from bikes to 
typewriters. 


The downside for me was that there was no typewriter 
exchange. The only machine t saw on offer was:a Moya No. 2 with S&S 
a $6000+ price tag. To my knowledge there were no takers. 

The next event wilt be the Auction. Team Breker, Cologne 
auction on, November 25" 2006. 

—— note my changed email address: lo@landbee.co.uk 
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Typewriter Collecting News from around the Internet 


A Rose hy any other name....... 


...would be a Standard Folding Portable. 
Surely you weren’t expecting Shakespeare. 
When a Frank Rose prototype machine 
appeared on eBay in the summer of '04, it 
brought a respectable $4,400. Of course, we 
were justified in paying more for a prototype, 
given its value to the cause of typewriter 
research. But | suspect the name alone drove 
the price up a few cents. 


What if a garden-variety Harris 4 (the one Paul 
Lipmann called “stupefyingly ordinary”) showed 
up sporting a variant name? The Harris 
typically goes to the key choppers for less than 
the cost of shipping. The homely little “Betz” 
(don't take offense, Will, | mean “homely” in a 
good way) fetched an amazing $1,300. 


How about a Mignon named Stella? It sold for 
$593 versus the usual $150 for its namesake. 
“Yours truly” a few years back paid a bit more 
than the going rate for a Heady, $200, and a Yu 
Ess, $350. An Archo ($336) and a Protos 
($205) topped the more common Adler 7 ($75- 
$100.) 


Harry A. Smith is a name we all know. Harry 
was a bit of a bottom-feeder, snapping up dying 
breeds on the brink of receivership and 
decorating them with decals bearing his own 
name. The Harry A. Smith (nee Victor #2) went 
for $97.50. Its new daddy is very happy and 
bought it a new ribbon. 


An Englewood (Williams 4 variant) appeared 
and sold for $1,195. But a Courier (Oliver 3 
variant) was hardly noticed. It went for $329. 


Then there were a couple of Blicks. A 
“MacKinley,” a heretofore-unknown name, a 
dead ringer for the common Blick 5, sold at the 
Breker Auction for $1,319.40. (Les Owen will 
likely report a higher figure as he includes the 
seller's premium.) On New Year’s Day, a 
machine with no nameplate caught my eye. It 
had the unmistakable lines of a Blick 8, minus 
the tabulator. Squiggly characters on its little 


Lynda Beckler 





composite key-tops matched the squiggly 
characters on its type element. Woo-HOO, this 
is an intact Blick Oriental!! Yes, that WAS June 
Cleaver you saw exiting the pawnshop without 
her pearls. It went for $638.00. 


Now, let’s see if we can get someone to list a 
mint condition Fennia with a case and a couple 
of extra type sleeves © 


eer baywatch...recent eBay auction 
highlights. 


From the last quarter of 2006: All prices have been 
converted to US dollars and, in the case of live auctions, do 
NOT include the auctioneer's fees. 






Crandall New Model $7,000 
National, Curved 4,800 









3,140 
Commercial Visible #6 2,600 
2,600 


Yetman Transmitting Typewriter 


Mitterhofer, Replica 


Franklin #7 1370 


Peoples 


Mackinley (Blick 5 name variant 














Betz 1,304 

Englewood 1,195 
| Odell 4 in case 800 

Edelman 674 








Blick 8 — Oriental 638 
Salter 10 

New York Hall 

Imperial Model D_ w/case 
instructions 

Imperial Model D w/case 











Boston Hall 
Williams 1, Straight 


Caligraph Model 2 
Smith Premier Model 60 | 136 
w/Tabulator attachment 
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any) Ten Best Typewriters 


—Of All Time 


An exercise by Mike Brown 


This idea for a story line was 
submitted by a dear collector friend of 
mine. 

He told me that at the beginning of 
each New Year, usually a car 
magazine publishes an issue of “Ten 
Best” stories that are interesting as all 
get-out. 

He suggested that this might be a 
good opportunity to put our spin on the 
subject, and for me to tell you about 
the TEN BEST TYPEWRITERS OF 
ALL TIME. 

Actually, this exercise will be about 
what ten typewriters Mike Brown 
PICKED as HIS ten best. 

Of course | have my own built-in 
prejudices, so my fist may not look 
exactly like yours. In part, | know that 
our readers will have some debate to 
MY choices, and | welcome that. As a 
matter of fact, if anyone cares to write 
me their opinions as to my good or 
bad choices, | will publish your un- 
edited comments in the next (May 
2007) issue of Typex. 

Soooccce-—bring it on. Tell me 
where I’m all wet, or if justified, where | 
made some good picks. Piease keep 
in mind that this is all very subjective-- 
so there is no RIGHT or WRONG. 

Just OPINIONS---- 

First, | must tell you that this was 
not an easy exercise and just like 
some similar type surveys of the past, 
there are simply too many machines to 
pick from and just zoom in on only ten. 

But i decided to take up the 
challenge and make a go at it. The 
first thing | realized is that one could 
develop many parameters for this 


project. | could have selected all 
American machines, or ali index 
machines, portables or office 
machines, electrics, electronics, big 
ones, small ones, colorful ones, rare 
onés, plastic ones, metal ones, cheap 
ones, quiet ones...hell, the list seems 
endless... 

At any rate the tact 1 have taken 
generally is to identify ones that 
actually functioned well enough to type 
with, successful enough to have made 
some lasting contribution, and possibly 
have been considered by most 
historians to have made some kind of 
benchmark. 

Granted, there were companies 
and machines that would qualify, but 
did not make it here. But keep in 
mind, this is MY list. 1 must admit this 
list is slanted toward an American 
view. 

Back in the Golden Years when 
America was the leader in typewriter 
production, England, Germany, Italy 
and a number of other countries made 
up a big part of the typewriter world 
and made significant contributions of 
their own. 

As you will see below, I’ve tried to 
include foreign machines as well as 
portables, office machines, and even 
electrics in my exercise. 

| did this because | feel that these 
items represented a_ significant 
development in the evolution timeline. 

Due to the restrictive nature of a 
“ten-list’ | was unable to justify such 
machines as bookkeeping, book- 
writing, accounting, forms-writing, and 
other such specialty machines, based 
on my opinion that most did not 
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constitute a significant contribution in 
the scheme of things. 

Likewise, | left out electronics and 
word processors, as a category for 
similar reasons. But 1 would be 
derelict if | did not mention that they 
were forerunners (in a sense) to the 
computers that have now become the 
“Typewriters” of this generation, and 
none of us can discount the 
significance of that development. 


The ten-list and my explanations 
follow, in no particular order, although 
there is a loose timeline from oldest to 
newest. 


1. Hansen Writing Ball 


What a great place to start. Some 
argue (with some validity) that this was 
the FIRST production typewriter. 1 
have to agree that seeing and 
manipulating one of these rare gems 
leaves one to describe it as “an object 
of sheer beauty,” if for no other reason 
than its wonderful bass construction, 
and seemingly expertly fitted, precision 
craftsmanship. 1 also concluded that 
this one would qualify as an actual 
“typer,” despite its unorthodox design 
and appearance, especially by today’s 
standards. 


2. Sholes & Glidden 


mw ne 


P fat 





As an American by birthright, | 
would probably bé shot, hung, and 
otherwise run through with the lance, if 
this was not on my list. The so-called 
“Sholes” or “S & G’ is probably 
revered by EVERY American 
typewriter collector and in most all 
foreign countries as well. It has been 
referred to as “The Granddaddy of 
them all.” it is generally recognized as 
the First Commercially Successful 
Typewriter’ and its contribution to the 
start of typewriter development is 
indisputable. 

This says nothing of is usually 
“decorated” hand-painted and very 


artful accoutrements. 


3. Hammond {all models) 





Hammond could have won my vote 
on sheer longevity alone. Having said 
that we know that not only was 
Hammond an early “player” but also 
stayed on the scene in a morphed 
form into the 1960s. 

After studying their long history one 
learns that they were always 
“tweaking” their machines, even as 
they were rolling down the assembly 
line. it seems as though they must 
have always been issuing “service 
upgrade bulletins.” So many in fact 
that | believe if they were saved in a 
book form, they would make the 
Encyclopedia Britannica look like a 
paperback. They were also notable 














for their broad offering and 


development of many different type- 
styles and type-sizes. 
earned my vote. 


Yep! They 





5. Underwood + Wagner (all) 

It is almost indisputable that the 
Wagner/Underwood office-size manual 
is the most classic (and classically 
FOQOYUZea), tynevuriter of all time. it 
has it all longevity, revolutionary 
front-stroke, and slotted fypebar 
segments. This machine set the 
Standard for all other manual 


+ typewriters that followed and some 
_ electrics as well. 


Its “typeability” is legendary, at 


"least in my eyes, and what other 
evaluation of a writer that types could 


"there be? 











iy" | a ek ee 
Hy 


As 

was important in this timeline as being 
a benchmark into the truly portable 
field. Built ruggedly, yet lightweight, 
the Blick also showed to the world that 
an ‘alternative’ keyboard layout was a 
realistic possibility. While the so- 
called scientific keyboard layout did 
not prove successful, it was. still 
something of worthy consideration, 
and who knows where the world would 
be today, had it been a success. 

They get at least two points with 
me for trying. Blick also was prolific 
with many different typestyles and type 
sizes, which were accomplished with 
interchangeable batis or typewheels. 

As a lifelong mechanic and 
customer engineer, | marvel at the 
simplistic yet complicated mechanical 
design. For this reason alone Blick 
deserves fo be here, not to mention 
the staggering numbers of machines 
built, and the ones that still survive 
today, the Blick is one of the all-time 
notable typewriters. Amen! 


ae 





Ava" te oe 
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’ Underwood 5 anyday— 





most of us knew it, the “Blick” 


i rest my case. Gimme an 








| wanted to try to acknowledge the 
primitive class of typewriters known to 
typewriter aficionados as index or 
pointer machines. Likewise, | wanted 
to make sure fo include at least a 
machine or two from overseas, to 
honor their contributions to the 
development of our objects of our 
affection. 

There are certainly many to choose 
from, however most of machines in 
this class were “rickety” half-ass 
excuses for a “real” machine. They 
were mostly created as cheap-priced 





competition to their big brothers. The. 


Mignon was certainly an exception to 
this rule and fits my rule of “one you 
can actually type something on.” 

1 actually typed on one and still 
marvel at what { refer to as the “point 
and click and shoot” method of 
operation. This machine was very 


simple, yet surprisingly effective. It. 


also didn’t hurt my decision that it 
‘stayed on the market for quite some 
time, later becoming the Olympia. 


7. Oliver (all models) 


ee SCESTGeoers 
| Seo eoeo oF 
_ SS Sseeoose. 


L. - ! 





game VER kee 


This one seems like a no-brainer. 
One of the best built, sturdiest 
typewriters ever made. Not to mention, 
one of the easiest “typers” around. | 
always said that | thought every Oliver 
ever built, still survives today. 

And if | was ever in one of those 
contests where you chuck a typewriter 
off the roof, or out a moving car 
window, and then see which one still 
types, the Oliver would be MY choice. 

The Oliver is a classic typewriter in 
every sense of the word. How many 
Olivers were built? Answer: about a 
gazillion! 
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8. Standard Folding * Corona 


The Standard Folding and the 
Corona that followed really became 
the benchmark for the modern 
portable typewriter, as. we know it. In 
these types of machines we really séeé 
the “standardization” of typewriter 
parts, assembly, and manufacture and 
distribution. 

_ The Corona company name is very 


familiar to anyoné who has ever been 


around the typing scene. Most 
modern collectors enjoy the brightly 
colored portables, that Corona would 
eventually produce, myself included. 
Yes, Corona had to be on my teri-list! 





Smith-Corona-Marchant or S.C.M 
as they would later become, was a 


result of two great typewriter 
companies joining forces. L.C. Smith, 
a renowned company in its own right, 
and Corona would combine to become 
a near juggernaut to the portable 
typewriter business. Marchant is not 








important to this part of the story, sot. 
will not tell that here. 
The §.C.M. portable was, in my 
opinion, one of the, if not the best and 
most successful portables, of ail time. 
(| must say that | always personally 
liked to type on a Facit portable, as 
well, but their story is not as imporiant 
~ as the S.C.M.) 
it’s hard to argue the significance of 
the domination of this make and 
model, and their pioneering effort in 
making the S.C.M. portable electric is 
another major success story ail by 
itself. 
- §. C. M. has earned its right to be 
on this list, hands down. 


10. 1.B.M Selectric (ali models) 


This is the machine that | have had 
a personal connection with. As an ex- 
typewriter mechanic of nearly 30-years 
experience, the IBM Selectric was the 
one that my career was built around. | 
bought my home, fed my family, and 
sent the kids to college, all due to the 
great success of the IBM Selectric. 
Mechanically, it was revolutionary, and 
very reliable, and on of the all-time 
best typing machines ever—as its 
millions of die-hard users would attest 
to. 

Even to this day when computers 
have taken over the worid—-the IBM 
Selectric still finds its way in quite a 
few offices; homes, and = on 
writers’desks. IBM is without a doubt 
a company and logo, which is instantly 
recognizable-— around the world. 

This one was really a prejudiced 
decision on my part, but one that | feel 
was certainly worthy of its place here. 
The IBM Selectric is a 10 in every way. 
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‘notice that Remington (the Sholes & 





Note: An after-thought: - You may 


Glidden not withstanding) did not 
make this list, and ! must. say there 
would be some good argument about 
this. They (Remington) certainly made 
many, many usable typewriters which 
spanned nearly a century. 

But because | had to stick to ten 
Remington (which was never one of 
my personal favorites) did not make 
the list. And I'm sure (Ill catch hell) 
there are some good arguments for a 
number of other companies/makes, as 
well. Royal certainly comes to mind. 


Sooocoo! WHADDA YOU THINK? 


| will publish your comments/input (space 
permitting) in the next issue. if you do not 
want your comments published, please note 
that in your submission: 


Please remit to: Typex1@aol.com 
Or: Mike Brown 

P.O. Box 52607 

___ Philadetphia, PA 19115 
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A COMPLETE PRACTICAL MACHINE 
AT A MODERATE PRICE: 
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SOLE MANUFACTURERS, 
262 Broadway, New-York. 
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Corona leads 
with another 
_ ‘Corona First” 


Hitherto the floating 
shift has been confined 
to higher priced Coronas 
and L C Smith Office Type- 
writers. Now you can have 
it in a moderate priced Corona. 


What is the floating shift? This term refers 
to the method of shifting to write capital 
letters and other characterscommonly known 
as ‘‘upper case.” 


When you press down the shift-key on 
the Corona Standard you don’t have to lift 


| ‘ ® 
I 
} 








A moderate 

priced portable 

with the famous 
floating shift. 


up “‘half the type- 

writer,’ because the type 
shifts—not the carriage. 
Much easier! You exert little 
more pressure than that re- 
quired to print any letter. More- 
over, the floating Sift eliminates that nerve- 
racking carriage clatter and shaking of the 
paper up and down in front of your eyes. 


When you look at a portable typewriter find out 
if it has a floating shift. Try this latest Corona. 
You will be amazed at this unusual value. 


LO 


Adjustable Touch » Type Shufl for Capitals 





The above Corona ad was sent in by Peter Tytell of New York, 


and we thank him. 
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Si -- THE NOVELTY Co., 
f ; ; (ESTABLISHED 1877.) 
New HAmpsutre Acinrs For 


THE VISIBLE FOX TYPEWRITER. 





Poone 1160 


MANCHESTER, N. H. 





REPAIRING 


WE HAVE EXCELLENT 
PACILITLES FOR REPAIRING 
ALI, MAKES OF TYPEWRIT- 
ERS. 


FOR RENT OR SALE 


WE TAKE IN ANY MAKE 
OF TYPEWRITER IN EX- 
CHANGE FOR THE FOX AND 
OFFER THEM AT SURPRIS- 
INGLY LOW PRICE. | 

RIBBONS, CARBON PAP- 
ER, PARTS, AND SUPPLIES 
FOR ALL MAKES. 


The two wonderfisl pieces above and below were sent in by 


Peter Weil of Delz2ware, and we thank hin. 


the letter below is written by W.K. Jenne, Supt. 














: vest. i 





REMINGTON STANDARD TYPEWRITER. 
REMINGTON STANDARD TYPEWRITER MFG. CO, 


<9 LION, N. Y. 


Please note that 








Yes, Mr. Twain 
Oris it Clemens? 










Everything you need is downtown 
and at the Downtowner—you re thare Beeaec 


Sand fee tree direciory of Uownhoamer Mote: ine lacakioen (MOTOR INNS J 
Saemieowcret Carp. feed And, 202 Saaee Ade... Wineries, Them. SEbT . een Be cones 6 Seg 











Two more gems from Tony Casillo. Above: An ad featuring “Sam Clemens." 
SS Below: A photo of Harpo Marx typing on his Smith Premier typewriter. 
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ps 
S 


REGIST 


This really cool photo of Stemps Typewriter Co. was sent in 
Tony Casillo of New York, and we thank':him. 


Sadly, not much is know about the story behind this company, 
or the photograph. 
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Our friend, Joe Krempasky who livesmnear Mooresburg, PA, Found 
® this map of landowners, dated 1876. If you look at the extreme 

lower right hand corner you will see the name Chas. Sholes. 

This is believed to be the childhood home of Christopher L. Sholes. 
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From Around The Network 


Thank you for doing such a greatjobi Eileen Cain, OR 


i have an Amercian #7 blindwriter, clean, and in a case 
for saie. Hubert L. Sloat, ME 


Stil! hanging. in there {the typewriter business] --just 
shorter hours for something fo do. Joe Haig, PA — 


Mike, Keep up the good work! Thor Konwin, VT 
Enjoyed the Alexis articie! Jim Rauen, CA 


Keep up the good work. Thanks for another informative 
year on typewriters. Mark Taff 


Martin Rice of PA, typed his renewal notice on an 
Underwood § from 1918. 


“Typex” is getting better ail the time. Robert Ruddeli, 
NY 


RPK oer eK o< oe Pe oer coe o<c oc oe ser<c 


WELCOME NEW MEMBERS 


Wim Van Rompuy, Beigium 
Ed Neuert, VT 


Thomas Uirick, NE 
<><><>co< od >coeoe><>e>e>cSe>< 
Letters 

This one comes from Robert 
Ruddell, of New York, and is dated 11-08- 


2006: 
Michael, 


[Regarding the Jenne story] My family worked with 
Remington Typewriter. My father started in 1920 and 
worked until 1964; and was a VP there. His name 
was William J. Ruddeil. Only my grandmothers didn't 
work there. The family is buried in Armory Hiil 
Cemetery aiso. 

| worked there on summer vacations before | went 
off to WW, and worked there when | came back from 
the war. My mother's father, Charies WW. Stephens 
assemibied the Wahl Adder which became the 
“accounting machine.” 

Enctosed and shown below is my father’s gold 
watch which is inscribed as follows: 

Wm. J. Ruddeil 
1902—1964 
in Appreciation 
Sperry Rand 
4: 
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KK Sd oc S<S<ococ>coco<ScS<coco< 
Another letter was sent in by a newer 

collector named Thomas Uilrick, of 

Nebraska, and | would like to offer him a 

special welcome. 

His letter is dated11-10-2006 and follows: 


in issue 4 volume 18 [of Typex] you point out 
ihat there are not many young people joining the 


ranks in collecting typewriters. | would like to 


point out that you have at least one young 
member. Well, young may not quite be the word 
as | am 28, but ¢t have been collecting 
typewriters for several years now. 


My collection started with a rather odd Royal 
with a large platen. | used that old machine for 
quite a long time before | ran across. another 
one. You see, | wasn’t trying to collect them; 
rather | just picked them up when one was found 
from time to time. This went on for about a half 
dozen machines. That’s when my girlfriend let 
me know that | was a bit odd for collecting 
typewriters. 

At this point | have somewhere around 
twenty machines in my collection. Most of them 
have been nurtured back to working order. | just 
have not had time to repair the last few. Nor 
have | had the space. We live in a rather small 
house. But that will soon change as we are 
moving to a much, much larger house this week. 
| will have one of my dreams come true and 
have a room dedicated to my collection. 

Sorry to ramble on, but thank you for listening 
and thank you for “Typex.” 


Signed, Tom Ulrick 

Kod >ede><>cd<><o<><o<><>e><><> 
One final letter arrived from Ed Neuert, of 
Vermont; and was dated 11-1-2006: 


I'm a typewriter collector and a member of the 
Yahoo Typewriters Group, and I'd like to subscribe to 
“Typex.” 

Pd also like to purchase a copy of your J.N. 
Williams book, I’ve really enjoyed your “Typewriter 
Row” book, which | bought from you a couple of years 
ago. 

Also I'd like to purchase 2 back issues of 
“Typex” if they are available: the August 1998 
issue and the February 2000 issue. Are they 
still available? if so, what is the cost for them? 


Signed, Ed Neuert 


Ed. Note: Yes; all of these items are in stock and still 
can be gotten. Just email: Typexi@aoi.com for a quote, 
OF snail mail to: Mike Brown, P.O. Box 52607, 
Philadelphia, PA 191415 
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WHEN TYPING WAS A STRONG 
MAN’S JOB 


‘Ink Splasher,’ 1890, Now 
Museum Piece - 


- ‘DAILY SKETCH’ REPORTER ; ; i 

AM writing this on the oldest typewriter in the wena’ It - 

is also the most ornate I have ever seen: - 

Covered in mother of pearl, it is fit for the delicate fingers 
of a Sultan’s favourite wife—that is, until you realise the 
great physical strength required to punch the keys down. : 

It was made in America in 1874, ‘makes a noise like a 
machine-gun battery and writes capitals only. * A 

It is owned by Commander R. T. Gould, of Ashtead, Survey, of 
whose hobby is collecting old- typewriters. Yesterday in the ae 
attic of his home, which is-his workshop ed as IO 
and museum, he showed me forty of the Ocecnssreceessesoossevsaweness 7, Bx aya = 
oldest typewriters in the world. ¢ ue 

Over the door is the inscription Commander Gould Sige 
“Home of Rest For Old and Decayed typing on one of his Be” 
Typewriters. No Deserving Case Ever earliest -models—an £= 
Refused Admission.” 1874 sf aaa 

more. ade n 
INK SPLASHER America, this type- 

Commander Gould has been collecting writer is inlaid with. 
typewriters for twelve years, and thirty mother of pear]. 
ef his collection have gone to the 
Science Museum. 

The pride of his collection is the _ 
“Sholes” of 1874, which, - strangely} 
enough, has exactly the same keyboard 
as the modern typewriter. ' 

John Maskelyne, the magician, in- 


vented a machine in which the keys 
turned 2 complete somersault before [ f ( OMMAND ER 
arriving at the paper. » 


The “ Fitch” (1890) splashed ink all} 








* 





over the place and left the operator: 
fBoking uke someone ot ot ck = RJ PERT T. GOULD 
e 


Sennett comedy. | 





PIONEER TYPEWRITER COLLECTOR 


STORY ON PAGES 736-39 AND 741-43 











Hello again to all of the typewriter 
faithful! 







Again, | am happy to be in your 
mailbox. 


Thanks to all of our readers, not 
only for their continued support via 
renewals, but for the interesting stories, clips, photos, 
and information that the continually provide us with. 


aah 






With that thought in mind | am reaching out to all readers 
to kindly consider writing a short one to two page article (on 
their favorite aspect of collecting, or whatever else they think 
would be of interest). It is not necessary to be a professional 
writer (as you can see from some of my contributions). The 
only requirement is a passion for the subject matter, and 
after all, isn’t that why we all subscribe in the first place? 


Not too many folks took up my challenge of the “Top Ten 
List” from last issue, but two fellows did send their 
assessments and you can read about them on page 745. | 
would like to thank Martin Rice and Don Anderson for taking 
the time to participate. | hope they will inspire others to find 
the time to send in some observations or opinions of their 
own. en 


News from Overseas: by Les Owen, England 


Some excitement was produces recently when eBay 
UK produced the listing of a very rare Waverley. The 
seller had no idea of the make or more particularly its 
value. | guess he couldn't believe his luck! It achieved a 
fair price ($12,500) considering the reported condition. 


As reported in my last “News”, | am looking forward 
to the joint clubs meeting in Basel, Switzerland at the 
end of May. | understand there has been a great deal of 
interest with many bookings already made, including 
from the US. 


The pre-auction information from the June Breker 
auction lists some interesting and rare typewriters, 
including a Malling Hansen. So a great weekend in 
Cologne is in prospect. 


As ever, if anyone will be traveling to Europe and in need 
of some information about typewriter activity, | will be glad to & 
help. Please contact me at my e-mail address: 
lo@landbee.co.uk 


SS SS SSS SS SSS SF SP PO OOHESOS 
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Typewriter Collecting News from around the Internet by Lynda Beckler 


| stumbled upon this while looking for information on Here’s the rest of the remarkable eBay activity 
the Gerda typewriter recently on eBay: from January 1, 2007 to April. 

“Invention for printing the spoken word directly by 

recording the movements of the tongue, lips and chin As always, prices have been converted to US 

in a code of longer and shorter strokes, entailing part dollars and the amounts listed to not include the 
of the machine being placed in the mouth...” auctioneer’s fees (if any). 


I’m not making this up. This is straight out of Adler’s Congratulations to Reinmar Wochinz on two 
book. Not under Gerda but on the facing page. It’s very nice acquisitions!!! 
the Glossograph, or if you prefer the Italian version of 


the same idea, Glossographo. @e baywatch...recent eBay auction highlights. 


One wonders. ..exactly which part of the machine 5,350 
was placed in the mouth? One further wonders...is 4,204 
intelligible speech possible when your jaws are 2,125 
jammed with typewriter parts? What might it have 1,933 
looked like? If it turned up on eBay tomorrow, would 1,413 
we recognize it as a typewriter and go positively ga- 1,398 
ga (the sound of a mouthful of machinery) over it? 1,075 
Or would we assign it to the Implements of Medical 1,055 
Quackery category and ignore it? 1,034 
960 
Interesting that some 130 years later, we DO have 898 
speech-recognition devices and they don't involve 835 
ingesting parts of the apparatus. 821 
761 
| don’t generally comment on typewriter ephemera, is 
mainly because | know so little about it, but there is. 





: Caligraph #2, complete 676 

were a few items in the first quarter of 2007 Franklin #2 667 
COCEPENG Meee. Picht Brailler 666 
A shaving mug picturing a man using a Remington #2...$695.00 661 
Corona — Animal Keyboard, no rings 650 

Darryl Rehr’s huge collection of T/W photos................ $599.00 Fox Sterlina 598 
An 1845 book of US patents, including the Chirograph...$251.00 Smith Premier #4 535 
523 

Hammond shipping crate with 1918 bill of lading............ $66.00 Blick #5, Stencilled #5072 521 
510 

Two very interesting items made a_ brief 510 
appearance—a brass Hamilton, withdrawn after a 456 
few hours because the listing was duplicated by | Baby Fox #1 — letter “J” type slug missing 338 
some creep trying to make a fraudulent buck; and 330 
what appeared to be an early Ellis accounting 328 
machine. It was in deplorable condition and the 310 
shipping would have been outrageous. It closed 267 


quietly with no bids. 734 














in delighted -and 
my boss is pleased 






Only Remington KMC’'s give all these 


“AS A SECRETARY, I’m delighted with the new 
Remington Quiet DeLuxe KMC Typewriter—it’s 
so smooth, so easy in action. With its exclusive 
Keyboard Margin Control (KMC) I set margins 
quickly, simply, positively. The exclusive Page 
End-icator flashes a red warning signal when I ap- 


PLUS VALU ES 
-+ assure lowest net cost 


A Flick of the Fin ne 
s gers sets margin: i 
exclusive Keyboard Margin Control (KM). a 


2 No Smudged Fingers! Exclusive Ke 
releases keys jammed through a 


3 No Ruined Manicures! 
easy On operator's fj 


'y Trip instantly 
mis-stroke, 


Ringless Plastic Ke s 
ar 
ngers, save time, mene. 5 


proach the end of a page. The new two-tone gray Seles 

finish i ‘ sre 4 Exclusive Longer Writing Line pies een 
nish is easy on my eyes, has practically eliminated capacity. extra writing 

eyestrain due to its absorption of glary light.” HS Exclusive 4-Po 


i : ribbon coe 

AS AN EXECUTIVE, the Remington Quiet 6 Exclusive Unit Construction ‘gust 
DeLuxe KMC offers you many Plus Values. One faster service, 
is distinctive Executype—a combination of elite 7 Removable Platen lifts out quickly 
type balanced in pica widths—that gives you let- pars No extra cost! ‘ 
ters and-reports you are proud to sign. Another 8 mee 
is the handsome color combination that blends so 
smoothly into any office setting. Another Plus 


Value is the measurably quieter operation that 


makes the whole office a pleasanter place in 
which to work. RE MV I N ¢ QO 


BEFORE REPLACING ANY OF YOUR TYPEWRITERS, 


st ty, call your nearby Remington ‘Rand e 
s Fi, Typéwriter representative. Let a Plus U er De uxe K M ; 
Values Proof Test prove Remington { 


: 5 KMC typewriters give you better e 
Aa 
MME + typing st a lower. net cost! Reminglon Rasa vie Finst WAME IN TYPEWRITERS 


sition Ribbon Control gives more 
Fes lower upkeep, 


easily for daily 


age Return floats back at a touch, is 


W873 Py, 
eye 


Wat ¢é9 Tuy 1948. 
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Above: 
‘Downside’ in 1930. Photo credit to Time Restored, by 


Jonathan Betts. Copyright: Sarah and Simon Stacy 
2005. 


Rupert with his mother Dodo, outside 


Pioneer Typewriter Collector 


Lieutenant Commander 


Rupert T. Gould 


By Nick Fisher, UK 


The first reference to R. T. Gould | 
found was in the History and 
Development of Typewriters, published in 
1938 by the Science Museum, South 
Kensington, London. There is a brief note 
which states, “A proportion of typewriters 
belonging to Lieut. Commander R.T. 
Gould R.N. (retired), was purchased for 
the National Collection in 1930”. | 
checked later editions of the publication 
and his name did not appear 
subsequently. 
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My surprise was that a typewriter 


collector was active in England during 


the first half of the twentieth century. | 
kept R. T. Gould in the back of my mind 
until a chance purchase of ephemera last 
year which found me with a copy of The 
Story of the Typewriter, by R. T. Gould 
(Office and Control Management, 
London, 1949). This slim booklet of 48 
pages contains a spotted history of the 
typewriter, and, importantly an insight 
into the author (though posthumously). 
The editor, Dudley W. Hooper, wrote: 


“Our friendship started in 1934: 
among the summer visitors to the hotel 
on the cliffs...... he was tall and bulky in 
proportion, with a massive and almost 
leonine head....this extraordinary man 
Spent most of his time building an 
enormous box kite.” 


The Story of the 
TYPEWRITER 


From the Eighteenth to the 
Twentieth Centuries 


By RUPERT T. GOULD 


Edited by 
DUDLEY W. HOOPER, m.a.,A.c.a. 


With a Foreword by 


MANCELL GUTTERIDGE, Esq. 
Presiden of the Typeuriter (ant Aled) Trades Reteratin 


OFFICE CONTROL AND MANAGEMENT 
LONDON 


PRICE TWO SHILLINGS AND SIXPENCE 


Above: Pamphlet cover supplied by Nick Fisher, UK 


After their meeting there followed 
regular evenings over the next few years, 
meeting for billiards and snooker (a 
game similar to pool), followed by an 
exploration of his workroom: 


“Imagine a large and airy loft, with 
dormer windows, running the whole 
length of the house, the entire wall space 
fitted with shelves, the furniture 
consisting mainly and at first glance 
solely, of large tables and workbenches 


piled high in orderly confusion; a 
paradise for the browser”........ But what 
of the typewriters | hear you ask?........ at 


least half the shelving housed a veritable 
museum of ancient machines, all in 
working order, all milestones in the 
history of mechanical writing. On the 
door of the room was the notice: 


HOME OF REST FOR AGED AND DECAYED 
TYPEWRITERS SUPPORTED ENTIRELY BY 
VOLUNTARY CONTRIBUTIONS 
NO DESERVING CASE EVER REFUSED 
ADMISSION 


“For many years he had carried out 
his research into the story of their 
development, and, as the only private 
collector of these machines in_ this 
country his knowledge was unique.” 


Rupert Gould was born on Nov. 16, 
1890 and started to type at the age of 
eight. His career took him into the Royal 
Navy, in which he was recognized as a 
talented officer, and a_ specialist 
hydrographer. 


However, with a fear of lightning and 
as a nervous perfectionist his career 
tumbled after a series of nervous 
breakdowns which sometimes left him 
mute. For the rest of his life R. T. Gould 
was involved in the restoration of John 
Harrison’s marine chronometers, which 
he painstakingly, and to some modern 
eyes, not entirely satisfactorily, restored. 
The work was carried out on behalf of the 
Royal Observatory at Greenwich and 
culminated in a major publication, which 
is still a classic, The Marine 


Nest; 


Chronometer. This is however another 
story and is outside the scope of this 
article! 


D. W. Hooper noted in his introduction 
to The Story of the Typewriter that R. T. 
Gould’s fascination with typewriters 
commenced at least as early as 1927. 
Jonathan Betts, author of Time Restored, 
noted that Gould found it easy to collect 
machines at this time as they were cheap 
and he was often given them! In 
September 1927 Gould wrote notes for 
the Science Museum’s curator about 
machines in their collection. 


But his interest went back further. A 
Blick, probably a Featherweight, Gould’s 
favorite machine, was included in his self 
portrait for a menu card for a dinner 
hosted by the Sette of Odd Volumes on 
23 November 1920 (The Sette of Odd 
Volumes was a literary dining club 
established in 1878 by a seller of 
antiquarian books, Bernard Quaritch. The 
club survives to this day; past members 
included Oscar Wilde’s son, Vyvian 
Holland). 


Gould gave a talk to the Sette of Odd 
Volumes about the history of typewriters 
on 28 February 1928. This appears to 
have been a dry run for a talk he gave to 
the Royal Society of Arts on 21 March 
1928 - The Modem Typewriter and its 
Probable Future Development. The text 
was later published in The Transactions 
of the Society of Arts and translated into 
Japanese! As “Stargazer” on the British 
Broadcasting Corporation radio, Gould 
broadcast a talk, The Story of the 
Typewnter and followed it up with an 
article in the Radio Times. 


By 1938 Gould had a collection of 
over 50 machines and his habit had not 








gone unnoticed! Living with his mother, 
nicknamed “Dod”, (increasingly 
concerned about the burgeoning 
collection) Gould had to resort to using 
the code name ‘lobsters’ whenever he 
was discussing the arrival of a new 
acquisition with friends in his mother’s 
presence! He was actively collecting 
through the years of the Second World 
War and had amassed a collection of 71 
machines by 1943. 


Returning to the Science Museum's 
The History and Development of 
Typewriters, which acknowledged the 
purchase of a number of machines in 
1930, the following machines were 
added to their inventory in that year: 


Remington No.1 
Velograph 
Munson 
Ideal A 
Bar-Lock No.15 
Correspondent 


lt is a reasonable assumption to 
believe that most, if not all these 
machines, were purchased from Gould. 
Gould was never a wealthy man, despite 
some irregular income generated by 
broadcasting and writing, and_ this 
probably put pressure on him to realize 
some cash at this time. 


Below: Two photos of Rupert and Muriel as 


newlyweds in 1917. Photos by Jonathan Betts of Time 
Restored. Copyright by Sarah and Simon Stacy, 2005. 











Gould also underwent a very public 


divorce in 1927 which left him with 
alimony and substantial legal bills to pay 
off £413, 1 shilling and 8 pence (Muriel 
Gould left her husband for Ms. Vivian 
Gurney). Gould’s only consistent income 
was from a very modest Royal Navy 
pension. 


As has been noted Gould was actively 
collecting, so what happened to his 
collection? The loan to the Chiswick 
Polytechnic was forced upon Gould by 
the death of his mother in 1937 (“Dodo” 
had other relatives and had to split her 
estate fairly) and the sale of her home 
“Downside”, in Ashtead, Kent, where 
Gould had established himself after his 
divorce. 


The last reference | have found to the 
collection is in the forward to The Story of 
the Typewriter: “(the collection) has now 
been bequeathed to the Chiswick 
Polytechnic for the benefit of future 
generations of students; there they 
survived the war, although the building 
was partly damaged (by the Luftwaffe), 
and | saw and handled them a year ago, 
still parceled and docketed with that 
methodical efficiency that was so much a 
part of Rupert Gould...... : 





The majority of Gould’s typewriters 
are now looked after by Leicester City 
Museum - a very appropriate home as 
Leicester, with the Imperial factory at 
North Evington, was at the centre of the 
British typewriter industry. 


Sadly Gould died on Oct. 5, 1948 at 
the age of 58 (Ed. Note: another source 
says 57). Hooper wrote: “When | saw him 
last, at the Business Efficiency Exhibition 
in 1947, he was a sick man...... but 
looking around the exhibition (he was 
thinking of writing a comparable work on 
the story of the adding machine) he 
remarked that the less time one had to 
live, the more one found to arouse one’s 
curiosity.” 


Postscript 

Gould is virtually unknown to the 
typewriter collecting fraternity, of which 
he was a pioneer in the UK. However, 
that “old fox” of British typewriter 
collecting, Bernard Williams, cast his 
eyes over The Story of the Typewriter for 
Jonathan Bett’s Time Restored - The 
Harrison timekeepers and R. T. Gould, 
the man who knew (almost) everything. 
In conclusion Bernard found Gould’s 
booklet to be the first unbiased history of 
the typewriter, a conclusion with which | 
would agree. 


In the March 2006 edition of ETCetera 
there is an illustration of a Swedish 
keyboard Pittsburg No.10 with a type bar 
cover that hides the type basket. The 
editor asked if the Pittsburg Company 
had received complaints from some of its 
customers who found the mechanism a 
little too visible. Gould in The History of 
the Typewriter wrote of the Pittsburg: 


“To a modern eye, the machine’s lines 
are graceful, if unusual; but the typewriter 
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user of the day jibbed at its unfamiliar 
aspect. They said that its ‘innards’ were 
almost indecently exposed - and some 
complained that the sight of the dancing 
type bars (invisible, of course, in the blind 
machines) distracted their attention and 
led to mistakes!” 


So here’s to Rupert T. Gould and a 
trip to Leicester sometime to catch up 
with your "waifs and strays.” 

| have recently spoken to someone 
who has looked at the collection of 
typewriters held by Leicester City 
Museum and they sadly reported that the 
machines are consigned to a dark store- 
room and are almost inaccessible. Isn't 


this the usual story for so many 
significant typewriter collections, the 
world over? 


JTTEN ON 
_ -TYPEWAITER Of 18 
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VRMI| “(Csmien-corona | 


Turn on today's Smith-Corona 
Electric, and instantly you see 
one of its many features. Its 
Signal Light gives immediate 
and positive on-off indication. 





The special Keyboard Slope 
and slightly slanted keys give 
unmatched typing comfort. Each 
key cushioned to prevent “flat’’ 
feeling and give livelier touch. 








Pelt 


= L = On F od | Cc All the operating controls are 


grouped cfliciently within the 
keyboard area. Result: No waste 


WITH THE WORLD'S Bh _setion, ne chance for ea 
FINEST FEATURES 





You ped error control 





Exclusive Half Spacing—easiest, 
and simplest method of error 
control. It permits corrections 
without time-consuming (and 
costly) total retyping of a page. 





Every Smith-Corona Electric 
feature is designed to bring you 
the finest possible typing — at 
a speed faster than that of any 
other typewriter in the world. 


TIME 9-12-1958 


SMITH-CORONA ELECTRIC 
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; J they look tke nei 4p" good type- 
iters Zo Wi en. t! ey: die? «It all began ; 
Mea ‘of the typewriter as lin 1714, when-an éaginter called Henry®. 
g modern, even ‘post- Mill took ‘out a-patent- for -a°michine, ° 
ar post-war'as the aver- at what he described as™ great paines . 
age young woman who works it—| and _expence,” with the object of “im- 
then yOu"are wrong. “As wrong | pressing Jetter's on paper as in writing. is 
as I was until I came across a] Whether he attained his object no one 
little book, : “ Practical Typewrit- | knows, bécause no machine survives. 
” published in New York in| And in 1829 a Mr. Burt produced a 
So nearly fifty years. ago|“typographer” and lost it in a Wash- 
' they had begun to worry about it. | ington fire in 1836 Later came a type- 
In thosé caré-tree days, appar- writet with a keyboard.’ A piano’key- Panep 2 of 1874, made inga 
ently, they didn’t worry much. board, with black and’ white ee 
But our author, frowning on the “de- -w surpri find a keyboard” 
eidedly untutored fashion of striking HIT IT HARD » surprise. acuageeet with the |! 
every letter with the index fingers. and formes © as I was saying, do good | familiar modern ent as that=all | * 
ithe space bar with any digit,” had him- typewriters go whenthey die? If/ the letters were ho You"la 
‘self the. courage to try using all his theysazen't lost or destroyed by os hit this old typewriter yery- 
they usually end up. It Was underneath the foller, 


fingefs at once, “defying not a little you couldn't see What you werd. 
ridicule."_from his lighter-hearted.col- | antique. shops, as th pene a lifted up to reveal the type.- 
collectors. Ther 


leagues, And, being a good American, * Pie ob thi ds the a 
1 1 £ = number o! em are in cience 
ue neg vad e gl ogee at out Kensington. Fortty- 


‘SIT STRAIGHT 1S 












































































scribed, yo start ne typing ‘Separate 
words: ‘fonsils. fraternity, ‘mortgage, 
diaphragm and that sort of thing. Then 
you go on to sentences:- 

The wages of sin is death. 

Clean hands and a sound conscience. 

Pack my bag with five dozen liquor 





jugs. 
(Before Prohibition; and anyway. as be 
says, it brings in al) the letters of the 
alphabet.) ‘ 
The author was a man of high ingen- 
uity. He tells you how you can work |. _ 
the shift-key me your Knee by-means |- 
of a pulley, .a hihgé and a cord; how to 
straighten t 







ac 
he says, “A yard and-a‘half of brown 
cotton-flannel makes, asty covering.” 
Later, “ Poetry js very prettily written 
by the typewriter.” he remarks; and: he 
winds up by recommending-dumb-bell | 
and club practice as-an_ ‘antidote: -to 
typing. ; : * 
So from 1889.1 imagine, 
to be a_serious business 3 
before then there -were 
1888 a competitor in a eed. f3 
produced something afound 150 swords 
a eainnuts, and another ‘man, ‘blindfold. d 
did-125 S typewriters ‘are concern ic a 
Shen SO is a. walking eneyclopedi 
PIANO KEYS. cb | naturally, « after all my, investigations, 
N the ‘nineties you could buy your I-found mys teAsi ai Mp: the 
tybewritér on “ easy terms” {those F 5 
very words). I found a catalogue ‘of 
" Type-writers,".. made along . with 
bicycles. One type-writer its maker 
proudly advertises as typing “both 
capital and smiall letters." Another-“is 6! J 
encased in its own handsomely finished model, alléinlai 
walnut cover and. is very. .portable.” jin a handsome: floral 
And you could buy an elegant Ayping. probably made-for 4 
table with curly iron legs and A-Shol 
cover for your machine. 
Who started typewriters? 






















741 

















Mo,RNING Pos T 
Se 7 


a 





Typewriters of | 
Pedigree 








ROAD-DRILL NOISES BY 
1874 VETERAN 





From Our Special Correspondent 
ASHTEAD, Monday. 
HOME OF REST FOR AGED AND 
DECAYED TYPEWRITERS . 
NO DESERVING CASE EVER 
REFUSED ADMISSION 


I passed through the door on which 
this notice hung, and found Commander 
R. T. Gould among his typewriters— 
forty, fifty, sixty-year-old typewriters, 
decorated typewriters, stout, battery- 
like typewriters, typewriters with 
wooden parts, fan-tailed typewriters, 
ribbon-less typewriters, typists’ night- 
mares of typewriters. ; 

The “ Home ” is the garret of a house 
in Ashtead, Surrey. Commander Gould 
collects typewriters. He has,-or had, 70, 
the second largest collection in. the 
world. Thirty have gone to the Science 
Museum, South Kensington, to illus- 
trate the history of the. typewriter. 
That’s the sort of typewriters they are. 

It is no use sending just any typewriter 
to the “ Home,” even if you are very. fond 
‘of it and want it to have a happy old age. 
To be a “deserving case” a typewriter 
must have a certain pride birth, a 
certain originality or eccentricity of 
appearance. : a : 
’ Christopher Latham  Sholes’s type- 
writer, for instance, made in 1874. Com- 
mander Gould took it from its shelf, 
placed it on the table, dusted it, inserted 
a sheet of paper, and began gently to 
t 


“Only writes capitals,” he said, “and 
you can’t see what you’re writing. 
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| “NOW IS THE TIME——" 


| But what a typewriter! Mother o’ pear) 
inlay all over. it, clusters of flowers like a 
Victorian tea-tray. A voice like a pneu- 
matic drill and a barrel-organ handle to 
| Wind the copy with. - : 

“T do hate to see good mechanism ill- 
treated,” said Commander Gould. He 
drew out what he had written—‘ now is 
‘ithe time for all good men to come to the 
aid of the party ”—and carried the doyen 
, Of the “ Home” back to rest, 

‘ One after another he drew the inmates 

of the “Home” from their seclusion, 
coaxing a few faltering taps from those 
which still felt capable of a-little work. 
Soon good men were coming to the aid of 
the party (on paper) all over the floor. 

There was the “ Manhattan” of 1878, 
and George Washington Newton Yost’s 
machine with the type-bars in a circle 
‘like the instrument a‘ hatter uses to 
‘Measure your head, the keys shooting up 
through -a_ socket, and an inked pad 
instead of a ribbon. 

There was the weighty “ English,” the 
first practicable machine made in this 
country, with wooden bars, an attachment 
like a young bicycle chain, and a semi- 
circular keyboard. 

“He's shy of one of his-feet,” said Com- 








_. Mander Gould,. stroking the. keys like. a 


kindly groom. 

There was the little “ Fitch,” which was 
apt to splash ink, made “a terrific row,” 
frequently jammed, and didn’t last long, 
and the “ Williams,” the bars of which: 
shot out at you.or away from you, like: 
double rows of tee ae : 


i A MASKELYNE EFFORT 


More notable still, there was the famous | 
John Nevil Maskelyne’s first attempt to’ 
make a typewriter, a great fan-shaped; 
machine which wrote like print, , but’ 
couldn’t be worked fast. & 

“In his third effort,” said Commander ' 
Gould, “the keys had to turn: a somer- 
sault to hit the paper.” . a 

There were’ many more—an ‘: early 
“Hammond,” pioneer: of ,all wheel. type-; 
writers; a rare “-Pittsb 7s asf H 
German “Kanzltr” (11. type: bars with; 

eight letters of each); an 1889 “ Chicago” | 
with the type in’a solid roll; 4 leverless' 
“Armstrong”; an old “ Blick”: with .a/| 
thumping malletful of _ type; “an; 
“ Alexander” that was made and- never 
marketed; a “ Waverley ” that wrote back- 
wards and curled up the paper so that yon 
couldn't see what you’d written. -: 157.\.. 
And in case you should think that must: 
exhaust the curiousness of typewriters); it. 
| doesn t. The first typewriter patetit. was 
}issued not long before Queen Anne died. 
The “Home” may have: still _ stranger 
inmates yet. ; : 





—_— 








1. 
2. 
3. 





TYPEWRITERS AT ASHTEAD, MAY 1937. 
ALEXANDER. ( A post-War machine,never marketed his 


ARMSTRONG ( also k own as the “American",and by other names he 


BLICKENSDERFER, No.7 model. 


4. "BLICK NINETY". 


5. 
6. 


7. 

8. 

9. 

10. 
ll. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
23. 


25. 
26. 


27. 
2R- 
29. 
30. 
Sl. 
32. 





33. 


35. 


366 
376 
38. 
39. 
40. 


41. 


CHICAGO ( later form of the Munson machine Ke 


COLUMBIA. ( Interesting for its differential spacing - as a rule,I 


don't collect index-machines ). 
ENGLISH. 
FITCH. 
FITCH ( duplicate of no.8 ). 
FORD. 
FOX ( front-strike model ). 
GRANVILLE AUTOMATIC. 
HAMMOND (earliest model,with "piano" keys ).° 
HA'MMOND,Wo.5 model. 
HAMHOND, later model,with standard keyboard. 
HARTFORD. 
HERALDIC (identical with the German "Kantzler" 
LAMBERT. 
LAMBERT ( duplicate of no.18 ). 


machine ). 


MANHATTAN ( identical with the Remington no.2 model ie 
MASEBLYNE, No.1 model ( full differential spacing ). 


MASKELYNE ( duplicate of no.21 ). 
MOYA ( earliest model ). 


MOYA ( variant,slightly different in detail from no.23 Vs 


MUNSON, 


NATIONAL ( the 1889 machine of this name,with shifting keyboard 


and type-basket ). 
NOISELESS. 
NORTH. 





PITTSBURG ,first model. 
PITTSSURG, second model. 
PITTSBURG ( duplicate of no.3O ). 
POSTAL . 


REMINGTON No.3 ( "brief-size" model ). 


SHOLES & GLIDDEN ( 1874 ). Exhibition model, 


of-pearl ). 


SHOLES & GLIDDEN ( 1874 ). 


SMITH PREMIER No.4. : 
WAVERLEY ( has differential spacing ). 
WILLIAMS, No.4 model. 


WILLIAMS, No.6 model. 


YOST. Sarliest model,antedating the No.l. 
and octagonal key-tops. 


YOST. No.4 model. 
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inlaad with mother- 


Standard model,identical with no.34 
except as to finish. 


Has faceted platen, 











billing department in one desk 
achoke? Automatic 

tape reader-selector-sorter 
“Taledate® Automatic tape transmitter-receiver 
it ® Aut ti 

justifying type-composing machine 
dd-Pumch® Automatic 

code tape adding-listing machine 









len fully automatic Calculator— 
3. Thinking Machine of American Business 





OFFICE CHANGE, OF ON ' 









we! 


YES, unquestionably. No other office 
development in years affects so many 
offices both large and small, and so many 
types of business. 

While office procedures and functions 
remain much as always, Friden has in- 
troduced a radically new way of carrying 
them out: Everything goes on punched 
paper tape! 

When you see a Friden Tape-Talk unit 
in action...you realize some of the un- 
limited possibilities for applications to 
your office paperwork. 

And you see how Friden automatic 
machines, with their new “common lan- 
guage,” can work and think together for 
swift production at lower costs. 

Friden Tape-Talk machines can auto- 
mate your office in any desired degree... 
(1) eliminate need for manual move- 
ments and operator decisions...(2) in- 
crease work output without increasing 
payroll costs or overtime... (3) end errors 
normally occurring in data recopying. 

Call your nearby Friden Man or write 
Friden, Inc., San Leandro, California... 
sales, instruction, service throughout 


U.S. and the world. 
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From Around The Network 


<o<><o<> <>< >< >< ><> <> <<>> cp< 
Letters: 


Two of our readers were kind enough to write 
rather lengthy responses to my “Ten Best Typewriters 
of All Time” piece that appeared in the last issue of 
Typex. 

Unfortunately, due to space requirements | am 
unable publish them in full, and | trust they will 
understand. 


First, Marty Rice of Johnstown, PA wrote, and 
most of his response dealt in a light-hearted vein with 
the way in which | phrased (apparently incorrectly) my 
request. He made some good points about 
“aletheological relativism,” (which | had never heard of 
before) and set me straight on some philosophical 
matters, and | thank him for his efforts. 

He also wrote: “Firstly | have no quarrel with your 
choices. Most of your favorites are mine as well, 
especially the Smith-Corona portables, one of which 
(a Sterling from 1966) is being used to type this 
letter.....By the way, | am surprised that Royals didn’t 
make it into your top-ten list. | would have traded the 
Hammond for a Royal. The Royals were a lot less 
persnickety than the Hammond and a machine that 
was a true dream to type on.” 


Next, long-time subscriber Don Anderson of 
Pasadena, CA wrote a beautifully typed letter to give 
us his take on the subject matter. He said in part: 


“This is in reply to your ‘Ten Best Typewriters of All 
Time.’ -----| agree with you on most of your selections 
with a couple of exceptions. | think you left out the 
typewriter that set the standard for the industry in the 
late 30’s and early 40’s and right after WW II. (Most 
typewriters, as you know were not manufactured 
during the war, except for the IBM and a few 
Woodstocks.)” 

“| am referring especially to the Royal KMM mode! 
with its ‘Magic Margins,’ later poorly duplicated by 
some other makes. Royal was advertised as the 
‘Worlds largest sellers of typewriters’ in that era. 
Secretaries loved and asked for the Royal of that time 
more than any other. 

The KMM's counterpart, the Royal Quiet Deluxe 
portable of the same era was even more notable than 
the Smith-Corona (later the SCM), although another 
good candidate for top ten would be the folding 
Corona #3, three bank portable of earlier years. 

In those days the Royal Typewriter Dealership was 
the most sought after dealership in the industry so 
should really have a special place among the top. 

Enclosed are copies of some sheets (shown at the 
column on the right) to back up my choice of Royal as 
one of the best. 

Again, | appreciate your helping to keep the ‘good 
old days’ alive, when the typewriter was the ‘king’ of 
the office machine business. Keep up the great 
work!” 
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WELCOME NEW MEMBERS 
Marco & Heidi Frei, Switzerland 
2. SPSP<PS><><><><><><><><><><>< 


Se 


ALL RECORDS IN JUNE 


All past Royal records went by the boards In June. 

More Royal Standard Typewriters were sold im the United Stace than in any previous 
month in the Company's history! ; 

All firschalt sales records were broken—with an average of 151.47% of quota in for the © 
fira six months of the year. 

‘The Factory set a new allxhne production record. 

A new alltime billing and delivery record was made. 

And now on t new sind bigger vecords for the last half of the year. 

‘The Warki's No. 1 Typewriter and the World's Finest Sales Orgazization moving at » mile: 
aminute pace, Three for Onc in “il looks like a conservative estimate. 
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Miniseure bieck sad whise repeodurtion of Reyal Delenss Bond Pemey. 


ROYAL HELPS DEFENSE DRIVE 


With the approval of the Treasury Department Royal has printed 


poster makes use of Royal's “World's No. 1 Typewriter” slogan to 
promote the “World's No. 1 Bond The poner are now being shipped 
out im Large quantities to Royal Branches and Dealers for distribution 
everywhere. Additional can be secured by writing the Adver- 
tising Department. Help this drive by getting these posters up. 
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Discovery: 


Lee S. Burridge, 
renowned inventor of 
the SUN Typewriters, 
appears to have also 
& patented 

3-bank 
Jnderwood Portable 

“ne 


U 
typewriter of 1919--- 


see drawings below. 


THAN 


WeyyYyYy iy yi) oo 
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LEE 8. BUBRIDGE, DECEASED, LATE OF NEW YORE, N .Y., BY FRANCIS 0. BURRIDGE, 


EXECUTOR, OF NEW YORK, N. Y., ASSIGNOR, BY ASSIGNMENTS, TO UNDER- 
WOOD TYPEWRITER COMPANY, OF NEW YORK, N. Y., A CORPORATION OF DELA- 
WARE. 


TYPE-WRITING MACHINE. 





1,322,530. Specitiention of Letters Patent. Patented Nov. 25,1919. 
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Hope this issue finds all typewriter 
collectors prospering and in good health. 

Recently it was reported online that 
well-liked typewriter collector/restorer, 

Bruce Beard, who was living in Australia 
has passed away. Our condolences go out 
to his family and loved ones. 

Many thanks again to all of you who have | 
sent in items, articles, and pictures, for me to |* : 
print. As I’ve said numerous times, this newsletter is only as good 
as its members. Many times folks issue words of praise for me as 
editor, but the truth is, the ones who contribute, are the ones that 
make me look good. 

In other news, my “secret project” is nearing completion. This is 
in the form of a new book titled STOLEN TYPEWRITERS. Over 
my lengthy avocation of collecting typewriters and stories about 
them, | became aware that this subject of stolen typewriters has 
spanned from the beginning of the 1900s right through the 1980s. 

The book will contain about 50 pages, be self-published and 
contain mostly newspaper clippings that document this major part 
of typewriter history. I've also added some commentary on the 
subject. It also will contain lists of stolen typewriter serial numbers 
that were published in the trade journal. 

Surprisingly many of the stories seem downright humorous 
(assuming that you were never the victim). Put this on your early 
Christmas list as | am sure you will enjoy reading it as much as | 
did putting it together. More details will appear next issue. @ 


News from Overseas: by Les Owen, England 


Well over 100 collectors attended the joint meeting of the French, 
German and Swiss clubs over the weekend of May 25'/27". It was a 
great social occasion and started well with a good attendance at the 
Friday evening dinner. | know | repeat myself when | say that meeting up 
with old friends is a great bonus for me. Maybe it has something to do 
with the fact that here in the UK | do not get the opportunity often enough 
to “talk typewriters” with fellow enthusiasts. 


There were many machines available both at the auction and the 
bérse. The finale on Sunday morning was a visit to an Office Equipment 
Museum followed by a lunch. Congratulations to Heidi Frei for a well 
organised and special weekend. 


The Breker auction, while low on typewriters, had some quality 
machines with top of the list being a Malling Hansen. Surprisingly a 
Burnett did not reach reserve. 


There was some confusion at the post auction collectors meeting. The 
tennis club had double booked and collectors had to mingle with a 
wedding party! Luckily the weather was fine and an “open air” market took 
place. 


On a personal note | have to report that the building where my 
collection is housed is to be sold and | will be moving it to a new location, 
currently undecided. | expect the move to be completed by the end of 
August. My email address remains the same: 


lo@landbee.freeserve.co.uk but my phone number will change to +44 151 
424 4271 


PSPSPS PSP SP SP PSP POP PPOPDBAOOOOES 


If anyone is planning to travel to Europe and needs any information about 
typewriter activity, | will be glad to help. Please contact me via e-mail. 
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Typewriter Collecting News from around the Internet 


Oh, it’s just an Oliver.... 


How many times have I been guilty of saying 
that? In an antiques mall with a friend who 
knows virtually nothing about typewriters, I hear 
the call, “Lynda, come over here, there’s a 
typewriter...” I drop whatever I’m holding and 
dash off in the direction of the voice, kicking 
aside the pre-Columbian artifacts and rare Ming 
vases. Those are somebody else’s holy grails, 
not mine. My imagination goes into overdrive. 
Could it be a Blick Electric? A McCool? A 
Royal Grand? And invariably, I come to a 
screeching halt in front of a rusty Oliver 5. 


Don’t get me wrong; I love Olivers. I stop 
and fondle it, I write its serial number on a scrap 
of paper for Shannon Johnson’s database, 
straighten its typebars, but then I move on. 


So, what got me off on this tangent? Ebay 
offered up a couple of most unusual Olivers 
during the month of June. There was a rare 
nickel-plated Oliver #2, complete with its bottom 
board and tin cover. In his description, the seller 
offered to clip “just the keys.” I trust he was 
pleasantly surprised. Let this be a lesson to the 
key-top cannibals. 


Then there was the Mother-of-All Olivers, a 
model 5. It was complete with bottom board and 
tin lid. It was in near-perfect condition; even the 
nickel plate on the typebar arches appeared to be 
in good shape. But that’s not all! It had out- 
riggers and stabilizers and a whopping 40-inch 
carriage with a scaffolding-like support system 
on its backside to keep it from tipping over when 
the carriage is fully extended. The seller was my 
good friend Pierre Gillette, the Monster-Puppet 
Man (www.MonsterPuppets.Com) and fellow 
Oliver aficionado. It no-saled but has been re- 
listed as a “Best Offer” auction. I’m trying to 
decide where I might put it. This baby weighs 
70 pounds. In use, it would need at least 5 feet 
of space on a desktop. Do I dare? Double dare? 
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by Lynda Beckler 


Following are results of eBay sales during the 
second quarter of 2007. All prices are converted 
to US dollars, and in the case of live auctions 
(the two Breker machines) do NOT include the 
auctioneer’s fees. 


One other notable machine, a Hamilton 
Automatic, after a ho-hum feeding frenzy, rose 
to $15,100 but failed to meet reserve. 


cae baywatch...recent eBay 
auction highlights. 




















Sun Standard #2 
Corona Special — Red 





















BEAT GENERATION TOOLS AND WORDS 
INSPIRE TEACHER By Jack Knarr 


LAWRENCEVILLE, NJ — 


The old manual typewriter has 
become the inspiration for an 
English professor to challenge her 
students at Lawrenceville School to 
a difficult task indeed. 

Professor Debra Larson, 53, is 
teaching Beat Generation author 
Jack Kerouac on the 50th 
anniversary of the publication of his 
classic book “On The Road.” 

And Larson is insisting that her 
students ditch their easy, fast 
computers, and type their papers 
on an old manual typewriter, just as 
Kerouac did in 1951 when he 
pounded out “On The Road” on an 
Underwood portable typewriter, and 
a roll of teletype paper. 

The story is legend. “I’m 
teaching a course in Beat 
Literature,” she said. “We're 
teaching ‘On The Road’ right now. | 
think Jack Kerouac typed the scroll 
in 1951. This is the 50th 
anniversary of the publication of ‘On 
The Road’ this year.” 

A fellow English teacher at 
Lawrenceville School, and a 
collector of typewriters, Gus 
Hedberg, said, “No, he did not use 
toilet paper, he used teletype scrolls 
from the old teletype machines.” 

Kerouac wandered the country 
in the early Fifties. In 1957, he put 
his notebook scribblings into the 
non-stop stream-of-consciousness 
account “On The Road. “He started 
out hitchhiking,” Gus said. “But if 
you read carefully, you'll find he 
went back and took the bus.” 

According to the Wikipedia 
website, the novel of _ thinly- 
disguised reality is considered a 
defining work of the postwar Beat 
Generation. 

It was inspired by jazz, poetry 
and drugs, and Kerouac hammered 
it out in a blazing three weeks at the 
Manhattan apartment of his second 
wife, Joan Haverty, “on one long 
scroll of teletype paper, with no 
margins, single-spaced, and no 
paragraph breaks. 








ABOVE: Debra Larson and Gus Hedburg look over the Sholes & 
Glidden typewriter at Rider University. 


“But the myth of the story overlooks some of the finer points of the 
novel's composition,” Wikipedia says. “Much of the book was actually 
written as it happened, over the seven years of Kerouac's travels, in 
the small notebooks that he always carried with him and wrote in 
during his spare time. 

“The myth also overlooks the tedious organization and 

preparation that came before Kerouac's creative explosion, as well 
as the fact that Kerouac revised the novel several times.” 
Kerouac called the typewritten monster “The Roll,” and it still exists. It 
was bought at auction by Indianapolis Colts’ owner Jim Irsay in 2001 
for a stunning $2.4 million, who has put it on tour around the USA 
this year. 

“My seniors are reading ‘On The Road,’ and then they'll read Ken 
Kesey’s ‘One Flew Over The Cuckoo’s Nest,’ because he drove cars 
for both Kerouac and [his buddy] Neil Cassady [Dean Moriarity in the 
book],” Debra Larson said. Both used typewriters, she said, “so in my 
class, my students are not allowed to use the computer. They have 
to do all their papers by hand, and type them on a typewriter. 

“This will change the way that they think,” she said. “They have to 
be a lot more deliberate about their writing, and committed to the 
words that they type. 

“Because the computer lets you change a manuscript so quickly,” 
she said, “it’s diminishing the first drafts. First drafts and second 
drafts disappear just as you hit the backspace keys. We don’t really 
have the legacy of the crossouts and the strike-throughs.” Or copy 
paper and gluepots. And drops of blood sweated out onto the paper. 
Or wonderful fat $2.4 million rolls of teletype paper. Professor 
Hedberg is also teaching Kerouac, but he isn’t forcing kids to use 
typewriters. 
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Both teachers love the typewriter, 
and were only too happy to 
accompany The Trentonian to 
Moore Library at Rider University 
the other day to visit a small room 
where a_ wonderful typewriter 
collection is kept hidden under lock 
and key. Most of them are manuals. 

Only nine people have visited it 
in the past three years that the 
archivist, Professor Bob Congleton 
has been in charge. And that’s a 
shame, because among the sweet 
old Royals and Remingtons and 
Underwoods that we commoners 
used in decades past, sets one of 
the rarest machines in the history of 
commercial typewriter manufacture: 

An “improved” Sholes & Glidden, 
similar to one that a certain author 
named Samuel Clemens (a.k.a. 
Mark Twain) bought and used. 

The machine, which sold for a 
whopping $125 in the late 1870s, is 
now worth a really whopping 
$30,000. It once had a sewing- 
machine style foot treadle built on it 
so a woman “typewriter” could 
return the carriage by foot. But the 
machine was likely among those 
first models sent back to the factory 
and “improved” (the treadle was 
taken off, and a handle installed). 
Only 100 of those 1874-7 machines 
are believed to survive. 

Bob Congleton said the precious 
Sholes & Glidden was found in a 
storage area in the 1980s, and 
nobody knows from whence it 
originally came. Rider University 
began in the 1800s as Lawrence 
Commerical School, one of the first 
schools in the country to teach 
typing in the 1880s, according to 
former archivist Lynn Livingston of 
Princeton. Hence, the collection of 
typewriters, computers and 
business machines. (Call Congleton 
at 609-896-5248 for an appointment 
if you care to see the display.) 

Even though the Sholes & 
Glidden’s provenance is not known, 
Mrs. Livingston said, “My guess is 
we've had it since 1900, in the early 
days of the business school. Also, it 
may have been donated by a 
professor who collected typewriters 
and gave them to the school up to 
the 1970s.” 

The Sholes, resplendent in 
decals of flowers and Victorian 
women, was so much prettier than 
Jack Kerouac’s Underwood. But 
it's doubtful whether it ever could 
have survived his vigorous three- 
week “Road” trip into history. 





BELOW: Vintage Royal Royalite portable 
typewriter ad. 


A new rugged Royal portable... 
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a airy W. H. TRAVIS. 
, “DESK OR CABINET. 
No. 401,314. Patented Apr. 9, 1889. 
FIGAA. 





ALL POINTS BULLETIN: Be on the lookout for this Travis typewriter 
desk. I believe this was produced, but do not know of any in 
current collections. Ed. 
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Why does this 
chrysanthemum 
promise you 

more typing 
production? 











By FREDA R. SAVANA 
COURIER TIMES 


A personal secretary to renowned Bucks County 
author Pearl S. Buck likely walked off with the simple 
wicker suitcase that held the original, typewritten, 
hand-edited manuscript of “The Good Earth” some 40 
years ago, officials said Wednesday. 

The Pulitzer Prize-winning manuscript, along with 
other documents, including letters from Eleanor 
Roosevelt and Harry Truman, was recovered when the 


woman’s daughter brought 
the case to a Philadelphia - 
auction house weeks ago hop- 
ing to have them sold, said 
Patrick Meehan, United 
States Attorney, Eastern 
District of Pennsylvania. 

Authorities did not identi- 
fy either the secretary, who is 
deceased, or her daughter, 
saying she cooperated fully 
with the investigation and no 
criminal charges will be filed 
against her. 

Their hands covered in 
white gloves, officials gently 
opened the cloth-lined case 
during a Center City press 
conference to expose the tea- 
colored papers and the red 
box that held the 400-page 
manuscript. A large oil por- 
trait of Buck served as the 
backdrop. 

“Tt is a real honor to stand 
here and present an 
American piece of historical 
literature,” said Jody Weiss, 
a special agent with the FBI. 

Meehan called discovery 
of the prized writings, “the 
recovery of an international 
treasure buried for 42 years.” 

He said he hopes it brings 
some closure to the family 
and the institutions involved 
with preserving Buck’s lega- 
cy. 

“This is a great day in the 
life of Pearl S: Buck 
International,” said Janet 

_ Mintzer, president of the 
organization that maintains 
Buck’s Hilltown home and 
manages its international: 
adoptions program. 


She called the book “a 
masterpiece of American lit- | 
erature.” 

> Buck’s daughter, Janice 
Walsh, said she was happy 
the manuscript was discov- | 
ered but didnotremember | 
her mother talking about the 
missing writings. 

“T never felt she placed them 
in high meaning,” she said. 

The manuscript was 
reported stolen in the 1970s, 
officials said. The author had 
told associates that she never 
gave away the documents. 

On first seeing the stolen 
manuscript, David Bloom, 
head of manuscripts and 
books at Samuel T. Freeman 
Co. auction house, said his gut 
instinct told ‘him the pages 
were, indeed, the first draft of 
the book that would earn 
Buck the 1932 Pulitzer Prize. 

But he had to be sure,so 
he picked up the phone and 
called the Pearl S. Buck 
House in Hilltown. 

_ Bloom scanned the manu- 
script and sent.images of a 
few pages to the foundation, 
which has Buck’s small, 


‘black Royal typewriter on 


display at the writer’s old 
stone home on Dublin Road. 

Donna Rhodes, the cura- 
tor, rolled a piece of paper 
into the old typewriter and 
typed up the same passages. 

They matched. 

“T expected that it was 
going to,” Bloom said 
Wednesday. “But you have to 
prove to yourself that it can’t 
be anything else other than 


31 hails discovery 
of Buck manuscrip 


Authorities said one of Pearl Buck’s per- 
sonal secretaries likely took “The Good 
Earth” manuscript and other documents. 





what you think it is. You have 
to-erase any doubts about the 


legitimacy.” 

It was then that Bloom 
called the FBI’s art crime 
investigators. 

According to Robert 


Wittman, senior investigator 


with the FBI’s.art crime 
team, the manuscript is in 
“excellent” condition, 


although the front page was 
kept in a plastic cover, which 
' caused some minor damage. 


The red box, which held 


the manuscript, had been on 


display at the Academy 
Museum in New York in 


1952, Wittman said. That was 
the last time it was known to 
be in Buck’s possession, said 


the investigator. 

Wittman estimated the 
manuscript’s value exceeds 
$150,000. 

Until ownership of the 
papers is resolved, Meehan 
said the FBI would keep the 
documents. 

Both Pearl S. Buck 
International and Pearl S. 


‘Buck Family Trust have an 


interest in the manuscript. 
Buck, the first American 
woman to win the Nobel 
Prize for literature in 1938, 
wrote “The Good Earth” in 
China in three months. The 
story follows the life of a 


farming family in China and 


was considered by many to 
have introduced Americans 
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| The manuscript was reported stolen in the 1970s. 
Experts say its value exceeds $150,000. 


to the Asian country. 

She brought the second- 
hand typewriter used.to 
write the novel back to the 
United States and later gave 
it to her daughter, Janice, 
who took it to college: 

Buck moved to Bucks 
County in 1935. Her home is a 
National Historic Landmark. 

In 1949, she founded 
Welcome House, an adoption 
agency for biracial children, 
who were considered 
unadoptable at the time 
because of their mixed eth- 
nicity. During the later part 
of her life, she established 
the Pearl S. Buck 
Foundation, now known as 
Pearl S. Buck International. 

She died in 1973, at the age 
of 80, in Dandy, Vt. 

Staff writer Sarah Larson contributed 
to this report. Freda R. Savana can be 


reached at 215-345-3061. or 
fsavana @ phillyBurbs.com. 


IN THE NEWS: 
This page was found in my 


local newspaper, The 
Bucks County Courier 
Times, and was dated 


June 29, 2007 (This is a 
suburban Philadelphia, PA 
newspaper.) 


1 Shy 
w/eb, 





Here’s what happens when you're still hanging around in the office machine business in 
the year 2007. An elderly customer (Mr. Goldberg) walks into your store, notices a 
decorated Sholes & Glidden and a Blickensderfer typewriter sitting in a corner and 
insists that you take his picture alongside the two typewriters. Curiously, | obliged and 
took the picture. When | asked him why he wanted the photo, he smiled, pointed to the 
Sholes & Glidden and said “That’s Numero Uno, isn’t it? My wife will never believe me, 
so | need the photo”. Sent in by Tony Casillo. 
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NEW YORK TIMES ARTICLE: Dated, December 4, 1904 


ISS BAYLOR was in journalism. 

Not very deeply, as she admitted 

herself, but she had a small posi- 

tion on an afternoon paper, and 

with this, together with the occa- 

sional sale of a special article for a Sunday 

paper and an anecdote or a little sketch for 

a weekly, she just managed to keep her 

head above water. She was a bachelor 

girl, with no one to look after but herself, 

but with strict economy and hard work she 
had no fear of the future. 

Then owing to a change in the office of 
the evening paper she lost her position 
there. Now the prospect looked dark 
enough. Still, she did not despair, and kept 
working her way at the special articles and 
the anecdotes, with now and then a bit of 
verse or a very short story for the maga- 
zines. She had long before found that it 
was not good policy to offer pen-written 
manuscripts, so shéd was in the habit of 
hiring all her work typewritten. This was 
expensive, so she determined. to buy a 
typewriting machine of her ‘own. Of course 
she did not have the money to purchase one 
outright, so she got one ‘on: the install- 
ment plan. The payments were $3 2 month. 
For some months -she- managed: to. meet 
them. ‘Then Summer came on-.dnd editors 
hied them away:on their . vacations and the 
checks came in slowly. Soon’ a payment 
went over—thé next to“ the last, The“type-. 


1 writer people dunned, but she could not 
|.satisfy them. Then the last installment 
; became due. More duns. Finally came the 
, fatal hour. There was 4a rap at the door— 
' clearly the terrible rap of 2 colector—a 
rap which would have startled even good 
old Dr. Johnson or Richard Brinsley Sheri- 
dan. Sure enough, a sinister -looking young 
man in @ battered hat stood before her. 
““Lady,’" said the young man, “I gotter. 
git that there typewriter if you can't pay 
them $6. They can’t wait no longer at the 
office. Here’s the order.’”’ 


. Miss Baylor stood unable to speak. Then 
an idea struck her. 'An idea for a story. 
She had been cudgeling her brains, all the 





| 


\ 
i 
i 
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hs “ low _good of you! 


rattled: furiously. 
, smiled at the man. 


ets her: room.; 


_morning for one, but none had come. Now, 
however, here it’ was—a good, salable idea. 
Her courage came back. 


“* Of course, I can’t blame them,” she sald 
‘to the fellow. ‘‘I owe the money, and E 
can’t pay it. But can’t you wait an hour? 
I have an idea for a story, which, if you'll 
leave the machine an hour, I can write and 
: sell. Sit down here in the hall like a good 
fellow, and {t will be all right. This is the 
“only | door—I can’t fly out of the window 
with the machine.” 

“Well, I'm willing to “wait an hour,” said 
the.man. 
_'m sorry I haven't 
a clgar ‘for: you" | : te 


“ Never mind—I’ve got my pipe,’ said the 
man cheerfully. ‘ 

Miss Baylor closed the door and flew 
to the machine.. For a half hour the keys, 
Then she came out and 


* There," she said, ‘‘ the story is done.. 
Now. I'll sea if I can sell it. - Go Imside,; if 
you want to, where you can watch the ma- 
chine. I'l be back in half an hour.” . 

Down the stairs she hurried, and to; a 
certain near-by editorial office. She 
brushed aside office boys and subordinates 
and reached the real: editor. Hastiiy she 


explained the situation and laid the story © 


before him. He read it, looked up and. 


said: Y : 

** Why, yes, Miss Baylor, I can use that: 
story. 
lar day next week.’’ 


You'll get. your check on the regu-, 


“ Next week,’ cried Miss Baylor. ‘“ Say. 
next century. That, typewriter will be.gons 
in _fteen minutes 

“ That’s ‘so,”’ aagented: the editor. ‘* Well, 
under ths circumstances -we'll cut a- LUttle 
red tape.” He wrote a note ta the cashier 
‘and handed it to her. She took it and rar 
to the elévator. In five minutes she haa. 
drawn the money; in another five she was 
In less than another five sho 

d_ the man’s receipt for the $6 and the- 
typewriter ~wes hers. aes 

“But. what, the ‘inquiring peadier may ask, 
was the story which came-to her so suis 
‘denly and-saved the day? This ‘waa the 
. story. ° ay ek : Ree 


MISS BAYLOR’S STORY - - 














UTO: Unidentified Typing Object. The cast iron device above allows the person using it 
to select a character and print it, via an inked ribbon and a pull on the lever on the left. 
After printing the desired character, the carriage moves one space to the left and the 
process is ready for another round. Paper passes through the machine on a flatbed 
similar to the early Cash typewriter and is stored in a Williams-like coil in the rear of the 
unit. The only identifying marking is number 1011 stamped into the rear of the frame. 
Look familiar? Any ideas? Please contact the editor with your comments and thoughts. 
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Fox Family Reunion... by Lynda Beckler 


oral 





“A group of foxes is called a skulk.” — Wikipedia 


The Fox 3 came from Omaha. According to the eBay seller, it was involved in a bank 
robbery in 1924 or 1925, but after that it seems to have cleaned up its act. It spent the 
next 25 years typing sermons for a Methodist minister (grandfather of the seller). 


The front-strike is from the collection of Art North. When I was bidding on it, Ron North 
emailed me, “Lynda, this one is in pretty bad condition, I’m not sure you really want 
it...” Of course I did © It had significant rust, corrosion on the aluminum key levers, a 
missing “F” type slug and no front panel. Les Owen supplied the missing pieces and 
after lots of scraping and quite a bit of paint touch-up, it has turned out to be a fine 
specimen. After much discussion on the Yahoo mail list, I still cannot determine its real 
model number, 


The Baby #2 and Sterling are recent additions. Sadly, they remember nothing of their 
history. 


(Ed. Note: This story has quite a twist. Isn’t this a lot like the HEN guarding the 
FOXHOUSE?) 
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“Patented Aug. 20, 1929. - 





UNITED STATES PATENT OFFICE. 


JOHN B.- UNDERWOOD, OF GRASS VALLEY, CALIFORNIA. - 


1,725,231 


POCKET TYPEWRITER. 


INVENTOR 






By 
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My invention relates to improvements in 
‘typewriters with folding parts; and the ob- 
jects of the invention are, first, to provide 
_ @ typewriter of such convenient size, that 
5 it may be placed in’a small case and carried 
in a pocket of a person’s clothing; second, 
to afford facilities for its ready adjustment 
for. writing; and third, to provide that it 
may be made to write on any suitable flat 
10 surface, such as the page of a book or sur-: 
face of a package: = , 
One form of my invention is illustrated 
_.-in the accompanying drawings, in which 
‘Fi 1 is:a plan view of the entire ma- 
15 chine, unfolded; Fig..2, an end elevation of 
.. the machine, unfolded; Fig. 3, a plan view 
of fragment of the machine with a 
parts removed to show the attachment o 
movable parts to the frames ~ ©. * ~ -~"% 
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Above: This interesting curiosity was found during a recent patent search. 


Apparently this was to be a Pocket Folding Typewriter that had no platen and 
was devised to type directly on a hard surface, much like the Book Typewriters. 


Ironically it was patented by a man named John “B.” Underwood of Grass 


Valley, Ca. | was not able to find any connection the John “T.” Underwood 
Company, that we are all familiar with. 


744 








New York Times article dated July 12, 1896 
J. FREUDENTHAL MISSING | 





—— ! 


CREDITORS SAY HIS DEBTS WILL 
REACH $500,000. 





For Twenty Years His Paper Was Ac-~ 
cepted by Banks Without Ques- 
tion—Until Recently President of 
the Columbia Typewriter Manu- 
facturing Company, and Supposed 
to be Worth $700,000—A Large 
Part of His Liabilities Secured. 


Julus Freudenthal, who has been well 
known in business circles in this city for 
twenty years. has disappeared, and many 
creditors are anxious to learn of his where- 
abouts. 

He left the city in the latter part of 
June, saying that he intended going to El 


Paso, Texas, but it is said that he did not 
reach there, Sis son is now on his way 
from El Paso to look after his affairs here. 

Twelve banks in this city hold his paper 
for a large amount, and it is estimated 
that his liabilities, individually and as an 
indorser, will reach $500,000, principally to 
banks and bankers in this city. Some of 
his friends think he has gone to Europe to 
join. his family, which went there several 
months ago. Before going away Mr. Freu- 
denthal disposed of his assets, his creditors 
say. He owned a fine residence in Engle- 
wood, N,. J., valued at $75,000, but this has 
been transferred, it is said, to a relative, 
Mr. Katz of Paterson, N. J., the brewer, 
for $1. 

Mr. Freudenthal stood very well in bank 
circles here. He had an account in one 
bank here for twenty-five years, and was 
eonsidered by its officers to be in first-class 
financial standing. Other banks in which 
he opened accounts also considered him 
wealthy and responsible for any paper he 
put his name to. His paper was accepted 
without hesitation. A portion of his in- 
debtedness to banks is secured by collat- 
eral, which, in some instances, is consid- 
ered worth more than the loans made upon 
it, 

Mr. Freudenthal, three years ago became 
President of the Columbia Typewriter Man- 
ufacturing Company of this city, which has 
@ capital stock of $600,000, and he was sup- 
posed to have a controlling interest in the 
company, of which he was the financier. 
He has disposed of his interest in the com- 
Pany, and a few weeks ago he was succeed- 
ed as President of the concern by a rela- 
tive, Mr. Lesinsky. 

In obtaining loans from the banks. Mr. 
Freudenthal put up stock of the Columbia 
Typewriter Manufacturing Company as col- 
lateral security. The company has offices 
at 202 Broadway and 37 West One Hundred 

‘and Sixteenth Street. It was stated by 
employes yesterday that the company was 
not affected by Mr. Freudenthal’s individ- 


ual affairs, and business is going on as 
' usual. 7% : 
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Mr. Freudenthal was in business under 
the style of J. Freudenthal & Co., at El 
Paso, Texas, and Las Cruces, New-Mexico, 
from 1861 to 1882. and had an office in 
,this city. About twenty years ago he 
Temoved to this city, and in 1883 his firm 
transferred its business in El Paso and Las 
Cruces to his son and a nephew, who have 
sincé: carried’ it on_under the style of Ll. 
“B. ‘Freudenthal & Co. The partners. were 
Ludwig’ B. and. Samuel J..Freudenthal. In 
the trade, howéver, Julius Freudenthal was 
lpoked upon as the financial supporter of 
the concern,: and, he acted for it here-as 
“buyer under the. firm style of..J. Freuden- 
thal & Co. They did‘a géneral. merchan- 
dise business. It was learned yesterday 
that L. B. Freudenthal & Co. had sold 
out the business: at El Paso to Katz 
Brothers. 

Dittenhoefer, Gerber & James obtained 
an attachment here yesterday against L. B. 
Freudenthal & Co. and Julius eudenthal 


‘for $5,001 in favor of Henry G. Wiley. The | 


claim is on a note made by L. B. Freu- 


denthal & Co., indorsed by J. Freudenthal | 


& Co., which went to protest here. 

In statements made within two years, 

Julius Freudenthal claimed to be worth 
from $500,600 to $700,000. He was reputed 
to have made considerable money in mines 
in Arizona, and also in his regular busi- 
ness. - 
David Gerber of Dittenhoefer, Gerber & 
James, said last night that Mr, Wiley’s 
action was probably only the first of many 
attachments that may be made against Mr. 
Freudenthal on account of notes. 

“This note of $5,000 is the first one to 
fall due,” said Mr. Gerber. ‘It matured 
July 9. It is fully_covered by collateral 
security in five banks, which security we 
have attached. The holders of other notes 
which will soon mature witl not be so fort- 
unate as Mr. Wiley. 

“No action was taken against Mr. Freu- 
denthal untilI was positively informed that 
he had left the country. I think he has 
gone to Europe,” 
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WELCOME NEW MEMBERS 


Win Van Rumpy, The Netherlands 
Stephen W. Davis, OK 
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Stolen Typewriters, by Mike Brown 

















Volume 19 Issue 4 November 2007 
Travis, 1905 


Estimate: € 3-5,000 
= USS 4-7,000 









Sholes & Glidden, 1873 
With original stand. 
Estimate: € 20-30,000/USS: 25-40,000 












Oliver No. 1, 1896 


Estimate: € 3-5,000/USS$ 4-7,000 





Blick Electric, 1902 





Estimate: € 20-30.000 = USS: 25-40,000 


ONONDAGA TREASURE 
GOES TO EUROPE 








Hi, and welcome to one of the most 
exciting issues of the decade? Maybe the 
century? 

Who knew that the Onondaga 
Historical Assoc. (OHA) and museum 
would offer up the famed Remington and 
Smith-Corona Historical Collection for sale 
We're talking about 800 machines. 

The uncomfortable news is that this is 
subscription renewal time. See form enclosed and, please note the 
increased rates. 

This is due to ever increasing postal rates as many of you 
know, especially overseas. Also the printing costs keep 
increasing. | have been holding down any increase for nine years 
(since February of 1999) and the rates have stayed the same, 
much to the chagrin of my pocketbook. 

But the time has come when | must yield to the inevitable. | 
hope all will understand, and most of all you will continue to 
subscribe. Thank you for your support. 
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News from Overseas: by Les Owen, England 


For a number of reasons, | was pleased to receive the news that the 
Remington Collection is to be sold at the Breker Auction in Cologne. 

Firstly, as a European collector, for it to be sold in Europe is wonderful 
for me and my fellow Europeans and I hope they turn out in force to see 
the rare machines on offer, notwithstanding that they will also be able to 
see them and bid for them on eBay. 

Secondly, | think it right that this collection if it is to be sold at all should 
be sold at a “live” auction rather than on eBay alone. 

Thirdly, this is reward for Uwe Breker himself, for his persistence in 
tracking and keeping up with the collection on its travels from one new 
owner to another. And what a story it is. 

There may well be discussion as to whether museums should sell 
collections of this kind, especially those that may include items which have 
been donated. It seems to me that, in this case, the quality of the 
typewriters has deteriorated over the years for many reasons and the 
museum concerned may not have had the resources or the expertise to 
restore them. Under these circumstances the decision to sell may well be 
the right one. 

At the time | am writing this, we do not know how many typewriters will 
be offered for sale from the Collection at this or future auctions, but we do 
know that it will give collectors worldwide an opportunity to acquire 
something special. An item such as the Blick Electric is out of the reach of 
the majority, but it would be nice if the rarities were to be in collections 
available for viewing by the public. After all, that’s probably what the donor 
of this collection to this museum had in mind. 


On more mundane matters, meetings at various venues have been and 
continue to be held in Europe. The next big one, of course, is after the 
auction on November 24” at the tennis club in Cologne. There will be 
much to talk about. 


| was asked by a collector recently when | was going to organize 
another meeting here in the UK. This is very unlikely, because, as | 
reported in my last “News”, | am forced to close my museum building and 
take my collection to my home, where incidentally, | am still very happy to 
have visitors to see my machines and to talk 

As ever, my contact email is lo@landbee.freeserve. CO. uk 

Phone: 44 (0)151 424 4271 
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Typewriter Collecting News from around the Internet 


Hands down, the highlight of this quarter's eBay trading 
was the exquisite Jackson. The tin lid was a bit beat up, 
but it obviously did its job of protecting the typewriter 
inside. Congratulations to a lucky Spanish collector! 


But that was not the only unusual machine. We also 
saw the elusive McCool (it no-saled at $3,177), the 
primitive Ingersoll (likewise a no-sale at $3,383) and a 
set of three type baskets for the Imperial B. 


Notable items of ephemera — a Crandall sales booklet, 
$179, and Paul Lipmann’s collection of TW postcards, 
$1,365. 


Another item caught my eye and the seller was kind 
enough to send me close-up photos: 





Sadly, | was not the only one who saw it and | was 
quickly outbid @ This was a Hammond Multiplex with a 
just-barely-intact impression strip. One more whack 
from the hammer would surely have split the band in 
two. 


BEWARE the zero-feedback seller!! A dog-bone Sun 
made an encore appearance and it was no more real 









by Lynda Beckler 


this time than it was three months ago. The seller, 
Lukeg447, registered in the UK, listed the machine on 
two separate occasions with photos harvested from 
AuctionTeam _ Breker. German collector Arnold 
Betzwieser fell into the trap. Luckily for Arnold, the 
seller reneged on his agreement to accept PayPal and 
no money changed hands. The seller now has a “-1” 
eBay rating. Somewhat disturbing is the fact that eBay 
was alerted to the fraud well in advance of the auction 
closing date, but took no action. As always, be very, 
very careful. The creeps are still out there and they are 
more than happy to relieve us of our money © 


eer baywatch...recent eBay auction highlights. 


Following is a summary of eBay action from July to 
October. As always, sale prices are in US dollars and 
do not include the sellers premium in the case of live 
auctions. 

Jackson (NICE!) 18,885 
Edland 7,601 
3,100 


Victor Index 


Keaton Music Typewriter 


Rem-Blick 
Hammond 1, Curved 


Hammond, Curved 
Hammond 1 











Erika Portable (Faceted top cover) 


Yost 1 with wooden case 
Densmore 1 
Salem Hall 
Odell 2 
Edelmann 
Molle 
Peoples 
Baby Fox #1 
Merritt 

World 2 Index 
American Index 


Imperial Model D 


Blick 9 

Standard Folding 

Densmore 1 (Not operable 
Noiseless Standard (Tiger decal 


Stoewer Portable 
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Press Release 


Sensational News for all Typewriter Collectors Worldwide: 


World Famous Museum 
and the LC Smith & Coron a Typewriter - Collection 


come up for sale at AUCTION TEAM BREKER, Cologne/Germany! 


The first important collection of typewriters was established in the early 1870s by the patent department of the E. Remington & 
Sons, Inc. in Ilion, NY. As was typical of research at the beginning of the Industrial Revolution since the 1850s, worldwide 
operating companies like Kodak or Remington bought all available competitive products to find out if their competitors hurt their 
own patents..... and, of course, to learn about design for their own products. All these purchases were controlled by the patent 


department of the different companies. 


In the late 1920s, after collecting all these products (including foreign ones) for 50 years, these companies created fabulous 


museum quality collections of the true history of cameras, photographs, typewriters and calculators. 





After more and more technical improvements, the early items found their way into depots and storage locations, still under the 
strict control of the companies’ patent departments. Managing these ‘old’ items became a burden and interest in them was lost. 


Finally, the Remington Company was sold and the new owners did not show any interest in the 'old' stuff. They did not care for 
proper storage of the collection. It was kept in uncontrolled environments and suffered water damage by broken pipes. 


So, in this poor condition, | found about 25 years ago the famous 'Remington Typewriter Collection’. | had discovered the 
inventory list at the Smithsonian Institution (later: The National Museum of American History), in Washington, DC where | 
worked in 1979 for several weeks in the archives and library. There, | found the list, but where was the collection? Nobody 
knew! Searching for the history of the 'E. Remington & Sons, Inc. Ilion, NY‘ | found out that Remington — after some changes 
of name — was sold in 1886 to the ‘Standard Typewriter Company’. In 1902 it was renamed the ‘Remington Typewriter 
Company’. Finally it merged in 1927 with 'Rand Kardex Company Corp.' and became the 'Remington Rand Inc., CT’. 


In 1955 'Rand' was sold to 'Sperry Corporation’ and was named ‘Sperry Rand Corp. and in 1978 it was sold to 'Univac' and 
changed its name to ‘Sperry Univac’. 

In 1982 it was actually my goal to discover the ‘Remington Typewriter Collection’. So | wrote to the general manager asking 
for the famous 'Remington Collection’...... and some weeks later | got the confirmation from the head of the Patent Department 
of Sperry Univac Inc., in Blue Bell, PA that they owned and housed this famous typewriter collection. 
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| was extremely excited and, as | flew over to the U.S. about 10 times a year at that time, | made an appointment for my next trip to visit the 


office of Marshall Truex, the head of the Sperry Univac Patent Department. 
After a really friendly reception and my explanation as to why | wanted to inspect and photograph the famous typewriters, Mr. Truex told 


me in a very friendly way "Sorry, | can't show it to you or anybody else!" 


| was very frustrated and mentioned that in my correspondence to the Smithsonian general manager Dr. Otto Mayer. | knew Dr. Mayer, the 
German historian from Essen well from my work in the museum. He wrote a letter to ‘Sperry Univac' saying that even if they didn't show 
the collection to anyone: "this man has to see it, please allow him to inspect the collection". And it worked! Marshall Truex wrote me a 
couple of weeks later, "...well, please feel free to visit us again on one of your next trips to the U.S.". 


In the meantime, | had heard that ‘Sperry Univac Inc.' offered a number of machines of the 'Remington Typewriter Collection’ to their 


employees, displaying them in the canteen in Blue Bell, PA. 
Running advertisements in the local newspapers, | was lucky to acquire two of these machines for my own collection! 


Two months later | again knocked on Mr. Truex’ door, and again | found a superbly friendly reception in a warm atmosphere. When | came 
to the point, the lawyer lifted his arm to his office window and said, "... There, in this building, on the third floor, there is the collection..." — 
| was really encouraged and happy and ready to go, but Mr. Truex continued "...but | can't let you go, sorry!"..... 

No further explanation, only his assurance that he was working on moving the entire collection in the next couple of months. From the new 
location they would definitely contact me to allow the inspection of the collection. 


About 5 months later, | got a letter from Edson Moshier, the retired head of the 'SCM — Smith Corona Company's Typewriter Collection’ in 
Syracuse, NY who managed to take over the famous ‘Remington Typewriter Collection’. He invited me to see the collection on one of my 


next trips to the U.S. 


But meantime, the SCM management was appalled to see both the huge trucks coming from Pennsylvania to deliver the ‘Remington 
Collection’ to SCM and they decided to donate it together with their own 'SCM Collection’ to the ‘Onondaga Historical Association Museum 
& Research Center in Syracuse, NY’. 

There, in 1984 | finally had the chance to see and inspect the collection...... But what a surprise: Mrs. Laura Griffin brought me to the 
museum's storage location on the 5" floor, and there were about 500 — 800 cardboard boxes, mostly heavily damaged from poor storage 
over decades by the different owners of the collection. At least 50 % of the boxes showed the water marks from various floods caused by 
broken water pipes....... and | understood immediately why Marshall Truex, being the responsible head of the Patent Department, didn't 
want to show anybody the famous 'Remington Typewriter Collection’ in such poor condition! 


| stayed in Syracuse, NY for 10 days to inspect the collection and to photograph the major highlights. Most of the time was spent cleaning 


and trying to put the most important machines together for my photographs. 
In 1989, the OHA organized a small exhibition of some important machines and also a collector's meeting! 


A year ago, we were contacted by the 'Onondaga Historical Association Museum & Research Center in Syracuse, NY’ to discuss an 
eventual dissolution of the collection..... and we found a way to do it. OHA's Board of Directors has formally deaccessioned these 
machines from its collection as they are outside the regional history museum's collecting scope. OHA retained approximately seventy 
machines that better reflect those machines manufactured in Syracuse, NY when it was known as Typewriter City. OHA will use the 
financial proceeds obtained from the auctions to strengthen its collection with more applicable objects and/or to better preserve the rest of 
its consequential regional history collection. 
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Now, after 30 years, the ‘Remington Typewriter Museum’ plus the 'SCM Typewriter Collection’ is in Cologne, 
Germany. We are honoured to offer these unbelievable machines within the next 2 years to museums and 
collectors all over the world! 

Please do not be concerned about the condition of the machines. Most of these extremely rare machines have 
been poorly handled in the past 80 — 100 years and since the OHA — being a public museum -— is unable to 
provide any restoration work, we have to offer the machines as they are. But we will certainly give a proper 


condition report of their cosmetic (optical) and technical condition. 


And, for the first time, we will give an estimated restoration quote for the more important items by the major 

European museum restorer Jurgen Berndt, Diisseldorf/Germany who can be contacted by every buyer to 

discuss any repair or restoration work. 

This means, the real historical highlights will be a lot less expensive now than they would be in top-restored 

condition. This is a great chance and very good opportunity for all collectors worldwide as everybody can now 

decide to repair themselves or find a skilled restorer. 

We'll start selling the first large set of machines on 24 November '07 ; 
We are proud and honoured to offer these magnificent historical masterpieces of the typewriter evolution to our 

worldwide clientele! 

It seems, that this is probably one of the last great opportunities to find really extraordinary and rare collector's 


items which will never show up again. 
Uwe H. Breker, Cologne, Germany 





For more details we'll provide our well-known excellent expert cataloguing with bi-lingual (English/German) 


description and full-colour illustrations of each lot. 
The first catalogue will be available early in November '07 for prepaid € 28,- (overseas € 37,- / = approx. US$ 
48.-) with realized price list on internet and in the next catalogue. PayPal, AmEx, Visa, Mastercard are accepted 


for the subscription!For further information, please contact: 


AUCTION JDEAM KOLN 


Breker — The Specialists 


P.O. Box 50 11 19, 50971 Koeln/Germany 
Tel.: +49/221/38 70 49 * Fax: +49/221/37 48 78 
Bonner Str. 528-530, 50968 Koeln/Germany * e-mail: Auction@Breker.com 
Business hours: Tuesday — Friday 9 am —5 pm 
PLEASE FEEL FREE TO CONTACT OUR INTERNATIONAL REPRESENTATIVES: 
U.S.A.: Jane Herz: FAX (941) 925-0487 * auction01122@aol.com 
Argentina: Marina Paradeda: Tel. (011) 4443-0768 * Fax (011) 4443-9075 
Japan: Murakami Taizo, Tel./FAX (06) 6845-8628 
France: Pierre J. Bickart, Tél./(01) 43 33 86 71 * AuctionTeamKoln@aol.com 
Australia & New Zealand: Dieter Bardenheier: Tel./Fax -/64/(09) 817-7268 
Russia: Russian Antique Inc., Tel. (095) 956-9484 


765 














COLOR PAGE 


Some rare photos of four exquisite machines that were housed 
the Onondaga Historical Association (OHA). Clockwise from the 
left are Horton, Barrett (one of a kind), Remington No.2 and 
n. 
a 


—= 





a Decorated Sholes & Glidde: 
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A list of some of the 
“Gems that were 
listed in the Onondaga 
Inventory: 


The original OHA list 
contained about 962 items. 
Many L.C. Smiths, 
Underwood’s, Royals, etc., 
which have been intentionally 
not listed here. 


Albus Standard Folding 
c. 1910 
Alexander c.1898 
Allen (3) 
American (9) 
Anton Duppler 
1899 

Blick Electric 
Blick Electric (missing motor) 
Briggs prototype (2) 

British typewriters No.12 
(Bromwich 1924) 

Brooks 1887 (2) 

Burns No. 1 

Caligraph No.1 1881 (2) 
Celtic 1920s 

Chicago No.3 

Coding Machine (3) 1943 
Columbia 1888 

Commercial No.5 (1901)? 
Commercial No.5 

Corona prototype 1909 
Crandall 1879 

Crandall Visible No.4 1906 
Crary 1894 

Crown? Prototype 1887 ? 
Daugherty (2) 

Dayton Portable (2) 

Dea No.2 1909 

Defiance (one of a kind?) 
Duplex (2) 

Edison Mimeograph No.3 
Edison Mimeograph No.1 


prototype 


English Typewriter 
(Munson Mfg. Co.) 
Experimental model 1944 
Fitch (prototype) 

(one of a kind) 

Ford 1895 

Fox No. 1 port. (5) 

Fox No. 3 port. (3) 
Franklin (2) 

Garbell No.3 

Gourland (3) 

Granville Automatic (3) 
Granville-Automatic (Patent 
model) 

Hall (6) 

Hammond No.1 (4) 
Hartford 1894 

Hartford No. 2 1896 
Hartford No.3 1905 
Helios Klimax 1914 
Horton 1883 

Horton c.1884 
international (3) 
Jackson 1898 (case) 
Jewett (3) 

Kanzier Rapid 1903 
Keystone (2) 

L.C. Smith/Yost( model) 
Lambert (4) 

Liberty No.3 (Molle) 1923 
Manhattan 1898 
Marsden model 1920s 
Maskelyne No.3 1897 
Molle (3) 1918 

Monica 1924 

Munson (2) 1890 
National (2) 1889-93 
New Yost 

Nocoblick 

Odell (3) 

Oliver No.1 (2) 
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Patent model (3) 
Peerless (2) 1891 
Peoples (3) Garvin 1893 
Polygraph 1903 

Port. Standard No.1 
Postal 1902 
Rapid 1884 
Remington 
1914 
Remington No.2 (7) 
Remington-Sholes (2) 1905 
Remington-Sholes No.11 
Rem-Sho 1896 

Rose Patent model 1904 
Royal Grand 1907 

Salter 1896 (Empire) 

Secor 1911 

Secor No.2 1911 

Shimer No.2 (one of a kind) 
Sholes & Glidden 1877 
Sholes & Glidden 1875 
Sholes & Glidden 1876 
Sholes & Glidden 1875 
Sholes & Glidden 1874 
Sholes Patent model 
(wooden one of a kind) 
Sholes prototype 1871 
Sholes prototype 

Sholes (Baby Sholes) 
Smith Visible Yetman 1909 
Sterling 1911 

Travis (2) 1905 

Type-Bar Model (2) 
Underwood No.1 (2 or 3) 
Universal Crandall No.3 1906 
Victor Index (2) 1894-95) 
Victoria No.2 

Visagraph (2) 1910 

Williams No.1 (2) 

Williams No.2 

Williams No.6 

Yaw-Way C.B. Yaw 

Yetman Telegraph (2) 

Yost (6) 

AND MANY OTHERS 


Experimental 











Onondaga Typewriter 
Treasure goes te Europe 


JACK KNARR MIKE BROWN 


SYRACUSE, N.Y. 


and 


-- American typewriter collectors are just now getting 
the stunning news: The original 
Remington/SCM collection has been deaccessioned by 
a museum here and literally spirited out of the country 
to Germany, to be auctioned off piece-meal during the 
next two years. 
Some 730 of this country's rarest machines -- many of 
them one-of-a-kind prototypes from the dawn of 
typewriter invention -- have been deaccessioned 
(retired and disposed of) by the Onondaga Historical 
Association (OHA) Museum & Research Center here. 
With no advance publicity, twenty (20) tons of them 
were quietly packed in a 40-foot shipping container and 
sent to Uwe H. Breker's Auction Team Koein in 
Germany. 

There in Cologne, this vast, wonderful collection -- first 
begun in the 1870s by the patent department of E. 
Remington & Sons, Inc., in Ilion, N.Y. -- will be 
scattered to the four comers of the earth during “at 
least five auctions up to the end of 2009," Breker told 
Typex. 

Why so many auctions? he was asked. " ... The 
collectors market wouldn't cover so many highlighted 
machines in a_ shorter period,” he said. 
The first auction is on Nov. 24. Five featured machines 
include a 1902 Blick Electric (estimated to bring $25- 
$40,000), a 1905 Travis ($4-$7,000), an 1873 Sholes & 
Glidden with original stand ($25-to-$40,000), an 1896 
No. 1 Oliver ($4-$7,000), and an 1891 No. 1 Williams 
with a round keyboard ($3-$5,000). 
"We are proud and honored to offer these magnificent 
historical masterpieces of the typewriter evolution to our 
worldwide clientele!" Breker told Typex. "It seems that 
this is probably one of the last great opportunities to 
find really extraordinary and rare collector's items which 
will never show up again.” 
Breker said most of the machines are in bad condition, 
but he estimates at least $500,000 will be realized 


768 


from the haul. (See pages 763-65 for his press 
release.) 

OHA Director Tom Hunter would not provide Typex with 
a list of machines sent to Germany. “! don't think I'd feel 
comfortable doing that," Hunter said, "because Breker 
is putting certain machines on the market at certain 
periods of time, because neither he nor we want to 
flood the market." 
About 70 machines such as Smith Coronas, etc., made 
in Onondaga County and Syracuse when it was known 
as "Typewriter City," have been kept, he said. 
Years ago, however, Typex obtained the original OHA 
list before Hunter joined the museum, a list that 
documents some 962 items, including five Sholes & 
Gliddens and four Sholes prototypes. (See page 767 for 
a short list of the best of the best.) 
Nor would Mr. Hunter provide Typex with the name of a 
relative of the late Edwin Moshier, who was the driving 
force behind assembling and lovingly caring for these 
collectibles from the historic American industrial 
manufacturing company. 
Hunter did assure us that that relative signed off on 
disposing of the collection, and that the 25-member 
OHA board did so unanimously. 
Privately, several American collectors who have heard 
of the deal are angered that the collection was never 
appreciated or displayed at the ONA -- or even made 
available for collectors and historians to examine over 
the years. They're upset that it was disposed of so 
secretly and shabbily, and sent overseas, at that. And 
they wish they had been contacted about the 
d : 

Mr. Hunter told Typex that indeed, several collectors 
had been contacted, and that the OHA did reach out to 
several American auction houses, who weren't 
interested in dealing in typewriters. 
But collectors feel that no serious effort was made. 
“Would any German company send all their rare stuff to 
an American auctioneer?” one collector asked. Another 
likened the quiet transfer of treasures out of the country 
to the stealthy exit of the Colts football team from 
Baitimore in the middie of the night to Indianapolis. 





| So we got on the telephone, and 
asked a few questions. We 
* thought you might want to listen 
. in. Mr. Hunter wasn't in at first, but 
® OHA Historian Dennis Conners 


~ said we'd have to talk with him: 








"He's the person that really 
- supervised and has been in on all 
_ the decision-making on_ that," 
Conners said. "He's wearing two 
hats at the moment: He's the 
curator of collections and the 
interim director of (OHA), but 
working in conjunction with the 
collections committee, and with 
the full board. 
"This has actually been going on 
for several months, that 
discussion about deaccessioning 
the typewriters. (Editor Note; In 
reality, the talk of 
deaccessioning has been going 
on for almost 10 years, since 
August of 1998.) | was not in on 
those meetings; | know there was 
a long discussion about, first, the 
decision to deaccession them, 
then secondly, okay, now how are 
we going to do that. What's the 
procedure we're going to use for 
that?" 

_ Mr. Conners was asked whether 
' he as a historian didn't feel bad 
' seeing machines invented in 
- America scattered to the winds 
like this? 
"It's always a challenge making 
decisions about deaccessioning 
stuff,” he said. The OHA has been 
in existence since 1862, with 
collections of books, maps, 
+ photographs, manuscripts, etc. — 
"we probably have a million of 
those in our collection.” Then 
here are the three-dimensional 
objects, the furniture and paintings 
- and hundreds of _ typewriters: 
' "We've got another 50,000 of 
those things. 
"And history doesn't — stop,” 
_ Conners said. "Stuff keeps 
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showing up. So you always have to make decisions 
about what can you take, and what can you keep. And 
just because somebody [at OHA] took something at 
one point in 1892, is it necessarily relevant today?" 
He said the other challenge is “operational funds" -- 
the need, as a private organization, "to generate a 
certain amount of operating budget." One way of 
generating revenue needed to take care of the rest of 
the collections, he said, “is to dispose of things that 
you feel are really not pertinent to your mission 
anymore." 

Ouch. We think he was talking about typewriters 
again. 

"So, do you put them on eBay?" Conners said. "Offer 
them to another institution; see what they come up 
with as a price? What |! know from peripheral 
knowledge is that this (Auction Team Breker) is a fairly 
experienced dealer in that kind of material, and | 
assume that he will market it not only to European 
audiences but in the United States as well." 
But he understood typewriter collectors’ sentimental 
pain. He mentioned the painting "Kindred Spirits," a 
beloved New York City icon owned by the Public 
Library, and the uproar caused when a woman 
member of the Wal-Mart family scratched out a multi- 
million check ... and took the icon away to Bentonville, 
Ark. 

When we finally reached Curator Tom Hunter, it was 
3:54 p.m., and he said he had six minutes to talk 
before he went home. So we asked him why the 
typewriters were shipped to Breker. 
Hunter: "Why? Because we felt we would get the best 
deal and arrangement with Mr. Breker's reputation in 
the antique technology auction; we felt that he was the 
best one to handle the marketing and sales of this 
collection.” 

Typex: "You didn't consider any American firms?" 
Hunter: "Yes, we did. But we got the best deal from 
Breker ... We considered a couple of the major New 
York auction houses, Christie's and Sotheby's and 
Skinner. In a couple cases we didn't have much 
success in actually talking to them, on a couple of 
occasions." 

Typex: "They weren't interested in typewriters?" 
Hunter: "From what we understood, yes. And again, 
Mr. Breker was quite interested. He knew of the 
collection, he had seen the collection. Before, he had 
recently sold a Horton owned by IBM -- it's very rare, 
it's Canadian -- for somewhere around $20,000, and 
we felt we would have a pretty good turn with him." 
Typex: "Can we get a list of the machines that were 
sent to Germany?" 
Hunter: "For what purpose? ... | don't think I'd feel 
comfortable doing that, because Breker is putting 
certain machines on the market at certain periods of 
time, because neither he nor we want to flood the 
market. So I'd rather go through him in terms of what 
machines are being sold at specific times." 
Typex: "Uwe Breker is a great collector; he has a 





tremendous vault of incredible machines, and other 
collectors may wonder how many of these machines 


will be sidetracked into his collection..." 
Hunter: “We as an organization have examined our 
fiduciary responsibility, and if we're selling to the 
highest bidder, we don't necessarily need these 
machines to stay in America. If American collectors 
wish to bid on them, that's their prerogative. But that 
wasn't part of our decision-making, to sell them strictly 
in America. That's why we sent them to Europe.” 
Typex: "What are the rarest or most valuable ones you 


sent to Germany?" 
Hunter: "Probably the two Hortons." 
Typex: "How much money do they estimate this sale 
will yield for the museum?" 


Hunter: "I'm not going to divulge that ... We don't really 
know." 
Typex: "Was there a vote by the Board of Directors to 
sell?” 
Hunter: "Yes, there certainly was a vote ... it was 
unanimous." 
Typex: "How many members” are _ there?" 
Hunter: "Twenty, 25, | think." 
Typex: “Did they know if any of the donors of these 
machines are still living?" 
Hunter: "Most everything came from the Smith-Corona 
Marchant Corp. through Edson Moshier, and he is 
deceased." 
Typex: "Does Moshier have any relatives who are 
upset about this?" 
Hunter: "No. We got their approval as well ... We went 
to them prior to discussing this, and they gave us their 
blessing." 
Typex: "We did want to get a comment from any 
relative of Moshier. Is there someone | could quickly 
call?” 
Hunter: "| would have to ask that person's permission. 
can try that." 
(No one ever called.) 
Typex: "Typewriter collectors can be sentimental sots: 
If my Dad donated a prize typewriter to a museum for 
the public to see, and now discovered- " 
Hunter: "These are out of our collection scope. We 
kept about 70 of them that represent the 
manufacturing within Onondaga, N.Y. That's our 
mission; that's our collecting scope ... Those made 
elsewhere, that was one of the criteria for disposing of 
the vast majority of the machines." 
Typex: "So what do you tell somebody that brought | 
their treasured machine in there, and now find it's 
gone: What do you just say?”Hey, it's no longer our 
scope. Sorry. Is that what you say?" 
Hunter: "We don't say it quite that crassly. But we do 
reevaluate the collection all the time. We decide 
whether something is still in collecting scope. It's a 
healthy thing for a museum to continue to look at its 
collection, and make sure it's caring properly for all its 
material; if something is outside its scope that should 
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go to some other location, or by some other means if 
we can sell that material, to put it back into the 
collection, which is what we are going to do with these 
proceeds, then it is perfectly acceptable to do that." 
Typex: "... Isn't this a violation of the public trust?" 
Hunter: "No, it is not. | can tell you square out, it’s not. 
Sentimental reasons, | can understand. But no, it is not 
against the American Association of Museums policy 
to properly deaccession material from the collection." 
Later, we went on the Internet, and got a few names 
and phone numbers of possible OHA sources to call. 
Mr. Paul H. Pflanz, who resigned as deputy director on 
June 23, 2006, said the deaccessioning "was merely 
in the discussion stages when | left the organization 
about 18 months ago.” 

(Actually the talk of deaccessioning began at 
Onondaga almost 10 years ago in August of 1998.) 
Typex: “Is this a gross injustice to the late Mr. 
Moshier?" (It had been rumored that his daughter was 
on the board of directors of the museum and had 
objected to the sale. Sadly we were not contact or 
speak with her for a comment.) 
Pflanz: "Oh, I'm sure it's not. I'm sure the organization 
discussed the situation with the family or whoever 
might have interest from the donor's point of view. It is 
not something that the organization would take lightly, 
or enter into in a cavalier manner. So I'm sure the 
appropriate people were notified. 
" ... If it became appropriate to deaccession some of 
the collection-- I'm sure you can understand, it was a 
huge number of typewriters. So that has to be dealt 
with from everyone's point of view, the donor, and the 
institution's ability to store and maintain them." 
Typex: "Were any of them ever displayed?" 
Pflanz: "Oh yes." 
Then we reached out to Siegfried Snyder, 77, once a 
volunteer at OHA who cared for and catalogued the 
collection from 1985-to-1990 -- and is a collector 


himself, with 20 machines at his house. 
He tells a great story about going to an auction on a 
snowy winter night in 1990, an auction where nobody 
knew what that old black typewriter really was, and 
picked up a Sholes & Glidden for a mere $150! 
Snyder: "The OHA is not one of the best endowed 
organizations, and the collection became a very bad 
maintenance problem. They had a pipe break in the 
basement, which didn't affect that collection 
specifically, which was on the fifth floor, but it affected 
the whole building. 
“They had to sell one of their two buildings, so they're 
concentrating on one building. So this is another 
reason for disposing of the typewriter collection. The 
building that was sold was the building for the 
archives. The one that is left is the main building. 
"When | left, all of the typewriter collection was in a 
very dark room. Living in Syracuse, we are exposed to 
very inclement weather. And inclement weather, and 
metal objects like typewriters don't see eye-to-eye.” 
Finally, he said, the museum needed to make room for 
the other things. 
Snyder: "Tom Hunter, he really did not have much of a 
choice. He knew there was no possibility to dispose of 
those machines in bulk in this country. They 
investigated every possibility, with other museums, 
with deaccessioning. 
" ... It's sad. There was never much of an interest in 
the collection, by anyone. That was another factor into 
the deaccession. Only Uwe Breker and Mike Brown 
and Tony Casillo and Jim Rauen in California had any 
interest.” 

Typex: "Are you sad to see the collection go?" 
Snyder: "Being 77 years old, | have to say this: It's 
better for that collection to be deaccessed, than to 
have it rust in the dungeons of the [Onondaga] 
Historical Association." 








Rare (one of a kind) | 
Shimer No. 2 








@iRE WAY ESEEFET 


Commentary, By Mike Brown 


The fact that the historical Remington, Smith- 
Corona and Moshier typewriter collections will be 
auctioned off at Brekers Auction in Cologne 
Germany, to the highest bidder consiitutes the 
biggest story of the century—-well at least-- of this 
decadell!l! Folks, we're talking about roughly 800 
machines that will be auctioned off over the next 
two to three years. It is true that the majority of 
these are run-of-the-mill Royal's, Smith's, 
Underwood’s, and Olivers, but what about 200 
bon-a-fide desirable collectable typewriters? Heck 
there’s probably at least 100 that could be labeled 
“exotic,” and stili others that are precious one-of-a- 
kind proto-types and patent models. Quite a few 
that would be described as very rare and very 
desirabie, by most contemporary collectors. This 
can be considered a historical treasure, unique to 
America. 


Having had visited the museum several different 

times | can tell you that most of the machines were 
> good condition. Some small number had missing 
parts and some other damage, which would be 
typical of any collection of this size. 


This *sounds* like the opportunity of a lifetime...or 
is it? Europeans seemed poised to add some 
really nice gems to their already impressive 
inventory. For those who may not already know, 
Europe has many more passionate and active 
collectors then here in America. in my opinion they 
have been wonderful stewards (maybe more so 
than the Americans). The fact that this is the largest 
typewriter collection (housed in museum) that has 
ever been de-accessioned, and offered to the 
public, in my mind (and maybe in some other 
American collectors minds), raises some troubling 
questions. Some ethical questions come to mind. 
At the time these collections were turned over to 
the Onondaga Historical Association (OHA) were 
the donors aware that they could/would be 
auctioned off to the pubiic? We are toid that the 
Moshier family “signed off on the museum's 
decision to sell off the collection, but could a 
dedicated and 
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passionate typewriter coliecior like Edson Moshier 
have really agreed to this plan? To have ail these 
iconic, mostly American masterpieces shipped off 
to Germany? | guess we can’t answer that one due 
to the fact that Mr. Moshier passed away in 1987. 


While I'm on that subject | can’t help wondering 
why these mostly American machines, that were 
made in America, and donated and preserved by 
mainly American’s, could not have been auctioned 
off in America? (if in fact they all needed to be 
auctioned at all.) Why not just put them on eBay? 
We are told that the (OHA) did contact a couple of 
auctioneers in America, but the ones that were 
contacted showed little or no interest in undertaking 
this task. Strangely, | contacted three American 
auctioneers (and | have no experience in such 
matters) and all three said they wouid be willing to 
consider the matter. Becky at Cates Auction & 
Reaity Co. of MO, Andrew at James D. Julia of ME 
both said they would have considered it, and Lisa 
at Lee. M. Fox Auctions of NJ said they would have 
definitely undertaken the project, had they been 
contacted. 


1 also call into question a museum such as 
Onondaga that claims part of their mission is the 
preservation local history when in fact they let go of 
Shoiles & Glidden machines that were made in Ilion, 
NY which is only an hours drive from their 
museum. 


Another sad reality (for Americans) is that if they 
are lucky enough to win a bid at the Breker auction, 
they will have to pay a relatively stiff fee for the 
privilege, not to mention the shipping fees Back To 
America, and all this with a weak U.S. dollar 
against the Euro. 


if it is any concellation, Americans should keep in 
mind that these are after all JUST TYPEWRITERS, 
and health, family, and many other things out-rank 
colieciabies. | welcome any comments from ihe 
readership. 

K><><>C oC ><> <>< >< >< ><> Cd C ><> C>cd<>c><>< 
Editor's note: I had planned to run two other stories this issuc. One 
sent in by Don Gale titled “Dad is Bored,” and a follow-up story to 
the Stemp's Typewriter Co, sent in by Allen D, Eckei. Due to this 
breaking Auction story, I hope to run these in February 2008. 





INGENIOUS YANKEES...By Don Hoke 


| am delighted to tell my typewriter collecting friends 
that Ingenious Yankees is back in print. This is my 
dissertation that won the Nevins Prize in 1985. The 
book has been out of print for many years. Now it is 
back in paper. 

Ingenious Yankees has a major chapter on 
typewriter manufacturing in America during the 19” 
century. The Typewriter chapter includes information on 
the Jones Mechanical Typographer (1851) and the 
Cooper Hand Printing Machine (1856) as well as 
information on Remington, Caligraph, and Oliver 
manufacturing. 

The price is $30. + $4. postage. Yes, |’ll autograph 
your copy if you like. Several typewriter collectors have 
asked me for copies, but there were none to be had, 
until now! 

My mailing address is: Donald R. Hoke, Ph.D. 
4431 Allencrest Lane 
Dallas, TX 75244-7506 
donhoke@tx.rr.com 


<><><> <>< ><> <>< >> <> <<>> ><> 
To all friends and members of The 
International Rasmus Malling-Hansen 


Society From Christian Bamholdt, President: International 
Rasmus Malling-Hansen Society. Email: cha@pro-kom.dk 


It is with great pleasure that | can already now inform 
you, that the next general assembly of our Society will 
take place in the weekend May 10” to 11” 2008. 
The official meeting will take place on Saturday the 10" 
of May 2008 at the same location as our constituent 
meeting in 2006 — in the School of the Deaf in central 
Copenhagen. 


In the evening on the10th, our cashier — and Malling- 
Hansen great-grand-child - Lars Mathiesen has invited 
the members of the society to a celebration dinner in his 
home in Frederiksberg in central Copenhagen. 
On the second day - Sunday the 11° — we are planning 
a guided tour — in private cars — to Lolland and Hunseby 
and Knuthenborg, where Malling-Hansen grew up, and 
where his brother Jorgen worked as a teacher, and 
where his mother lived into a high age. When visiting 
Malling-Hansens child-home it is our hope to put a 
memory placquette on the wall of the house. 


And please don’t forget to visit our web-site 
www.malling-hansen.org, where you can find loads of 
information about Malling-Hansen and his inventions in 
both Danish and English. 


If you are not a member — and wish to be_ here is a 
special offer for you: If you pay the annual fee of 40€ 
now — you will have paid for not only 2008 — but also for 
the rest of 2007 — and thus not only supports our good 
cause — but also gets access code to the closed 
sections of the website. 


If you are planning to participate in the 2008 meeting of 
the International Rasmus Malling-Hansen Society, we 
would like to know it as soon as possible. 


SMITH-CORONA Fills 2 Posts 


The following news-clip was found in the New York 
Times newspaper and dated January 21, 1959. 
Edson G. Moshier 

Smith-Corona-Marchant, Inc. has announced the 
appointment of Edson G. Moshier as vice-president, 
engineering. 

The company makes typewriters, business machines 
and communications equipment. Mr. Moshier joined the 
company in 1926 and was elected a vice president in 
1957. The appointment of Edwin J. Graf as director of 
manufacturing also was announced. He was formerly 
an assistant to the vice president, operations. 


Ed. Note: Moshier was the man who is credited with 
depositing both the Historical Remington and Smith- 
Corona typewriter collections in the Onondaga Historical 
Museum, in Syracuse, NY. | believe he also deposited 
his personal collection of typewriters there as well. 

<>< <> <>< ><> <>< ><> So <>< ><> <> co <oco< 


WELCOME NEW MEMBERS 
Lars Borrmann, Germany 
Perry Miller, PA 
John Payton, TX 
<> <>< > <>< >< >co <>< ><> <>< ><><> 


More Onondaga/Breker auction news 


In addition to the four typewriters shown on the 
cover of this issue a Williams No. 1 with curved 
keyboard will also be on the auction block on November 
24. The estimate is Estimate: € 2,500-4,000/US$ 3- 
5,000. 


Uwe Breker tells us that in addition to the five 
machines already mentioned in this issue there will be; 
a Corona Model S prototype, some exhibits from 
lawsuits, the personal demonstration model by J.L. 
Dalton, some foreign keyboard machines (Arabic, 
Indian, etc.), both the machines by writer Jacques 
Martin Barzun, the typewriter by Margret-Wright, a 
Remington Standard No. 2 prototype for address labels, 
Hartford No. 2, Granville Automatic, a Caligraph No.1, a 
Columbia with shift, Munson model 1, a fragment of a 
Crary Duplex...and a lot more modern SCM machines 
which will be offered in lots of several machines. 

He hopes to have his sale catalogue ready by the 
end of October. 


Collectors should understand that there are a 
number of rare machines that have duplicates and 
triplicates and may not all come up at the same auction. 


For instance, a Brooks, a Travis, a Sholes & Glidden, 
a Horton, a Munson, or a Commercial No.5 may show 
up in one of the first two auctions, only to have the Same 
models show up again in subsequent auctions later next 
year and in 2009. You may want to consult the entire 
list of machines to understand the magnitude of these 
collections. 
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GOOD LUCK TO ALL CONCERNED! 
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Left: Canadian collector 
Fred Angus 
Story page 786 


Right: veteran collector 
Ed Peters 
Story pages 785-86 


Below: Designer 
Ettore Stottsass 
and his famous 
Red Valentine 
portable typewriter 
Story page 872 





swum Story pages 785-6 


Ettore Sottsass surrounded by some a ~ designs at the Los Angeles county museum of Art. e 782 
(J. Emilio Flores For The New York Story pag 


Ettore Sottsass, designer, is dead at 90 
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NOTES FROM THE EDITOR 


Hi all and Happy New Year! Thank you to each and 
every reader who has given us the chance to arrive in 
your mailbox for yet another year. 

The Breker auction news seems to have died down, 
but we can expect more news from the next 
Onondaga sale at Breker’s in May 2008. 

Sadly, with this issue | am reporting on three 
(actually four) deaths that have come to my attention. 
The first one was Canadian collector Fred Angus. 

The second one hurt the most, as my good friend and 
mentor, longtime collector Ed Peters of Pennsylvania 
passed away. 

Then more recently, Ettore Sottsass the famous designer of the Olivetti 
Valentine portable typewriter passed away. The fourth one occurred in 1960 
(Adriano Olivetti), and | had just stumbled across his and decided to throw that one 
in as a “bonus.” 

That’s quite a loss to the typewriter world and Typex would like to extend our 
deepest sympathies to their respective friends and families. 

With this issue, | finally get to print “Dad Is Bored” and Stemp’S Typewriter Store 
and | thank G. Donald Gale and Allan Eckel for their patience. 


a a a ed 


News from Overseas: by Les Owen, England 


The first part of the recent Breker Auction of the famed Onondaga Typewriter 
Collection that excited, annoyed, saddened or dismayed, depending on one’s attitude or the 
part of the world you hail from, took place in Cologne in November. There was a packed 
room, both for the Friday viewing and the sale day. Prior to the issuing of the catalogue, talk 
had been of what was to be included, now it was all about price and condition. During the 
sale, it was difficult to ascertain whether the bids at the side of the auctioneer were 
commission or telephone bids or from eBay. There was more satisfaction when the room 
was heavily involved and there was some chance to see who was bidding — always of great 
interest to me personally, I have to say. 





At least three of the highest priced typewriters went in the room. These were the Blick 
Electric, (which, of course, topped the list) the Shimer No.2 and the Oliver no 1. These both 
achieved the same price. It was unclear to me whether the Sholes and Glidden sold in the 
room or not. During conversations later, I got the impression that some of the typewriters at 
least were to be returned to the USA. Condition was certainly a major talking point. It had 
been highlighted in the catalogue, of course, with possible restoration prices on some items 
being quoted. I spoke with one collector some days after the sale who had bought three 
typewriters. He was in the process of assessing whether to get the machines good 
cosmetically or go for a complete restoration. 


All in all, 1 would say that there was general agreement that it would have been a big 
mistake to have left the typewriters to deteriorate further. But there were more questions to 
be answered. Were these the best of the bunch and what was to follow in the next sale? 
Watch this space, as they say. The post-auction meeting at the Tennis Club was quite 
naturally well attended but I am not aware of any bargains being made or rarities being sold. 
It was a great occasion and well worth the travel. I look forward with great anticipation to 
the May event. 


Away from this auction, I was fortunate to make a purchase recently which included 
some papers which led me to another ie. that of the Imperial Typewriter Company 
Collection which took place over 30 years ago. Among these items was a catalogue from 
the auction. The auction was conducted over 5 days by American auctioneers from Detroit, 
Norman Levy Associates. It included all the plant and machinery of the company and the 
typewriters were sold on the 5" day, October 10 1975. There were only 24 in the sale, the 
best of which were a Hammond l(serial no 10422 and described as “portable”. £240), 
Lambert (serial no 6655. £200), Salter 10 (serial no 17314. £50), Rofa (no serial. £170). An 
“early ‘no frame” typewriter sold for £250. 


Included is a copy of a short article from the Leicester Mercury of Saturday October 11" 
headed “Vintage typewriters go under the hammer for nearly £2000”, with a photo of one of 
the buyers, a Mr. Bill Whittaker. He bought 17 of the 24 for his firm Camber International, 
Leicester. Bill is shown holding the Hammond | surrounded by the others, and with a quote 
that they would probably end up on the American antique market. But what happened to the 
rest of the collection? Those who have a copy of the booklet, “Catalogue of Historical 
Typewriters in the museum of the Imperial Typewriter Company” will know that it listed, 
Moya 1 and 2, Moya Experimental model (quoted as never marketed), Sholes and Glidden, 
Maskelyne “Differential”, English, Keystone, Williams and so on. Anybody out there @® 
any clues? 


As ever, my contact email is lo(@landbee.freeserve.co.uk Phone: 44 (0)151 424 4271. 
STS 
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Typewriter Collecting News from around the Internet — by Lynda Beckler 


Onondaga in Diaspora 


My two cents on the deaccession of the Onondaga collection: Good move! 
Will the Carl Dietz collection at the Milwaukee Public Museum be next? (If so, just 
remember, you read it here first!) 


Both collections have languished too long in damp basements, unavailable to the handful 
of collectors who have attempted to visit them. I must confess, I never made the trek up 
to Syracuse to visit the collection. If I had, I’m sure I would have been turned away just 
as was Uwe Breker on numerous occasions. I have tried to visit the Dietz collection but 
was told, “Don’t bother, they aren’t on display.” Now that the Onondaga machines are 
going into the hands of private collectors, we might expect them to last another hundred- 
or-so years. 


The first lot was auctioned live in Cologne and on eBay by AuctionTeamKoln in 
November, 2007. We can expect another round at the Spring 2008 auction. 


Here’s a run-down of eBay activity in the last quarter of 2007. As always, the prices 
shown are in US dollars and do not include the auctioneer’s premium. 





Oliver 1 !! 20,700 
Shimer #2 !! 20,700 
New Crandall 
Experimental Ideal 33929 
Commercial Visible Model A 1,857 


Franklin 7 1,541 
Hartford #2 1,479 
Pittsburg #10 1,027 








Postal 811 
Smith Premier #1 (SN 2988) dae 
New Century Caligraph 450 
American Index with intact type 461 
Merritt 399 
Blick 9 260 
Hammond Multiplex with odd decals 230 
Perkeo, folding 231 
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“Dad Is Bored” 


by G. Donald Gale 
Salt Lake City, Utah 


It began innocently enough — this 
fascination with machines most 
consider obsolete. 


| bought a book about typewriters. | 
can’t remember which book. It was on 
the “Remainder Table” in some distant 
city. Typewriters had been part of my 
life for years, | thought. Why not read 
about their history? 


| had taken a type class in junior high 
school. | didn’t learn to type well, but | 
got an ‘A’ because | fixed the machines 
when they were broken — simple stuff, 
mostly. In high school and college, | 
typed on an old upright- can’t even 
remember the make. At the army PX | 
bought a portable Olympia. 


That was a nice machine. Still have 
it. Back in college after the military, | 
began using it more and more. Then 
along came an IBM Selectric... anda 
few years later the crudest of all word 
processors — a TRS-80 with 8k of 
memory. 


No wonder | bought the book about 
typewriters. Soon after the book 
purchase, a friend from Kansas called 
my wife. “lI found this funny old 
typewriter at a barn sale,” she said. 
“Would Don like it?” My wife gave it to 
me as a birthday surprise. Little did she 
know what she was starting. It was a 
Blick — still in the original wooden case. 








| showed the machine to my father — 


a former machinist. He took it apart, 
cleaned it up, and put it back together. 
He thoroughly enjoyed it -— another 
project for his retirement. 


Soon, | was visiting antique stores 
wherever | traveled. When | found a 
machine of interest, | brought it home 
and turned it over to my father for 
“restoration.” If parts were missing, he 
sometimes made them. His 
“restorations” would not always satisfy 
purists, but the typewriters always 
looked new... and they worked. 


Of course, | felt obliged to keep 
them. Thus began my collection. My 
mother would call and say: “You’d 
better find another typewriter; dad is 
bored.” 


| tried hard to keep dad from getting 
bored. | found machines at garage 
sales. There was a Yost, a couple of 
Hammonds, an Empire, Coronas, and 
many others. 
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Dad was excited about the Oliver, 
because he had one when he was in 
high school. 


Friends learned | was interested in 
typewriters. They would tell others. | 
got phone calls from strangers. “I have 
an old typewriter,” they would say. “Do 
you want it?” What could | say — even if 
it was the tenth Underwood stacked in 
my basement. Once, | made the 
mistake of going into North’s typewriter 
shop in Washington, D.C. | realized | 
had a long way to go to become a real 
collector. 


| went to Japan and saw a post-war 
Toshiba sitting on a shelf in the 
business office | was visiting. “Can | 
buy that?” | asked. It came with about 
three thousand Japanese characters. | 
dragged it all over the Far East. 





It cost more to get it through U.S. 
Customs than the purchase price. In 
Moscow, | bought a Russian typewriter 
at an antique store. It wasn’t old, but 
the Russians took it away at the border, 
telling me it was an antique. 


In Budapest, | found one of those 
little Mignon machines with the stylus. 
It cost more than it was worth, but | 
brought it home anyway. 





One of my prize finds isn’t a 
typewriter at all. A friend called to say: 
“There are some crates in a dumpster 
near here; you might be interested.” | 
went dumpster diving and fished out 
about a dozen wooden Underwood 
shipping crates from the 1930s. 


Someone had stacked them to store 
tin cans and fruit jars, but the new home 
owner threw them out. They were in 
terrible shape. | took them apart, 
refinished them, and turned them into a 
display cabinet. The “Underwood” 
stencil still shows clearly, as does the 
stenciled address ffor the local 
Underwood dealer. 





Now and then, | still get phone calls 
from someone who thinks she has an 
old typewriter. (It’s usually a widow 
cleaning out the garage.) | pretend to 
be interested. 


But dad is gone. And | don’t travel 
much any more. Still, that bargain book 
launched a fascinating journey. 


Don Gale is president of Words, Words, 


Words, Inc. He recently published a book 
titled "Bags to Riches." 
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The following type ad can be found in mail order catalogs like Sundance. 


Yes! You too can be the proud owner of a Royal Quiet Deluxe for the 


bargain price of just $695. And don’t forget to get the extra replacement 
ribbon! That’s ONLY $25. Now was that Black and Red, or all Black that you 
wanted? (Order quick---supplies are limited!) 





FOLLOW-UP TO STEMP’S TYPEWRITER STORY (Feb. 2007 issue, pg. 729) 


BOI E. Healey St. 
Champaign. Lilindis 61820-6508 


July 8, 2007 


From: Allan Eckel 


Mr. Michael _A. Brown 
P, 0. Box 52607 
Philadelphia, Penasylvania 19115 


Dear Sir: 


I was pleased to see the picture of the Stemp 
Typewriter Company in the February Typewriter Exchange. 
That was the site of big thrills for me about 40 years ago 
as I have previously mentioned or described to a few 
people. It was at 528 State Street, Madison, Wisconsin. 
The very kind owner or operator of the store was Stanley R. 
(or R. Stanley? or Richard?), Stemp, apparently the son or 
the founder. His mother still worked in the store and I 
believe she lived upstairs. I later saw an ad in a 
direotory yollow pages that stated the store was started in 
1917 (or thereabouts). 

My parents and I were on a long vacation trip to see 
relatives in Minnesota near Lake Superior, and on to the 
Expo 67 world's fair in Montreal. I had been obsessed with 
the Smith Premier No. 10 typewriter a rew years earlier and 
was trying to find one, looking in every Salvation Army 
Store and similar resale shops, and every office machine 
store I could find. Without success. The typerriter 
stores cither said they threw out their old machines long 
ago; or that they were in a special collection and not for 
sale. 

I learned about the Smith Premier No. 10 when I was 
discarding parts of the college catalog collection at the 


University of Illinois Library where I worked the whole 
time I was « student -- 1962-72. I saved ror myself all 
the business school catalogs. Many had been acquired in 
1914 and some had pictures of typewriters. I thought the 
No. 10 was the most beautiful typewriter I bad ever seen. 
Before that I didn't know there was @ visible writing 
double keyboard typewriter; and couldgn't imagine how that 
many type bars could be arranged on one side. 

There at Stemp's in contrast to my previous 
experiences, I was led down into the basement, and there to 
my amazement and thrill was shelt after old wooden shelr, 
loaded with old typewriters and remains. Including 
Remington No. 6's, a Smith Premier No. 2 like new, on a 
board with e metal cover, a Blickensderfer, and an Oliver 
with a wide wide carriage, on a board with a metal cover. 
But no Smith Premier No. 10. ‘There was limited space avail- 
able in the car and I didn't want to fill it up with other 
machines before I could find exactly what I was looking 
for. I already had passed up a blind-writing Fox at the 
Beloit Salvation Army store or some such place -- at that 
time it didn't seem all that special to me -- it appeared 
cheaply made, and had a standard 4-row keyboard. 

So, I wasn't buying anything that day and we were ‘ 
about to go up the stairs out of the basement when I saw on 
a stack of orates a Smith Premier No. 1. It was a bit ee 
shabby and the bell was missizg:, but it WAS something 
special, I hadn't seen-one before. So, I made a modest 
ofrer -- $7 -- more than I normally paid for anything at 
that time. He said "I'll take $5". -~ the standard price 


Inset to the right: Stemp’s cardboard 
ribbon box as seen on eBay. 





for an old trade-in. He gave ma a 1-3/8" Moon Hopkins 
ribbon to go with it. I was tilled to have the Smith 
Premier No. 1 and looked at it often the rest of the trip. 
I didn't find any more typerriters to buy. 

The feed roller had gone flat. Back home I had an ge 
office machine/supply store send it orf to be recovered (and 
got back a new one made to the proper size). A few years 
ago I had the platen recovered because the old one had 
holes where the period hit. 

I guess it was 1966 when we arranged another vacation 
trip that included Madison. When we got to Stemp's he was 
supposed to be going out on a business trip, but he took 
all the time needed for me to find rh&t I liked and wanted 
to buy. Inoluding the Smith Premier No. 2, which cost $15 
because it was like new. The Blickensderfer No. 7, with a 
wooden case comipg apart in places because it was under a 
pipe that dripped a little. And an early Remington No. 10 
which was very nice, but missing a few small parts, includ- 
ing a link to a type bar, a link in the column selector 
mechanism, one orank for the ribbon mechanism; and, the 
ribbon vibrator was broken. I feel like we looked at 3 or 
4 other early visible writing Remingtons, and found only 
one with an intact and unrepaired ribbon vibrator -- an 
early No. 11, which he gave me -- badly mangled and missing 
its carriage, but with the parts needed (or ones that 
could be used). Maybe the crank oame from another one? 

The right ribbon spool scorer was missing, and I substituded 
a replacement screw for L. ¢. Smiths that I bought locally. 
Later I was thinking of buying the 2 or 3 Remington No. 






Stemp Tvoewriter Window 











Wednestiay, January 2, 2008 
BUCKS COUNTY COURIER TIMES 








Ettore Sottsass, 
ltalian designer. 
ROME ee a 
Ettore Sottsass, an Italian designer 


with an irreverent touch best known for 
creating Olivetti’s iconic red, plastic 
‘typewriter, has died, officials said 


Tuesday. He was 90. 
- Sottsass died Monday of heart failure 
at his Milan home after battling the flu, 
news reports said. The. Culture Ministry 
confirmed his death Tuesday. 
An architect by training, Sottsass’s 
creations for Olivetti over the course of - 


a decades-long collaboration and an 


edgy style — marked by use of colorful _ 
plastic laminates and unusual shapes — 
established him.as an innovator in post- 
war design. - 

He later formed the radical Memphis 
group of Italian and international ‘ 


" designers -and architects to challenge 


mainstream design. 

Sottsass designed everything from 
office equipment and lighting to ceram- 
ics, furniture and jewelry. 

He was:born in Innsbruck, Austria, 
and studied architecture in the north- 
ern Italian city of Turin. He opened his 
first studio in Milan in the late 1940s. 

A decade later, in 1958, he joined the 
design team at Olivetti, bringing color , 
and informality to gray office environ- 
ments over several decades. The iconic 


“Valentine” red portable typewriter, 


released in 1969, was among works that 
transformed office design: : 

With the Memphis group, which he 
formed in 1981, Sottsass created some of 
his trademark work, such as the 


- Casablanca and Carlton units. The 


group shook up the Milanese design 
scene, and eventually was seen as highly 
influential. 

Sottsass’ work has been on display in 
some of the world’s most prestigious 
museums. Currently, over 100 works are 


- on exhibit in the Italian northeastern 


city of Trieste. The retrospective runs 
through March 2. 


THE BUSINESS WORLD 


New York Times [Sep 13,1921. ————— > 
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BONTINUED FROM PAGE 7EI, 
6*s, whatever it took to make one good one. I wrote to Mr. 


Stemp about that; and he wrote back saying that someone had 
just traded in a good ome. When I got baok up there I 
found it was quite good and complete, with a raggedy cover, 
and a red ribton in it. I believe at that time he had an 
old L, C. Smith on the sales floor ~- maybe a No. 5. I 
wish I had bought the early Noiseless I had seen in the 
basement. I still don't know what I conld have done with 
the wide carriage Oliver. I didn't have as much space then 
as I do now. 

I wish I could go back there and leok for partsI need 
nov. He didn't let me know when they were going out of 
business, (I assume that has happened.) Maybe he passed 
away prematurely. I will always appreciate his kindness 
and generosity with his time (and old ribbons and junk), 
and his willingness to part with old typewriters, that 
obviously I was excited to see, and sell them at 
reasonable and affordable prices. 

Until very recently this Smith Premier No. 1 was the 
enly typewriter I had with 9-pitoh type. I like the type 
design, especially the rorm of the numeral 3. Also it is 
good for addressing small envelppes. I wonder if the 
earriage or part of it is not original. When single 
spacing the letters often touch. 

Later I was able to buy from an eccentric collector 
the continuation of the No. 10 with the Remington name on 
the front. It is very nice since I cleaned it up, but not 
as attractive as the original. Later I bought an early 
No. 10 at‘an antique store -- several years after I had 
seen it the first time. I+ is worn and shabby and rusty; I 


don't knor if I-ever will be able to free up sak onvvkioe 
retarder and make it funotional. And recently I bought 
at.an estate sale for someone who had been in the office 
machineYsupply business an even later Remington Smith 
Premier -- it has a bail instead of the earlier type or 
paper fingers, And it is S-pitch. (I wish it was 12.) 

I bought some junk there too. ‘Missed seeing antiques that 
sold early — the winter weather was awful. I still don't 
have an excellent tj early No. 10. 


Best wishes. 
Cebablich 


Allan D. Eckel. 





A “Two-Story” Bag. 


A big leather firm gets out a “‘two- 
story’* bag for a company making a 
small popular typewriter. The bag is in| 
appearance a handsome one of a good | 
leather and regular shape. The upper. 
part is the bag proper and the lower | 
story underneath is for the typewriter. 
There are fastenings at the side holding 
upper and lower stories together and 
when these are undone the bag tips 
back to reveal the lower par& which 
is perhaps three inches deep, with par- : 
titions at the two ends to hold firm the | 
little typewriter which is in the centre. | 








WHY SHOULD & 25 YEAR OLD 
WHO’S NEVER USED A MANUAL 
TYPEWRITER BE SUDDENLY 
AND UNCONTROLLABLY 


OBSESSED WITH THEM? 
BY DON SUTHERLAND 


A fellow named —Joe-(salvajada) recently 
wrote the following question and posted it on: 
TYPEWRITERS@Yahoogroups.com 


“Also, could someone give me a good 
answer to why a 25 year old who’s never used 
a manual typewriter before a month ago is 
suddenly and uncontrollably obsessed with 
them? 


Longtime collector Don Sutherland had 
quite an interesting answer, so I decided to 
reprint it here for all to see. 


Good answers probably exist in profusion. 
Comprehensive or definitive answers are 
probably a little more elusive. I’ve asked 
similar questions of myself many times since 
I started with these thinguses, and that was 
39 years ago. The answers keep coming— 
seldom contradicting one another, most of ‘em 
mutually supplemental. 


Probably the simplest and most direct 
answer to “why?” is that they do that to 
people. Teri is right-on about the “coolness 
factor.” 


There have always been people drawn to 
them. The earliest private collection I’ve 
found documentation for was assembled over 
the years by a typewriter repairman in New 
York, and was described by a newspaper 
article in 1924. I wouldn't be surprised to 
learn of collections much earlier. If you read 
Mares, whose writings on _ typewriters 
commenced in the opening years of the 20% 
century, you feel the soul of a collector in his 





choice of words, a true researcher who dug 
far, wide, and deep with a conspicuous 
admiration for his subject. 


It wouldn’t surprise me to learn that 
Sholes, Densmore, Yost, Brooks, Wagner all 
felt the same pull—look how they keep 
reappearing in the early years of the 
industry, expressing their fascination from 
the inside out. 


When I first got revved-up, it was at the 
sight of a Hammond, an_ open-frame 
Multiplex with a Hebrew keyboard and a 
carriage that can travel in either direction. 
When my jaw hit the floor, they could 
probably hear the crash on the next block. 
Unlike yourself, I developed in a world where 
mechanical typewriters were everywhere— 
but all the ones I'd seen up till that moment 
were pretty much alike. It was a revelation 
to discover not just a difference, but so 
enormous a difference as embodied in the - 
Hammond. My involvement began with a 
question, “Are there any other surprises out 
there?” 


Somewhere along the _ line, the 
intellectualization on “why” morphed from 
their individual unconventionality to: “Look 
at how many different way the human mind 
devised to accomplish a_ single goal.” 
Something in the range of two-dozen different 
mechanical systems have been counted, 
whose purpose is to bring letters to paper. If 
you add-in the various approaches to the 
“interface” as wed now call it—d-row 
keyboard or 4-row, or 2-row or 7-row, 
QWERTY or Ideal, single-shift, double-shift, 
full-keyboard, straight or curved or round, 
visible-writing or blind, and so forth and so 
on. You probably have another couple dozen 
variations on the theme of the writing 
machine. 
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@ Collectively, typewriters are a portrait of 
and testament to imagination. Individually, 
most of them—with some famously glaring 
exceptions—represent the very best mass- 
construction their eras were capable of. They 
were commonplace items, ubiquitous, and so 
well done. 


They're a little magical, because so many 
things happen—type meets page, ribbon 
winds up, carriage advances, everything 
returns to neutral in preparation of doing it 
all again—in the blink of an eye, with the tap 
of a fingertip. They reek precision, intricacy, 
and yet robustness; a large proportion of all 
the typewriters manufactured between 1873 
and 1878, for example, are still in operable 
condition. 


How many later machines—Remington 6s, 
Oliver 9s, Smith Premier 2s—do we pass-up 
on eBay every night, all still working? That 
says something empathic about quality of 
production. 


What’s not to love in a typewriter? 


As we go through their long history, a bit 
over a hundred years from start to defacto 
finish, the basis of attraction shifts. In most 
of them produced before the 1920s, it’s the 
range of mechanical novelty that makes them 
stand-out. 


After the 1920s, their conformity becomes 
conspicuous—even as an inner individuality 
continues to exert itself through details of 
mechanisms. 


Typewriters were always designed with 
their ornamental role in mind, shouted-out 
loudly from the first Sholes & Gliddens, 
Crandall New Models, and early Hammonds. 
You can name almost any major school of 
popular design from the early 1870s forward, 
and find it represented in what typewriters 
looked like over the years. The exposed 


ES mechanisms of most of the pioneers yield to 


full enclosures by the Art Deco era, where 


form trumps function. Their decorative 
aspirations no longer are managed by 
mechanics and engineers, but by people who 
call themselves “designers.” Their job was to 
make things look catchy, and on typewriters 
they did very well. 


Even though more fully enclosed, later 
typewriters retain the mechanical logic of the 
earlier ones, a cause-and-effect relationship 
which as Jay notes is not as widespread as it 
used to be. If you push *this down, *that goes 
up. Wow, you can see it happening. And it’s 
kinda fun to do it. 


At all times in their history (possibly 
excepting the 1940s), typewriters glisten and 
gleam, forming a bright spot in the room. 
Who could look away? Who would want to? 
Could someone resist touching it? 


Why is a guy who was born after their 
extinction drawn to typewriters? You'll 
probably piece together more answers of your 
own. 


But another simplistic reply would be, 
“because you were supposed to be.” The 
attraction was built into the machines, and it 
doesn’t fade with time. And now that the 
book is closed on the development of the 
subject, the complete tale is told. 


We know how the story worked-out. It 
becomes a microcosm of a century of 
technical, social, economic, and _ political 
history. 


A lot of us old geezers have noticed and 
commented, I think with a sense of amused 
gratification, that a new generation hears the 
same siren song we did. Maybe it makes us 
feel a little less nuts---yeah, looky there, 
everybody feels it. 


Whatever reasons you find that makes it 
so---you sure have a lot of company. 
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TRIBUTE TO AN OLD TYPEWRITER 
COLLECTOR PAL NAMED L. ED PETERS 


By Mike Brown: 
ED PETERS HAS PASSED AWAY... 









ED PETERS 


“THE TYPEWRITER MAN” 


Buy. SELL AND SERVICE 
ANTIQUE & MODERN MACHINES 


PHONE 
717-354-7533 


108 E. CONESTOGA STREET 
NEW HOLLAND. PA 17557 


(Ed. Note: I just learned in November of 2007 
that Ed Peters had passed away on May 6, 2006. 
He was 78 years old.) 


Ed was the first typewriter collector I had 
ever met and that was back on Sept. 28, 1986 
when a newspaper article was published about 
him in the Philadelphia Inquirer. I drove to his 
house in New Holland, PA which is about a one 
hour drive from Philly. 

He showed me his impressive collection, 
(about 100 machines) and a 20-year relationship 
was born. Ed was well known among the old- 
time typewriter collectors. He had hosted many 
at his house which was not far from the popular 
Renningers Antique and flea markets in 
Adamstown, PA. 





Over the years folks like Ed Reis, Tom 
FitzGerald, the late Paul Lippman & his wife 
Barbara, Paul Ross, Dennis & LeeAnn Clark, 
Jim Childs, Fritz Niemann, Don Collins, Darryl 


Rehr, Art North, Curt Scaglione, and myself 
would stop by to talk typewriters and sip Pepsis 
(Ed’s code-name for beer). On the many trips 
that myself and Curt visited, Ed would cook his 
famous Spanish egg omelets. I corresponded 
with Ed for about 20 years and have a collection 
of letters to prove it. 

We would discuss things about antique 
typewriters and the collectors we knew, and also 
talk about the repair of the semi-modern 
typewriters as well (Ed was a self-taught 
typewriter repair handy-man, and technician 
wanna-be, with no formal training). 

But he would advertise in his local area and 
many folks would bring Ed their typewriters 
that were in need of a ribbon, or tune-up, or 
some type of repair. 


He was always very generous with his time, 
knowledge (or lack thereof), and parts, and 
machines as well. He was just a very charming 
and likeable fellow. 

One time he was explaining the ins and outs 
of collecting and he told the man “rusty, beat-up 
hulks can go to the dime man, unless the 
typewriter is very rare.” 

His interest in collecting typewriters 
apparently began around 1972 when he 
discovered an early Burroughs and wrote to the 
company to learn more about it. 

Ed was born in Charleston, West Virginia in 
1928 and later settled in Pennsylvania. He met 
his wife Katie in college and they were married 
for 54 years. Ed and Katie had no children, and 
Katie told me that Ed was quite a writer and 
wrote one-liners for comedian Phyliss Diller 
with whom he corresponded. She would deliver 
the one-liners on the Bob Hope TV comedy hour 
show. He was also a personal friend of Chet 
Huntley of TV news fame (Huntley & Brinkley 
news report).Some time later he found an all 
Brass Underwood No.5 that piqued his interest 
once again. 
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His whole life had been associated with type 
@ anu writing. He had worked for various 
newspapers and served as public relations 
manager, and finally as advertising manager for 
the Sperry Company in New Holland, PA. 
(Sperry was a descendent of the famous 
Remington Typewriter Co). 

Ed was also an editor of an early typewriter 
newsletter in 1984. He produced thirteen 
issues, putting out one a month for just over a 
year. 

Over his many years of collecting Ed 
managed to find some “gems.” In addition to the 
ones already mentioned there was a Keystone, 
O’Dell, (shown below) Densmore No.1, 


Manhattan, Annell, National, Columbia Bar- 
Lock, World, Yost No.4, Williams No.1, Mignon, 
Lambert, Franklin No.7, Viro-Type, Salter No.6, 
Sun No.2, Pittsburg No.11, 
below), and many, many more. 


Postal (shown 





Canadian Collector 
Fred Angus Has Died 


1935-2007 
Canadian Typewriter collector Fred Forbes 
Angus passed away peacefully at the Jewish 
General Hospital after a courageous battle with 
cancer, on Friday, Aug. 10, 2007. He was 72 
years old. 


On Nov. 17, 2007 | was contacted by Fred’s 
executor, Stanley Frackt who was kind enough to 
share the details and put me in touch with Peter 
Murphy, who was a good friend of Fred’s. He was 
a longtime subscriber to Typex. 


For those who may not have known, Fred was 
a resident of Montreal, Canada. He was also a 
noted author and historian, especially on railway 
and tramway history. Fred also had an interest in 
Typewriters, and other collectables, and all things 
Victorian. 


Fred Angus had been a member of the 
Canadian Railroad Historical Association since 
1950 where he held the posts of Secretary and 
Director from 1967 to 1980. Mr. Angus was Editor 
of Canadian Rail from 1981 until his passing. 


He was a founding member of Exporail, the 
Canadian Railway Museum at DElson-Saint 
Constant, Quebec in 1960. The new Exporail 
pavilion is to be called the Angus Pavillion in honor 
of Fred and his family’s long CPR railway affiliation 
and generosity to the CRHA. 


But most of us might remember him from the 
Typewriter Collectors Convention in 2000, that he 
had attended. He remarked later about how much 
he enjoyed meeting and socializing with his peers 
at the Embassy Suites Hotel near the Philadelphia 
International Airport. 


On behalf of the Typex family | would like to 
extend our sincere condolences to Fred’s family 
and friends alike. 


Cover photo of Fred Angus for this story was 
supplied by Peter Murphy, and we thank him. 


786 





From Around the Network 


KPC oC oc od eco coc oc eco co coco cococ 
Thanks, | believe that we all appreciate your taking the 
time and going through the enormous effort to publish 
Typex. Keep up the good work. Chet Robinson,TN 


Enjoy reading every issue. Keep up the good work! Ron 
Ronzio, RI 


There is little I've enjoyed reading so much as Typex, 
and that’s no exaggeration. | don’t know how you 
manage it. What a treasure trove! Thanks for the great 
work you do. John Payton, TX 


Thank you for your superb service. Steven Davis, OK 


| look forward to each issue and appreciate the work that 
goes into each one. | also appreciate the fact that the 
format did not change when the postal rates increased. | 
realize it now costs more to mail the newsletter. Another 
newsletter | receive changed to half sheets to be able to 
maintain the .41c postal rate. It spoiled the newsletter, in 
my opinion. Keep up the good work. Victor Viasak, WI 


Keep up the good work, kindest regards. Fernando 


Costa, Brazil, S.A. 


Again, thank you for your fine publication and your 
service to the collecting community. Marty Rice, PA 


Mike, thank you for doing this, with appreciation, Peter 
Weil, DE 


My check will be in the mail this week. Keep up the good 
work. Dennis Clark, CT 


[ just need your email address to send you the payment 
for your great “Typewriter Exchange” via PayPal. 
Thanks, Norbert Schwarz, Germany 


Thanks and keep up the excellent editorial work! Wim 
Van Rompuy, Belgium 


Thank you so much for your lovely Christmas present. 
Thanks so much for all that you are doing. It really is 
appreciated. Mike Fritch, CA 


Thank you for years of service and fun reading. Jane 
Fuerstenau, AK 


Rodos oS ooo SoS odo coco coco <> <><> 


WELCOME NEW MEMBERS 
Lisa Larson, KS 

Don Feldman, WA 

Matt Reidsma, MA 

Thomas Ulrick, NE 

<><><><><><><>< ><> <> <>< ><><><> 

More Onondaga/Breker auction news 
will appear in the next (May 2008) issue 
of Typex. STAY TUNED!! 





THE TYPEWRITER SKETCHBOOK 


And The Caligraph Publications Reprint 
By Paul Robert 


Get your copy at: LuLu.com 
OR e-mail Paul Robert at: type@xs4all.ni 
Write to: Paul Robert 

Pamassusweg 30-111 

1076 AR, Amsterdam 

The Netherlands 
Phone: 0031-20-4705924 
Price is $52.11 and consists of 124 pages, 8.5” x 11” 
softbound and comes with plenty of color pages and fun 
reading. Blicks, Hammonds, Crandalls and others you 
may not have ever heard of. 
SoCo coco Coco oc odo coc oc oc rococo o coc 


TYPEXTYPEWRITERS@Yahoogroups.com 
Hi all, 


This message is to let everyone here know that I have 
regained "control" of this list. | have recently banned all 
of the "spammers" including the most recent one 
"matchagmfriends" and will continue to monitor this list. 

| hope that this list can be expanded (please tell your 
fellow typewriter collector friends) to include more people 
with questions, answers, and information about our 
shared typewriter and related items. 

Spamming and personal attacks will not be tolerated. 
Otherwise, please feel free to join us at anytime for a 
friendly exchange at: 


TYPEXTYPEWRITERS@Yahoogroups.com 


Thank you for joining us, and contributing. 
Sincerely, Mike Brown (List owner) 
<p o<h< ocho toch c cach co << o co <o<c> 


STOLEN TYPEWRITERS 
-..and Related Stories 


NEW BOOK written & published by Michael A. Brown 


Read such tag-lines as: 

A Typewriter for a Theatre Ticket 

Dog Prevents Theft of Typewriters 

Ex-Typewriter Man Watches Burglar Rob His Home 

Secret Serial Numbers 

11 Typewriters in Murder Creek 

Swindler’s New Plan to Steal Typewriters 

Famous Criminal Typewriters 

Threat to Destroy Stolen Enigma 

Selectric Typewriters High on Thieves’ Shopping Lists 

Bogus Typewriters 

Guardsman Steals Typewriter 

Breaks into Jail, Steals Typewriter 

A way to Hold on to Your Typewriter 

C.E. Sholes’s House Robbed 

And many more..... 
Price is $35. Postpaid to U.S mailing addresses. 
Outside the U.S.A. Please add $7. for postage. 
PayPal accepted at my account: Typex1@aol.com 
OR.... Checks payable to: Michael A. Brown, 
P.O. Box 52607, Philadelphia, PA 19115 
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With this issue | finally get to honor and 
acknowledge an accomplished typist who is also 
a collector in our ranks. Maureen Simpson's 

“story” was originally published in Career 
Secretary magazine in the Spring of 1999. 

Belated congratulations to her on her being 
ranked 59" at the World Typing Championships, 
held in Lausanne, Switzerland. 


| am happy to report that with this issue, 
fellow collector John Payton has agreed to submit a regular column titled 
“Newbie.” 
John hails from Texas and has been bitten by the typewriter collector 
bug. Owing to the fact that John is relatively new to collecting typewriters, 
we agreed that it might be a nice addition to our quarterly rag. 
John plans to try to appeal to other newer collectors by discussing what 
interests they have, what questions, and concerns, Any newer collector 
that would like to participate in John’s column can email him at: C 
ipavton2@earthlink.net. 
His first installment appears on page 796, and we welcome him to the 
ranks of the typewriter world in general, and Typex specifically. ° 


<>< >< >< ><> <>< ><> <>< <>< ><> <>< >< >< ><c><> 
News from Overseas: by Les Owen, England 


| was looking through some old copies of the Typewriter Exchange 
newsletter and came across an article by Tom FitzGerald, the then editor. 
It was entitled "A visit to Typewriter City” and described his visit to see the 
collection at the Onondaga Museum in Syracuse. It is undated, but | guess & 
early 1992 would be about right. 

The article is still extremely topical as coincidentally, | had just received 
the flier from Auction Team Breker for the sale of the next installment of 
typewriters from that very museum. 

Prophetically, at the end of the article, Tom says “Unfortunately ...... 
Onondaga does not have the financial resources to mount a permanent 
display of the many rare machines in its possession.” 

Particular mention is made in the article of a miniature 10” high Sholes 
& Glidden, an experimental 12 key Sholes & Glidden and a Barrett. In the 
future sales no doubt we will get the opportunity to see these. 

Featured in the flier for the next auction are a Brooks, Sholes and 
Glidden, Fitch, International No 2, Edison Mimeograph No. 2. The next 
Breker auction date is May 30, 2008 and | for one, cannot wait. 


| am sure | have mentioned the Malling Hansen Society before, but 
having visited their excellent web site recently | make no apology for 
mentioning it again. Anyone interested in early typewriter history will find 
this site well worth the time to visit it. The vast majority of us will never 
own a Malling Hansen, but the articles on this site about this great man 
make fascinating reading. www.malling-hansen.org 


The usual round of meetings is taking place over here again, and an 
important one took place in Ludwigsburg, Germany recently. It was the 
Annual General Meeting of the IFHB (Internationales Forum Historische 
Burowelt). 

Some disquiet had been expressed prior to the meeting about activities 
and so on. After suitable debate, | am told, a sub committee has been set 
up under the guidance of that well known collector Jos Legrand, to 
“investigate the possibilities to reposition the IFHB into the modern 
collecting world.” Next year the recommendations will be given to the 
members of the IFHB and be implemented by the committee if approved. 


My contact email is lo@landbee.freeserve.co.uk Phone: 44 (0)151 
424 4271. ; 
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Typewriter Collecting News from around the Internet 


Olivetti Valentine, R.I.P. 


| can't believe I’m devoting my quarterly 
ramblings to the typewriter | love to hate, the 
abominable Olivetti Valentine. But after much 
speculation on both Yahoo typewriter lists that 
the price of the little devil would skyrocket after 
the death of Ettore Sottass, | confess, | have 
been watching the Valentine auctions. It’s a 
dirty job, but somebody has to do it © 


One auction, closing on January 8 for $760, 
seemed to prove the prediction. But another, a 
month later, closed at a more modest $460 and 
subsequent prices are back down where they 
have always been, in the bargain basement. 


This has been like an exercise in aversion 
therapy. | still hate the Valentine and probably 
always will, but maybe | have come to hate it 
just a tiny bit less. 


| have gone so far as to wonder, if | had one, 
how would | display it? | went shopping at my 
favorite store — eBay, of course - and found 
some great accessories © 


The Valentine chair: The Valentine Desk 
Lamp: Something hot to wear: 





Enough of my silliness. If anyone sees me 
bidding on a Valentine, please stop me! 
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Lynda Beckler 


ted baywatch... 
recent eBay auction highlights. 
From the first quarter of 2008. All prices have 


been converted to US dollars and, in the case of live 
auctions, do NOT include the auctioneer’s fees. 


Oliver #1 $18,000 


Moya 2,762 


Barlock #6 2,451 
Daugherty Visible 2,048 





Royal Quiet Delux, Gold Plate 
Williams #2 1,525 
Emerson #3 1,425 
New Yost with case 
The Franklin 1,285 


Commercial Visible 1 es 
Hammond #1, Remodel 1,026 
Hammond #1 | 999 | 


Williams #6 

















Monofix 854 
Star (Sun Variant) 802 
Rofa 787 
Hammond #12 749 
Oliver #2, Restored (green) 710 
665 
Peoples 631 
Chicago 631 
Jewett #3 621 
World 579 
Standard Folding 
Caligraph #2 535 
Yost #4 524 


521 
460 
454 


> Nn 
nn Lo 
oO loa 


Postal 426 
Sun — Flat-Top 407 
Oliver #3, Restored 393 
Yost #10 


Tip-Tip 331 
Voss, Maroon and Cream 330 




















From Whence the Blickensderfers? 
By Rob Blickensderfer 


Living in the rather sparsely populated state of Oregon, it seemed difficult to add to my 
small collection of typewriters. My first Blickensderfer, a mint No. 7, had been acquired 
in Ohio in the 1950s by my father, the closest living relative of George B. I collected a 
few more Blickensderfers and other typewriters but did not become a serious collector 
until the mid 90s. In Oregon, I felt far away from the typewriters hidden away in closets 
and attics which seemed to be mostly on the east coast. Then in 1999 I discovered ebay. 
Wow! That suddenly put me on nearly equal terms with other collectors. Now, after eight 
years of buying from ebay, my collection has grown remarkably. Because of the family 
connection, I have concentrated on the various models and nameplates of Blickensderfers 
(now at 51). 


About the time I discovered ebay, I learned that Mike Brown was continuing the effort, 
started by others, of recording the serial numbers of all known Blickensderfers. I decided 
to help Mike by trying to get the serial numbers of the Blickensderfers that appeared on 
ebay. Also I recorded other information on various features of the machines, and this 
proved useful later for the book by Paul Robert and me, The Five Pound Secretary. 
Among the data collected, but not used in the book, was the location of the ebay seller. 


Now I can tell you “from whence the Blickensderfers” -- from all over the United States 
and also a surprising number from the U K, some from Canada, plus a few from Australia 
and New Zealand. Within the U. S. we might expect the number of TWs found in a given 
state to be more or less proportional to the population of that state. This is sort of true, as 
seen in the table below. The 50 states of the U. S. are listed in order of the most populous 
down (2000 census). There are 920 Blickensderfers total in the table and most of these 
meant an email sent by me to the seller to get the serial number for Mike Brown.. 


New York coughed up the most Blickensderfers, 83, while Ohio, with much less 
population, sold 60 for second place rank. The Midwest and New England states sold the 
most TWs for their population whereas the entire south is underrepresented. Two states, 
Mississippi and Arkansas put none on ebay. The state richest in Blickensderfers relative 
to its population is Connecticut. So maybe old George sold a lot of them locally. 


Surprising to me, the UK sold more Blickensderfers, 99, than New York State, even 
though UK sellers did not become active on ebay until 2004. Apparently George had 
some good marketing contacts in England, first in Newcastle-on-Tyne and later in 
London. 
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Table. 


- Location and Number of Blickensderfer 


Twpewriters on eBay from 2000 through 2007. 


Only the top 20 in typewriters are ranked. 





No. (TW Rank* 


































































































| Location TW | 

‘1. California 52 Sth 

2. Texas “1 ih 

3. New York [93 fist t~*S 

‘4. Florida 30s 11 th 

5. Illinois 56003 rd 

6. Pennsylvania 153 4th eis 
7. Ohio 60 2nd | 
8. Michigan 37 (8th 

9. New Jersey '40 6 th, tie. 

10. Georgia \9 

‘11. North Carolina [8 | alin’ 

'12. Virginia fe [ | 
(13. Massachusetts 6 th, t tie | 

‘14. Indiana 29 (12 th | 

(15. Washington (22 (14th a 

|16. Tennessee [5 | 

117. Missouri 14 \17 th | 
18. Wisconsin 32 9th, tie 
19.Maryland SS 11.—‘ia20thlss—“‘<‘SéCéC*” 
(20. Arizona iS 

(21. Minnesota 26 13 th “| 

22. Louisiana : | SA 

23. Alabama | “| 
24. Colorado oo 18thtie | 
25. Kentucky 9 Er 
26. South Carolina 3 | aa) 

a Oklahoma 5 = 

Oregon 115 16 th 


= 29. Connecticut Oth, tie tie 
30. lowa | 
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31. Mississippi 
(32. Kansas 
(33. Arkansas 
34. Utah 
35. Nevada — 5 | 
36.NewMexico = 3 
137. West Virginia 37. West Virginia _‘{1 Ciyw te 4 
38.Nebraska «6 
39. Idaho a = 
40.Maine «Wd. 18 th, tie 
41.New Hampshire $ 
42. Hawaii : ae 
43.Rhodefsiand 2 
44. Montana 1 
45. Delaware 1 : 
46. SouthDakota 5 | 
47. North Dakota 4 -_ | 
‘48, Alaska i | | 
49. Vermont 4 | 
\50. Wyoming fl [ | 
UK ‘99 | 
‘Canada 16 
i | } 
en a 
1 
‘Australia 5 | 
| | 
| | 
[Co 
New Zealand 3 

| 











Other makes of antique typewriters may be distributed in the United States in about the 
same pattern as the Blickensderfers. The Fox and Molle would be exceptions because 
they were marketed mainly in the Wisconsin region where their plants were located. 


Collectors can use the table to find the states or regions from whence most typewriters 
are coming. On the other hand, the states with the most typewriters are also the most 
populous and therefore probably have the most collectors looking for typewriters. 


Would it be more fruitful to search the antique shops where there presumably aren’t so 
many collectors, such as in Wyoming or Montana? For Blickensderfers I would try 
Connecticut or Maine, if they weren’t so darn far away. Oh well, on eBay we can all find 
typewriters equally. And outside of eBay, you never know where or when that gem may 
turn up. 


Below is a map to better aid with understanding of where these Blickensderfers have 
been found. (Alaska (1), Hawaii (1), UK (99), Australia (5) and New Zealand (3) are not 
shown on this map. 
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World Famous Museum 


Specialty Auction — Part II 
May 31, 2008 


The Fitch Weitor«, 1891 


international No. 2« (Full Keyboard), 1893 ype: »Barr Visi 


For more information and large colour photographs of some of the upcoming “Highlights” 
please see our website at: www.Breker.com / New Highlights 


Fully illustrated bi-lingual (Engl/German) COLOUR Catalogue: € 28.— (Realized price list on Internet and in next catalogue). — 
Overseas (USA, Japan, etc.): € 37.— (approx. US$ 54.-) incl. airmail. Annual subscription for spring and autumn sales (2 catalogues): € 50.— * 
Overseas: € 65.— (approx. USS 95.—) incl. airmail. Delivery against prepayment only 
(Bank draft, cash or by Credit Card with CVV and expiry date: Mastercard / Visa / AmEx) 


‘> Consignments are welcome at any time! @ 


World’s No.1 
Specialty Auctions 


AUCTION TEAM BREKER 


The Specialists 


P.O. Box 501119, 50971 Koeln/Germany - Tel.: +49 /221/387049 - Fax: +49 /221/374878 
Otto-Hahn-Str. 10, 50997 Koeln (Godorf)/Germany - e-mail: Auction@Breker.com - Business Hours: Tue—Fri 9am—5Spm 


PLEASE FEEL FREE TO CONTACT OUR INTERNATIONAL REPRESENTATIVES: 
US.A.: Jane Herz, Fax (941) 925-0487 * auction01122@aol.com - Japan: Murakami Taizo, Tel./Fax (06) 6845-8628 
France: Pierre J. Bickart, Tel. (01) 43 33 86 71 * AuctionTeamKoln@aol.com 
Australia & New Zealand: Dieter Bardenheier, NZ, Tel./Fax -/64/(09) 817-7268 - Russia: Russian Antique Inc., Tel. 095-956-9484 











GENESIS OF A NEWBIE 


By John Payton 


| remember going by the classroom where 
typing was taught in my San Antonio high 
school. The noise was tremendous and, 
despite the overall staccato rattle of the typing, 
there was a rhythm that caught and held my 
attention even then. 


When | graduated in 1964, | enlisted in the Air 
Force straight off at 17. | learned speak 
Chinese and how to type within the year, 
taking to typing like a duck to water. My job 
was initially to translate spoken Chinese into 
typed English. Until just last year my sole 
attraction to typing and typewriters was the 
sound of the keystrokes and the almost 
magical appearance of words on the page. To 
find the wellspring of my affection for 
typewriters, rather than typing, | have to go 
back more than 40 years. 


| read Hot Rod magazine like the Bible when | 
was a teenager. But after | enlisted, | met Dr 
Robertson, my girlfriend's father, who had 
several weather-ravaged Fords. Even in their 
ruined state, they had a dignity and beauty 
about them. | fell hard for those Fords, and 
from long hours sitting in them, and tinkering 
with them, | developed a little mechanical skill 
and a lot of respect for the early quality of 
mass-produced automobiles. It was Dr. 
Robertson's collection of long-dead Model A’s, 
| think, that primed the pump for this flood of 
interest in antique and vintage typewriters. 


When | came 
back from 
Vietnam | 
bought a '29 
Model A 
coupe, the 
first _ of 
several I've 
had over the 
years. As an 
offshoot _ of 
that, a 


number of years ago | began to collect die 
cast automobile models, the Hubleys and 
Arcades and Barclays -- and in looking for 





those on eBay | found toy typewriters. Simplex 
typewriters came first. In short order | had 
quite a few, and branched out to other 
American toy typers. Collecting “real” 
typewriters never crossed my mind. 


Then one 
evening a 
year or so 
ago, rooting 
around eBay 
for a_ toy 
typewriter, | 
stumbled 
across a 
; Blick 7, and | 
can tell you it was the most beautiful machine 
I'd ever seen. | showed the picture to people, 
emailed it, talked about it endlessly with my 
wife, day after night after day. | could not 
believe a typewriter could be so beautiful, and 
| became curious about what other wonders 
there might be. Quite a few, as it turns out! 
Initially, it was overwhelming. So much history! 
So many machines! 





| really had no idea what | wanted to do with 
this discovery. | knew to have a Blick, but | 
couldn't afford it at first and besides, there 
were so many early American machines that 
were landmarks, so to speak, on the trail of 
progress typewriters had made from the 
Sholes and Glidden. | got a small, glossy 
reprint of a book titled “History of the 
Typewriter” and began to acquire the easy 
finds, the Underwood 5 and Corona Folding 3, 
the Royal 10 and the Oliver 5. It was, without 
exaggeration, a giddy time and a time when | 
probably should have thought more about 
where | wanted to go with this hobby. 


But ! didn’t. Next issue we'll talk about sorting 
out newbie fever and how to live with it (notice 
| don’t say “control it”). There is much to this 
hobby, from the machines themselves to 
collecting serial numbers, ribbon tins, typing 
pins, photos, ads, books and more. I'll offer my 
ever-evolving strategies and | hope some of 
you will write to share yours as well. If you 
have a story to share or questions you'd like to 
ask, send them in — correspondence is more 
than welcome! You can e-mail me at: 
jpayton2@earthlink.net 
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Typewriter Mistaken for Bomb, Shuts Down Street @ 


owiltcned.com 


by Terrence O'Brien Dec 4th 2007 @ 11:19AK 


This may sound like a joke, but trust us, it's true. In Sarasota, Florida, streets were closed after a 
typewriter was reported as a suspicious package. And while many of us may not remember what one 
of these pre-PC word processors looks like, the senior citizens in Florida should have no excuse. 


In the spirit of complete disclosure, the typewriter was inside its briefcase-like carrying-case and 
stashed in a locked cage under a stairwell in a county parking facility. The package was doubly 
suspicious since the only people with access to the cage would have been county officials. 


Following standard procedure for a post 9/11, terrorism-obsessed world, the local bomb squad 
was Called in. It proceeded to detonate the typewriter, then discovered it was just a typewriter. 
PEPE EE EEEEEEAREAAEAEEAEAFAFBALALEAAEALAEEAPAFEEEPA TATE 


IBM May Purchase VW Typewriters In West Germany 


Wall Street Journal. (Eastern edition). New York, N.Y. : Nov 7, 1984. pg. 1 


FRANKFURT, West Germany -- International Business Machines Corp.'s subsidiary in West Germany is 
negotiating a cooperating agreement with Triumph-Adler AG, an office-equipment unit of Volkswagenwerk 


AG. & 


Both companies said talks were in progress, but they declined to give details. A VW spokesman ruled out 
an impending sale of the auto maker's troubled subsidiary. 


In Armonk, N.Y., an IBM spokesman acknowledged the company is having discussions with Triumph-Adler 
but declined to comment on the nature of the talks, saying "we regard them as confidential." 


Sources close to the talks said they center on plans for Triumph-Adler to supply electronic typewriters that 
could be modified for use in the production of IBM computer models. 


An accord would underline IBM's policy of buying components locally wherever possible. IBM already uses 
other manufacturers in Europe to provide some of its personal-computer printers and other peripheral 
equipment. 


Such an agreement also would be a political move to calm European nerves following the settlement of the 
Common Market's protracted antitrust battle with IBM earlier this year. 


A supply contract would reinforce Triumph-Adler's position as a leading European producer of electronic 
typewriters alongside Ing. C. Olivetti & Co. of Italy. 


Triumph-Adler incurred losses equivalent to about $70 million in the past two years. After a tough 
restructuring program, including VW's dismissal of the unit's chairman in July, the company now plans to 
boost its typewriter production. Company sources said the subsidiary has invested $17 million to improve 
its facilities and hopes output will total more than 500,000 typewriters this year, about 100,000 more than in 
1983. 
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Summing up its beginnings 


By JOHN ANASTASI 
Bucks County Courier Times 


In 1912, businessman Jay R. Monroe and inventor Frank Stephen 
Baldwin began selling the Baldwin Calculator, the first commercially 
available calculator for businesses. 


Based on a pinwheel calculator Baldwin invented in the 1870s, it used a 
series of dials containing numbers and a hand crank. Cranking clockwise 
added the numbers in the dial. Cranking counterclockwise subtracted 
them. 





Calculators have come a long way since 1912, but Bristol Township's —— 
Monroe Systems for Business is still churning out hundreds of thousands of them a year from factories in Italy, 
Holland and the United States. They have sales representatives in 80 countries. 


As a side project, CEO Dick Roberts has developed a calculator museum at the Runway Road facility. It 
chronicles the Monroe calculator's evolution from a hand-cranked number cruncher to an electronic computing 
device with a sophisticated set of capabilities. 


“I like a little bit of history and we had maintained some [early] products over the years,” Roberts said. 


In addition to the machines, the museum features framed photographs taken at Monroe's facility in Essex 
County, N.J., plus old manuals, letters and documents about the company, its calculators and the industry. 


“Many of these things give a fascinating illustration of life in an era and its values system,” said Roberts. “It's 
more than what the calculators looked like. You have advertisements, information about the markets they were 
trying to penetrate, how the market has changed. ...” 


The company might complete the museum at Runway Road and open it to the public or it might send the 
display to the Franklin Institute or Smithsonian Institution, said Roberts, who has contacted both. 


Several years ago, when Monroe was starting to restore old calculators for the museum, Manor Elementary 
School teacher Mary Ann Sweeney took the fourth-graders in her Pennsbury advanced math placement class to 
see them. 


“The children were amazed to see that handheld calculators came from these machines, which were big and 
clunky,” said Sweeney, who said she marveled at how quickly the technology evolved. 


In 1912, the Monroe Calculating Machine Co. produced 10 calculators. By 1918, it was operating a worldwide 
business out of Orange, N.J. It remained a family-owned business until 1958, when it was sold to Litton 
Industries. The Carolina Wholesale Office Machine Co. now owns Monroe Systems for Business, which relocated 
its headquarters to Bucks County in 2001. 


“Monroe is strictly a business [calculator] company, not a consumer [calculator] company,” Roberts said. “Our 
customers range from any individual business that buys one or two calculators to a company that buys 
hundreds annually.” 


Its customers include brokerage firms, bond traders, accountants, financial planners and finance directors. 


“We probably lost as many calculators on 9/11 as, unfortunately, we lost people,” he said, referring to the high 
concentration of financial firms at the World Trade Center that used Monroe calculators. 


John Anastasi can be reached at 215-949-4170 or janastasi@phillyBurbs.com. 
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Training to Succeed 


Maureen Simpson MIQPS at the Typewriting World Championships 


onths of meticulous planning 

and training culminated in July 
1998 when I competed in the 
Typewriting World Championships 
held in Switzerland. These 
championships formed part of the 
42nd World Intersteno Congress. 
Although Thad previously competed 
in British championships before the 
advent of the PC, this event was 
different in that I competed on a 
typewriter against contestants using 
PCs. 

The International Federation of 
Information Processing (Intersteno) 
comprises 25 countries, and every 
two or three years organises a world 
congress, gathering teachers, practi- 
tioners and champions in office 
skills. As the UK is not a member of 
this federation, I competed as an 
individual, and was the only UK 
competitor in the typewriting 
championships. 

The process of getting myself and 
iarge electronic typewriter to 
Lausanne involved a_ tremendous 
amount of administration and 
organisation, including customs 
clearance, travel, accom- 
modation, city passes, 
registration and admission 
documentation, rules and 
regulations, and much 
associated typewriter hard- 
ware. 

Being mentally and 
physically prepared and 
ready to compete was a 
huge challenge. I prepared 
a rota for my typewriting 
practice and milestone 
dates. I actually associated 
my preparation to that of 
an athlete preparing for 
the Olympic 100m. Pain barriers are 
reached during training that must be 
surpassed until eventually the correct 
performance is reached, maintained 
for a short time and the ultimate 
accomplished on the race day. 

During training sessions I would 
type solidly for hours, as fast and as 


Spring 1999 S$éérétary 


accurately as my eyes and brain, 
breathing and fingers would co- 
ordinate. Proper seating posture was 
imperative to good performance, and 
correct breathing essential to avoid 
the onset of fatigue. I was fortunate 
in being able to take four weeks’ 
holiday from work in order to reach 
my target milestones. 

Although I was competing only in 
the Typewriting Championships, 
other disciplines were shorthand, 
both mother tongue and multilin- 
gual, by pen and machine, and word 
processing. 

My event took place early on the 
Sunday morning in the beautiful 
Palais de Beaulieu in Lausanne, part 
of a giant conference centre that 
could accommodate up to 8,000 
people seated at any one time in the 
various complexes. During training 
sessions I had reached speeds of 
100-110 words per minute, but my 
aim here was to qualify at the level of 
the world champions and be ranked. 
One hundred and twenty competitors 
from around the world competed for 
this pleasure. 





Palais. de Beaulieu in Lausanne, scene of the 
Typewriting World Championships 


During the championships the 
noise from the keyboards was 
intense. Silence prevailed every- 
where else. The judges were over- 
looking from their vantage points, 
and peering eyes came down on all 
contestants from the spectators 
viewing from the galleries above. 
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Although competitors were all 
fighting to qualify and be ranked, all 
showed the greatest respect for each 
other. We networked, attended con- 
ferences on future technology, 
visited museums and attended social 
functions that had been organised up 
until the proclamation of results on 
the Thursday. After visiting a type- 
writer museum, the kind proprietor 
gave me a Remington portable 
machine to add to my own museum. 
During a few days of relaxation, my 
husband Sam and I enjoyed the 
splendour of the marvellous city of 
Lausanne, the warm aid friendly 
hospitality of its people, its culture 
and architecture, and visited the 


Castle de Chillon on the shores of * 


Lake Geneva, famed for Lord 
Byron’s Prisoner of Chillon. 

At the awards ceremony | heard of 
my qualification as World 
Championship material with a sneed 
of 75 words per minute over a 
constant thirty minutes, and in so 
doing I was ranked 59th in the 
world. | was delighted, particularly 
as | was up against so many 
contestants using PCs, and 
the penalty if one made 
errors was severe in that up 
to 500 strokes per error 
couldbededucted fromthe 
totalgrossstrckes.Because 
of the strict rules and 
regulations governing the 
produced work, only 64 of 
~ the 120 people entering 
actually qualified,andthus 
were ranked. My prize was 
a certificate stating that | 
had competed, qualified 
and been ranked. 

Sam and I came home 
with wonderful experiences and 
memories of the Congress, from the 


hospitality of the organising 
committee, to the excellent 
networking with the array of 


different people from around the 
world with whom we met. 


| 


The following somewhat amusing ditty was found in the New York Times and is dated Nov. 
16, 1892. As most of us typewriter aficionados’ already knows, back in the last part of the 
1800s, the operator was referred to as the “typewriter.” I can’t figure out who's crazier, the 
husbands or the wives? 





MARRIED THEIR TYPEWRITERS. 





THEIR WiVES NOW DEFENDING THEIR 


HUSBANDS’ SANITY. 


ATLANTIC CITy, Noy. 15.—Two typewritera 
figure in two lunacy Gases Which are now pend- 
ing in the sourts at this place. One case is that 


of William Farrel, whose brotheris trying to 


prove that ho ia incapable of managing his 
aifoirs and that he was not of sound mind when 
he married Celia Hislop, a typewriter of .Phila- 


delphia. Farrel has an estate amounting to 
about $15,000. 


His young wife to-day testified that she was 


married to Farrel on Maroh 16, 1890, and that 


for several months previous to her marriage 


s8G was omployed in Farrel’s office as book- 
keeper and typewriter. She said she fully he- 


ifeved her hisband knew what he was about at 
the time of the marriage, and that he is now 
capable of managing his affsirsa. He is fifty 
years of age, and she is about twenty-five. 

The other sase is thatof Harry Kearns,who 
was committed.to tho inkane asylum last August. 
His young wif8, who was formerly Rachel John- 
son, a typewriter, and who iived in Millville at 
the time of her marriage, olaimsa that she is 
legally the wife of Kearns and entitled to the 
bonetlits of his estate, whioh is valued at $50,000, 

George Kearns, a brother of Harry, is gooey 
te have the marriage set aside on the groun 
that his brother was not a fit porson to contract 
marriage. 
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ROYAL TYPEWRITER MAKES EXCELLANT 
BAFFLE FOR ERRANT SLUG 


Tom Burg (husband of Pat Burg of WI a longtime 
collector and subscriber) asked me to pass this on. It 
was written by retired FBI agent Lane Bonner who now 
resides in Plant City, FL, and remembers the era of 
manual typewriters and carbon paper. 


When in the Army Reserve during Summer Field 
Training at Ft. Stewart, GA, circa 1965, | had my 
training office in the arms room. 


A military policeman coming off duty for lunch 
asked me to place his Model 1911 (.45) in the 
weapons vault, but the armorer was absent and | 
instructed the MP to return later when the armorer was 
present as | did nothave a key. The MP (Johnson-l'll 
never forget his name) had properly removed the clip 
and placed it in his belt. locked the slide back and was 
holding the weapon at the oroper elevated/angied 
position. 


However, when toid to retum later, he retumed the 
clip to the weapon and allowed the slide to go forward. 
Now, he’s got a loaded and cocked weapon in his 
holster. 


At this point the armorer returns and | tell him to 
toss me the keys to the gun vault. | turned and started 
to open the vault when BANG!!!! occurs. There was 
also some instant puckering. | turned and saw a wide- 
eyed Johnson with both hands in the air, a Model 1911 
tumbling through the air, again loaded and cocked, 
and a Royal typewriter between me and Johnson 
about one foot in the air off the counter, with keys 
flying all over the place. 


Everything goes to slow motion as | watch the 
weapon finally hit the floor. Thank God it didn't 
discharge again. Johnson had a neat, little (surprising) 
hole in the palm of his hand, AND IT WASN'T 
BLEEDING, and no bones were broken. Johnson had 
removed his weapon from the holster, forgotten to 
remove the clip, and as he raised his hand to ram the 
slide back, he apparently pulled the trigger. | think 
Johnson skipped lunch that day. 

My thanks to Royal for constructing such a sound 
typewriter. It likely saved my life. Lane Bonner. 

(FBI service1957-1988). 


<P <>< ><> <>< ><> <>< <>< >< >< >< o<o<o<o< 


WELCOME NEW MEMBERS 
Armin Heckler, Germany 
Andrew Stemp, WI 
Laura Brendon, OH 
Jim Dax, CA 
<><><><><><><><><><><><><><><><><> 





Correction: 
Last issue | invited everyone to join us at our 
Yahoogroups site, and then posted the wrong url. 


The CORRECT address is: 


https://login.yahoo.com/config/login veri 


rc=yqrp&.done=http %3a//groups. yahoo.com %2Fqroup% 
2FTYPEXTypewriters%2Fijoin 

Go to: Yahoo.com and search TypexTypewriters. 
<><><><><><><><><><><><><><><><> 


WANTED: 

1). Ribbon mechanism for Postal No. 5, or complete 
parts machine. 

2). Dial for Lambert, or complete parts machine. 

3). Collection of typewriters, large or small. 

Contact Les Owen at: lo@landbee.freeserve.co.uk 
Or phone: 0044 (0) 151 424 4271 

<P< >< ><> <>< ><> <>< ><> <co<co<><><oc> 
From Around the Network 

! received your recent issue of Typex. | don’t know 
how you continue to publish interesting articles quarter 


atter quarter and year after year. Rob Blickensderfer, 
OR 





Ed. Note: Thanks Rob for the kind words, but as | 
have explained before, it’s all the good typewriter folks 
like you that keep me going, and help me to look good. 


Thanks for the new issue of Typex, it’s great! I’m 
enclosing a check for your latest book “Stolen 
Typewriters.” 

Keep up to great work! P.S. | hope the bank doesn’t 
think I'm buying a stolen typewriter from you, so | 
added “book” to my memo line to clarify. Matt 
Reidsma, MA 


Dear Mike, Many thanks for sending me _ that 
beautifully written tribute to Ed [Peters]. 

| certainly enjoyed your very interesting newsletter. | 
must congratulate you for publishing such a worthy 
“offspring” of Ed’s former endeavor [actually Typex 
predates Ed’s newsletter.]. And in color too! 

All the best, Katie [Peters], PA 

P.S. It seems ridiculous that having had so many 
typewriters in the house that | would not be using one. 
But arthritic fingers do not always work. 

<>< ><> <> <>< ><> <> ><> <>< <<>> 
Chinese Proverbs: 

Man who run in front of car get tired. 

Man who run behind car get exhausted. 

Man with one chopstick go hungry. 

War does not determine who is right, war determine who is 
left. 

Wife who put husband in doghouse soon find him in 
cathouse. 

Man who fight with wife all day get no piece at night. 

Man who walk through airport turnstile sideways going to 
Bangkok. 
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DAYS GONE BY 


A day in the life..of a Remington salesman 















Se The above photo shows an American salesman (right) in 
Beluchistan (a desert plateau lying between Persia and India, Afghanistan and the Arabian Sea) 
(Dated between 1909-1920.)Source unknown. 





















Hello all typewriter onel | hope by now, 
Everyone has been enjoying a summer break, 
despite four-dollar-a-gallon gasoline. 

Our thoughts and prayers go out to our good 
pal Les Owen as he undergoes several surgeries | “% 
on his back and hip replacement. Les tells us that} %: 
he will be out of action for a while, but luckily 
fellow Brit, and another friend of ours Nick Fisher 
has agreed to fill in and cover the Overseas 
News column until Les can recover. . -_ : 

Also in this issue, I'm happy to report that our newest columnist Pisin 
Payton has expanded his Newbie column to four pages to beiter entertain 
the readership. Enjoy!. 

| also had the pleasure of a masterfully written letter from long-time 
subscriber, and Business Technology Businessman, Donald H. Anderson 
of Pasadena, CA. He wrote to follow up on the cover story from the last 
Typex issue which was about Maureen Simpson and her speed typing 
prowess. (See pages 812-813.) Don was kind enough to include a copy 
of a nice old photo and an old news clipping, and we thank him for his 
contribution. 


<>< >< ><> <>< ><> <>< ><> <>< >< oc occ . 
News from Overseas: by Les Owen, England 


Let me start by sending Les best wishes for his hip operations! Les has 
had problems with his hips for a number of years. Les has been a friend 
and fellow spirit for me in the UK. | attended the Typewriter Conference 
held in St Helens back in 2003, a superb event; one of the unforgettable 
moments to cherish from all my typewriter collecting days. Mike Brown 
and other friends were there too! 


a much more parochial sphere. My purchasing is mostly locally, from 
antiques ‘Malls’ as many US collectors will know them, but in majority from 
eBay. A collection of 100 typewriters has been on British eBay on and off 
for a number of months. From what | gather the majority of these 
machines are common and | have taken a look at it a couple of times. 
Originally the price was £1,000, but | notice this has now dropped to £800. 
The seller contacted me directly and asked if | would be interested (with 
over 330 machines and a smail home, | have no space) and | volunteered 
to give any advice about the machines, which may include the odd Oliver 
and folding Corona. | did suggest the vendor send me a list so that | could 
assist, but | have received nothing to date. 


As | am filling in for Les | will have to limit my ‘News from Overseas’ to & 


Talking about eBay, it appears the market has diminished, more so in 
Europe, particularly Germany, and the interesting machines do not seem 
to be on offer. In the latter country the Orga and Adler, particularly the No. 
7 appear to be about as exciting as it gets! In England | have recently 
purchased a rather nice Empire No. 1 for £5 plus £10 packing; as we 
would say over here, “as cheap as chips’! It still amazes me what can be 
picked up for a song. | would rather have this noble machine (of which | 
already have a half dozen, or so, | can't resist you see!) than the Olivetti 
Valentine. | recently met an ‘old hand’ mechanic from a shap in Yeovil, 
Somerset, England who said the premises were stacked with this bright 
red devil. “We used to say they came with their own dustbin” he said. He 
now collects machines, but remembers that he and the other apprentices 
used to kick the Blicks around in the yard! | have an Olivetti Lettera 22 
which his shop originally sold. A pink one came from a charity shop last 
autumn. Just recently, a rather nice Munson 1 found a new home at the 
knock down price of £1800+, proving that there are still a few great 
machines coming up for sale! 


Submitted by, Nick, Swindon, UK ---e-mail :Nickurania@ao!.com & 


Les Owen contact email is lo@landbee freeserve.co.uk Phone: 44 (0)151 424 4271. 
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Typewriter Collecting News from around the Internet 


eBAY changes in the works....... 


In its never-ending quest to remove all the fun and 
excitement from on-line auctions, eBay is 
announcing new policies and procedures which will 
surely make it the most boring place in the world to 
visit. They do this of course, to protect the poor, 
stupid buyers (“us”) from the evil, unscrupulous 
sellers (“them” who are, on occasion also “us”) and 
the phishers. 


The first move, about a year ago, was to safeguard 
the identity of the bidders by replacing our carefully- 
crafted individual screen names with anonymous 
alpha-numeric character strings. Somehow, | don’t 
get nearly as much satisfaction sniping “q*****1” as 
| once did nipping at the heels of “dasiender” or 
“phrenologist.” 


Next, announced in April 2008, sellers will be 
prohibited from posting negative feedback. There 
are no bad buyers, you see, only bad sellers. 


Oh, there’s more. Sellers must now use the same 
computer and ISP address when listing items for 
sale. No more dashing off to Kinko's in the middle 
of the night when your hard drive crashes. 


| guess one thing will never change — the ridiculous 
descriptions provided by the totally clueless: 
“Blickenderfer (sic) typewriter in original condition. 
Was made in Stamford, Ct. and numbered #9. One 
of the first ones to be made of this type.” 








ro Sa ae ret near X 

Oh, yes, this is the original condition. It came with 
random missing key-tops, sprung hair-springs, a 
nice coating of rust and a shattered bottom board © 


ee 


Lynda Beckler 


baywatch...recent eBay 


auction highlights. 


From the second quarter of 2008. 


All prices have been converted to US dollars and, in 


the case of live auctions, do NOT include the 
auctioneer’s fees. 
Jackson 
Brooks 
15,778 
Sholes & Glidden 11,044 
International Double Keyboard 11,044 
Edison Mimeograph #2 10,255 

















Ford 7,889 
Visible Writer Prototype 1,573 
Duplex 5,364 
Columbia Index 
Munson #2 
Simplex Universal 
Standard Folding 
Victoria #2 
Melotype Music Writer 2,650 
Williams #3, Wide Carriage 2,125 
Emerson #3 1,744 
Odell 1-B 
Emerson #3 1,575 
Peoples 1,280 
Pittsburg #10 
Franklin #7 
Juventa 
552 
539 
Sun #2 (Standard 456 
Chicago 437 
Pullman Model A 
Bennett 305 
Standard Folding 232 
Molle #3 217 
Blick #9 170 
Tin Toy Typist, Battery-operated, | 75 


decapitated 
Adler Favorit 


ol 


Ephemera: “Muncie” Ribbon Tin 
(empty) 
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1,000!!! 





Easily Traced 


The—Year--was--1895 


"Stealing a typewriter," said a man who looks after the rental 
department of a large eastern typewriter house, "is grand larceny 
and a state prison offense, yet this and the further fact that an 
immense number of these culprits have already been sent to 
penitentiaries in different states do not deter dozens of others 
every month from making like thefts. We have a standing list of 
from 100 to 200 typewriters that have been stolen from our 
branch offices and agents in various sections of the country. 


Every typewriter has its own number, which cannot be 
effaced, and whenever we hear that a machine is missing we 
immediately communicate its number to our representatives ing 
this country and abroad, with instructions to seize the machine 
when found and to prosecute the person holding it. It is only a 
matter of time when any typewriter will need adjusting and 
repairing and will be taken to a repairer, and then the thief is 
easily apprehended. 


Thus we actually lose few or no machines." 


— Philadelphia Ledger. 


Ed. Note: I found the above newspaper article long after I assembled the 
book “STOLEN TYPEWRITERS” but found this piece to be typical of the 
attitudes of that time period. You know---the good guys ALWAYS win! By 
today’s standards articles like these almost seem laughable, and if you read 
the last paragraph, I just have one comment----I DON’T THINK SOOOOOO!!! 
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GENESIS of a NEWBIE, py John Payton 


A PILGRIM’S PROGRESS: 


Last issue | rambled on a lot about how | became 
attached to old mechanical stuff — cars and typewriters in 
particular. I’m one of those fellows who has lots of 
enthusiasms but just one passion at a time. So, when | 
fell for typewriters, my Model A went on hold for a while. 
In fact, | have financed my entire collection from my 
Model A restoration fund. 


| think motive, means, and opportunity all have to come 
together to make this hobby work for me as a newbie. 
Seeing that beautiful Blick 7 was my motivator, having a 
parts fund and a patient wife provided the means, and in 
my case it was eBay that gave me the opportunity. 





It sounds so simple now. But what motivates us can be many different things -- maybe for you it 
was a picture of Hemingway at the typewriter. Or perhaps it was the memory of typing papers in 
college, or getting letters from your Aunt Murel on Chestnut Street in Cloquet, Minnesota when 
you were in Vietnam. Something flips the switch that creates a very special connection between 
yourself and a machine that is more than utilitarian. It becomes personal, maybe even intimate. 
Admit it: You enjoy the companionship, don’t you? 


That’s when this typewriter thing begins to get complicated. 


Here’s how: If you just want a reliable machine for typing, you have to decide between a portable 
and a desktop. Simple enough. But then again, if you want a long-term performer that will handle 
ham-handed typing for years without complaint, sacrifices must be made. If you want to take it to 
the park on a sunny day to write your friends, or out under the gazebo when it’s raining and 
you're feeling a little poetic that Olympia SM1 may balk at the idea. What's to be done? 


Buy a nice Hermes Rocket, perhaps, or that sculptured Remington Noiseless 7? 


That's when “means’ rears its ugly head. The SM1 set you back a couple bucks, and if you got it 
from eBay maybe as much as forty dollars more to get it home, but it was a one-time expense 
until you got a touch of wanderlust. Now you have to choose one or the other, right? If you 
choose just one and are content, the typewriter is a tool, like your computer and your iPod. 


But if you think, “Maybe | can make another purchase but, hmmm, can | afford it? If so, where can 
| put it? Sure, either can fit on a desk or in an out of the way corner, and a portable can go under 
the bed in its case, so why not just go ahead and get one of each? Problem solved.” 


Solved? Hardly, because guess what? You're hooked. Of course, if you’re reading this column, 
odds are you already know that. | think you become a newbie the minute you recognize you've 
walked happily into the arms of your second typewriter, or you buy an old typing manual, or 
succumb to the beauty of a ribbon tin. 


It's SO easy. There are so many opportunities, pretty much no matter where you live. Maybe you 
read the posts on one of the typewriter forums on Yahoo, or did a little surfing on eBay, or maybe, 
since you were just passing by anyway, you made a stop at a nearby thrift shop. Did you see a 
crinkle-finish Underwood Champion, maybe a shiny Royal Quiet DeLuxe — or an eye-catching 
mint-green Hermes 3000 with great curves? Suddenly you’re asking yourself, “I can’t get another 
typewriter, can |?” 


Of course you can. 
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WHILE | BREATHE, | HOPE: BREKER II 


At some point in your collecting, you will find yourself looking at online auction 
items other than on eBay. When the Onondaga Historical Association 
abandoned the great Remington collection, it came into the competent hands of 
the Team Breker auction house. If you surf eBay looking for possible additions to 
your collection, you likely have seen the many lots for the current series of 
auctions placing this collection before prospective buyers. Surely you have been 
tempted. 


| was, but even in the event of great good luck my odds of winning a Breker item 
were slim. Collection typewriters will make their way back to the United States, 
but most are likely to join the Major Leagues. Still, even a newbie can hope to 
bring back a piece of Remington history and add it to his modest family. So, | 
signed up. 





It was a simple process, filling out a bit of online paperwork that let Breker determine whether | was a 
reasonably likely prospect and one who knows what I’m getting into. Here are the scary bits: 


1. Currency values: The dollar is hurting against the Euro and that puts many prospective buyers out of the 
running from the start. It’s not a matter of a few cents — a U.S. dollar only has two-thirds the buying power of a 
Euro (May 30, 2008). This hits you in the bidding, the buyer’s premium, the taxes and the shipping. It can take 
the wind out of you before you even think about signing up for the auction. 


2. Buyer's Premium: What the heck? You have to pay the auction house a premium atop your winning bid? 
Yes, you do, and it can be a hefty sum. First used in the 1970s, the buyer’s premium is a fee winners pay for 
the privilege of having won. Perhaps it came about to spread the auction houses’ costs between seller and 
buyer to keep fees from becoming so high as to discourage interest in putting one’s treasures into the hands 
of an auctioneer? Whatever the reason, the reality is that you must pay a 22.5% premium atop your winning 
bid. For an interesting read on buyer’s premiums, check www.ganews.co.uk/ premium.html. | hope this 
month’s column gets a reply on premiums from an auction house so we can present the other side next time 
out. 


3. Taxes: If the Buyer's Premium takes your breath away, here’s another delight — you have to pay tax on it, 
a 19% tax in fact. I’m worthless with numbers (my wife handles our finances, thank God), so the breakdown 
by Breker is a 22.5% premium multiplied by the 19% Value Added Tax, for a total of 26.78%. You can see 
how the anemic dollar really begins to hurt when you add this to the premium. 


4. Shipping: It’s expensive to ship a nice old typewriting manual in the States, so you can imagine what it 
takes to get a machine shipped overseas. Breker does not ship; they will refer you to a shipper who probably 
does a fantastic job packing, and | suspect that between $75 and $150 per machine is worth every cent. But 
it's quite a bit more than you may be used to if you’ve been buying on eBay in the USA. 
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5. Do you get a catalog? No. But the catalog you can purchase 
looks to be a beautiful thing. The online descriptions of auction 
items are good, but the photos are fantastic. I’d love to have a 
catalog but passed on ordering one. I’ve paid less for many of 
my typewriters, but museum and auction house catalogs are 
almost works of art in my mind, and the Breker catalog is no 
exception. 


6. Bidding: You can bid up to two hours in advance of the 
auction, or “live” on the day of the auction. | bid in advance via 
eBay. One person had bid before me, and one bid after. Where 
| fell | could not tell, but let’s face it, my low bid likely wasn’t 
enough to have won one of the two typewriters in the lot, much 
less both. It was a little eerie to place a bid and not know where 
| stood in actual Euros compared to the other bidders. Who was winning? Bid your max, remembering the 
premium and tax, and stay tuned. 





Watch the auction time. This auction was completed before | woke up early Saturday morning Texas time, so | 
missed the entire affair. But, | do recommend you go to Breker’s excellent web site and visit an active auction. 
You probably will find it quite exciting to watch the bidding as each item comes up. One window on your screen 
shows the item, another all the items being auctioned in that event, and another shows the bids as they are 
received. You bid online against people actually at the auction as well as other bidders on the telephone and 
who have placed advance bids other than via the Internet. You can even listen in to the action. It moves quickly 
and the amounts can take your breath away! 


So, | filled out the forms, figured out the total cost if | won, placed a bid, and waited for auction day to arrive. 
How did | do? No luck. Had | won, however, | would have had to arrange payment through my bank as PayPal, 
credit cards, money orders and etc. are not accepted for the items won (you can pay for shipping via PayPal). 


| think participating in an online, live auction is a lot of fun. Try it! 
HERE DO | CHOOSE, AND THRIVE AS | MAY! — Wm. Shakespeare 


| never meant to be a typewriter collector. A couple years into it, | still don’t know where | am going. At the 
beginning, it seemed simple: Collect all the Simplex toy typewriters. Then it spread to all the American-made toy 
typewriters. Soon after, overrun with Simplexes, | tumbled to real typewriters. But never in all this was | 
motivated by finding a typewriter to type. | knew | was a machine guy. 


| came up with a nice, short list of American-made typewriters that seemed to cover the major mechanical 

advances, from blind-writers to visible writers. None of these that | found turned out to be very early examples 

or even very attractive examples. My Remington 2 is missing most of its carriage parts. But, it was good enough 

because when placed next to my Underwood 5 it clearly demonstrated a great leap forward, even though the 
Underwood wasn’t the first visible. 


Sometime in those early months of my first year | started reading: History of the 
Typewriter (1923), Century of the Typewriter (1974), American Typewriters 
(1991), The Typewriter Legend (1985), The Wonderful Writing Machine (1954), 
Collector's Guide to Antique Typewriters (1981), Antique Typewriters and Office 
Collectibles (1997), and Antique Typewriters From Creed to QWERTY (1997). It 
became obvious somewhere in all these pages that my short list wasn’t going to 
work, as my brush was too broad and my palette too limited to capture the 
beauty of these wonders (for to me that’s what they are, wonders of the mind, 
and wonders of the manufacturing arts). 


So, | added to my list and first attempted to define “collectible” for myself, to 
define my motive. Still | was thinking solely in terms of the typewriters, not at all 
in terms of using one to write a novel, or poetry, or even my correspondence. 

Did you know that Darryl Rehr’s first typewriter was a Royal 5, purchased for 
daily use as a ... typewriter?! True, but not for me. 





808 





One option was to collect for rarity. Money plays a big 
factor here. If you want to collect typewriters produced in 
limited numbers or which have survived in extremely 
limited numbers, you are collecting up where the air is 
thin, at heights few newbies can afford today. It was said 
in one of the books that the less a machine looked like a 
typewriter, the more collectible it was. | think it’s fair to 
add, the more expensive it will be. Many of the 
advanced collectors, | understand, do not buy or sell but 
rather trade to tune their collections. Numbers of 
machines may or may not be important — certainly there 
are many large and beautiful collections but just one rare 
gem may be enough to satisfy. Fine wine, fine art, and 
fine typewriters: All out of my reach, all making me very 
grateful indeed for my little typewriter library. 


There is another sort of rarity, however. There is the 
rarity of physical beauty, sheer breath-taking beauty 
such as the New Crandall shown above, courtesy of the Martin Howard Collection, (antiquetypewriters.com) 
or the magnificent Malling Hansen. Of course, beauty is in the eyes of the beholder. | think the Blick 5 and the 
Remington Streamliner are truly beautiful. Don’t rule out collecting for beauty. 





Another option is to collect to collect for just 
the opposite of rarity, trying to gather together 
whatever pleases the eye or seems to have 
been successful in the marketplace. This is 
very affordable collecting, and can be very 
satisfying if you are happy just to be able to 
see and touch something old, well-made, and 
able to stimulate your imagination as you 
wonder at what letters, speeches, invoices, 
poetry and novels, invitations to tea and who 
can guess what else. 


Similar to this is collecting typewriters from the 
40s and 50s. There is a wealth of choices from 
scores of beautiful machines, both U.S. and 
overseas, and one can have a wonderful 
collection for a very small investment. If you 
want to use and enjoy your collection (perhaps 
you might call it functional beauty), this is a 
very practical approach to collecting. Many 
who share your interest are to be found online at the Portable Typewriters forum, an enthusiastic and eclectic 
group: http://groups. yahoo.com/group/theportabletypewriterforum/. If you haven’t visited this forum, you are 
missing one of the great resources for information and shared interest in working typewriting anywhere on the 
Internet. 





For collectors of antique and standard typewriters, the Internet is a _ treasure. Visit 
http://groups.yahoo.com/group/typewriters/, and any newbie article that doesn’t mention the Davis sites 
cannot be complete. Start with www.geocities.com/wbd641/, and be sure to visit his links page, too. 


None of this is meant to persuade you who may be new like me that you must define your affection for the 
typewriter or typing in any way whatsoever. It is meant to share what | have found after being confounded at 
times, depressed at times, and certainly embarrassed at times by the overwhelming number of options and 
decisions one may make as interest grows. The choices, the options, and the decisions all are proof of how 
rich this hobby is, from the practical to the wholly impractical, the beautiful to the downright ugly, and from the 
technical to the artistic. 


By the way, | still don’t use my typewriters, but I’m thinking about making postcards and typing notes to 
friends and family. You folks out there on the forums have won me over. 
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KEYBOARDING 
DEVELOPED BY 


PATRICIA PELOQUIN, OTR AND 
JOAN HABERLIE, SDPE, MS 





A LETTER-PERFECT, INCLUSION ACTIVITY 


FOR CHILDREN AGES 3-12! 


Body Keyboarding offers an innovative, fun-filled way to 
teach the computer keyboard layout to children with and 
without special needs. And, it also helps students develop 
skills in hopping, jumping, spatial awareness, form constancy, 
auditory memory, visual memory, directionality, laterality, 


and discrimination! 


HERE’S HOW IT WORKS: 


“Key” players engage in a variety of gross-motor activities using a 
large +' x 8' (122 x 244m), color-coded floor mat and four sets of 
acuvity cards. All activities can be modified to meet a wide range of 
ability levels and are suitable for one-on-one, small-group, or large- 
group settings. Or, vary the challenge by incorporating balance 
beams, hoops, slides, mats, climbers, weights, and more into the 


activities! 
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HERE’S WHAT YOU GET: 

° 4 x 8' (122 x 244cem) color-coded keyboard floor mat 

¢ 54 oversized, color-coded keyboard cards 

* 188 playing card-sized cards 

* 11" x 5" (28x 13cm) plastic student keyboard mat 

« Color-coded spinner 

+ Instructor’s Manual featuring detailed guidelines for 14 activities, 
progress charts, 32 mat mapping sheets, blank keyboard draw- 
ings, and a glossary 

HERE’S WHAT TO ORDER: 

E35936 Body Keyboarding. 











Use of Typewriter Still In Its Infancy, Will Definitely Grow & 
1901 


WRITING BY MACHINE 
EMPLOYMENT OF TYPEWRITER YET IN ITS INFANCY. 


Use Will Increase Until Every Hotel Will Provide Them for Guests, 
and All Business Men Will Use Them Themselves, Not Depending 
Upon Others. 


Bicycling was a fad, but typewriting is a fact. The typewriter it, he, or she — is in the 
same class as the telephone, telegraph, and linotype. As to usefulness and universality, 
typewriting is in its infancy. Thus far it is used only by those who cannot get along without 
it. The business man puts in a writing machine as a luxury, and regards it as expense. A 
young woman who learns to use a typewriter feels called upon to explain that she may have 
to earn her living, and she can equip herself more quickly in this way than in any other. A 
superintendent or principal who advocates the introduction of typewriting into the schools 
feels obliged to prove that it is due those who may have to earn a living. 


The attitude of business men and school people toward typewriting must change 
entirely, and the time for such change is already here. Where one writing machine is used 
now there will be ten in use in the near future. The only trouble up to this time has been ee 
that business men, superintendents, and principals rarely use the machine personally and 
advantageously. The typewriter is a servant, a helper, doing what the proprietor would have 
it understood that he is above doing, whereas the difficulty is that he cannot do it. 


As a Yankee, I venture the guess that in the not-distant future the ablest men and 
women in home and office, in hotel and train will use the machine. To-day, away from 
home, if one wishes typewriting, he pays a dollar an hour or more for the service, but soon 
every first-class hotel will have all the writing machines which their patronage requires in 
the writing room and free to all guests. Already every first-class new hotel has a long- 
distance telephone in each room and a man has its use at any hour of day or night at the 
same rate that he would pay if he went out and sought a "pay station." In the same way 
one will be able to say when he registers at any first-class hotel, "I would like a room with a 
writing machine." At first he might have to pay fifty cents a day extra, as he does fora 
room with bath and lavatory appointments, but that will soon pass away, as the extra 
charge for the bath is going. Already it is appreciated that a bath is as important as a 
washbowl, and so the necessity of the writing machine will be early acknowledged. 


In a word, the future of typewriting is with the schools. Teach it as universally as you 
teach penmanship, not for the sake of the girls who are to be typewriters, but for the 
greater advantage of the boys and girls who are to be the leaders in social, business, and 
professional life; not for the purpose of helping a poor girl to be independent, but for 
making rich and poor alike independent. The time has come for a universal and emphatic 
demand for the writing machine in every upper grade of the grammar school, and in every 
high school, academy, seminary, college, and university. — A. E. Winship, in Normal 


Instructor. & 
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Letters: Follow-up to “Training to Succeed” 


The following letter was sent in by subscriber Donald H. Anderson. Unfortunately | spilled coffee on the 
beautiful original letterhead and ruined it (sorry Don). | wanted to share it with the readers so I’ve reprinted it 
below. 


ANDERSON BUSINESS TECHNOLOGY 
120 East Colorado Boulevard, Pasadena, California 91105-1989 
(626) 793-2166 — Fax (626) 793-8747 


May 28, 2008 





Dear Mike: 


| enjoyed reading the article “Training to Succeed” by Maureen Simpson in your last issue 
of Typex (Vol. 20 Issue 2). It brought back great memories to the time in 1954 when | was 
fresh out of college and the Army and joined my father’s business, then the Anderson 
Typewriter Company. 


One of my most enjoyable first duties was making arrangements with local High Schools for 
assemblies featuring Cortez Peters who was sponsored by Royal Typewriter Co. to give 
exhibitions on the typewriter. He was a World Champion typist and a great performer. He 
sat up on the stage at the latest Royal manual typewriter and entertained the audience by 
performing high speed typing feats on the typewriter such as dancing on the keyboard to 
music, typing one thing at high speed while reciting a humorous poem, typing blindfolded 
and wearing mittens, etc. He had a great sense of humor and the kids just loved his more 
than % hour performance. He was noted for his best championship performance of typing 
at 142 net 5 words per minute for an hour's continuous typing, including deductions for 
errors. For a memorized line or two during his exhibitions or while performing his program 
he typed over 200 wpm. 


Other typists of that era typed similar feats. In the book “The Wonderful Writing Machine” 
by Bruce Bliven, Jr., a whole chapter, titled “The Race Against Time” (Ch8, pp111 to 130) is 
devoted to speed typing. It tells of many other champions from about 1902 to the 1950’s, 
such as Stella Willens, the 1926 Amateur Champion, and Albert Tangora who typed at 
about the same speed as Cortex Peters, only on earlier model typewriters. 


Enclosed is a newspaper article and a picture of Cortez Peters in 1960 (see page 815) and 
another old picture taken in the 1920’s of an exhibition on speed typing held at the Pomona 
County Fair near Pasadena, California (“the largest county fair in the USA”) (see page 
813). It was sponsored by our company, the Anderson Typewriter Company, with the help 
of Royal, Corona and Sunstrand. Oh, for the good old days!! 


Thanks for such a wonderful job you do and the time you must spend on your great 
publication. 


Sincerely, 
signed 


Donald H. Anderson 812 





The above splendid photo show the Pomona County Fair near Pasadena, Ca, and is 
where the Anderson Typewriter Co. hosted an exhibit with renown typist, Cortez Peters. 
The photo was supplied by fellow collector/subscriber Donald Anderson, and the 
story can be found on pages 812 & 815 CIRCA 1990'S 
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HISTORICAL EXHitIT oF WREING MACHINES 
THE RECORD of Te DEVELOPMENT.) WRITING: MACHINES 
1S THE HISTORY Of toe REMINGTON [YPLWRITER, 








THE HISTORICAL EXHIBIT AT NEW YORK. 


The historical exhibit shown in this illustration is a feature of the mew Remington show room 
at New York, which rivals the immense Remington wall. sign illustrated in) our December number 
in the attention and interest which it attracts. ‘hese two cases contain in conerete form the complet¢ ‘ 
history of the writing machine. # 

The case to the left contains the four historic single case models, namely, the old wooden model, 
the No. 1, or Class A model of 1874, with highly decorated finish, the#latest style No. 1 model, 
and finally the No. 4. 


1 
‘ 


= ; 
Mho riwht-hanc 


case contains the double case machines beginning with the No. 2 model of 1879, 
the first machine which would write both capitals and small Ictters, and ending with the models of 
the present day. 
The exhibit is unique in its advertising value; moreover, it is a.class of exhibit which is 
possible to the Remington and to the Remington only. 
a The above item was found in the Remington Budget and dated March 1906. | thought that the 
readers might enjoy seeing the “ORIGINAL” Remington collection. 


This is what the historical treasure looked like long before it was taken to the Onondaga Historical 
Museum, and long before is was auctioned off by Team Breker. 
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From Around the Network Burridge’s Will Lives On 


<P <P P< oo So So SP SO PO IOP OOOIEESSS 


WELCOME NEW MEMBERS newspapers dated 4-4-1933 and 4-11-1933 
Helmut Egarter, Austria respectively. 
<><>< ><> <>< >< ><> <>< ><> <>< ><><><> 


Below are two articles found in the N.Y.Times 


See pages 812-13 for story. 


| Legatee of Typewriter Man’s Wife 
Oe 


Clipping below supplied by Don Anderson. | BURRIDGE WILL ATTACKED., 


e e e es 

Typing Titlist Tickles (757). Fignts tor share of $1,250,000. 
° ° a Surrogate James A. Delehanty be- 

Typewriter Into Talking — : 

_*;}o0f the will of Frank O. Burridge, 

The World’s Amateur Cham- ore “once ae get started president of the Sun Typewriter 
pion Typist tap danced his| But, of course, it takes a lot ‘ ; : a kK ae 
way through an hour of en-| of practice and co-ordination — Company , who died in 1930, leaving 
tertainment yesterday for de-| to get started.” _ about $1,250,000, mast of which went 
lighted business students at : __ to Herbert C. Smyth, an attorney, 
Pasadena City College and| Peters, whose internations and cutting off his estranged wife, 
Muir High School. ally-known typing prowess the late Anna Sandman Burridge, 

That wasn’t. all Cortez W.|¢nabled him to become a world’ the former Daisy Stevens, once a 
- Broadway. stage favorite. - 
PB The contest was brought by Dr. 
ing mittens, recited humorous|#/S0 exhibited the fundamen; Warry Chain Bassler, a Philadelphia 
poetry while typing from copy/t#ls of proper typing tech: veterinarian, who had befriended 
and asked his typewriter ques-/"ques. _ Mrs. Burridge and was named as 2 
tions which he answered by| He appeared through the peneficiary in her will. Dr. Bassler 
striking the keys to make the Courtesy of the Royal TyP® “received the right to contest the 
typewriter talk. _ {writer Division, Royal McBeé. 31) under a decision of the Court 
of Appeals. Isidor Lazarus, his at- 
_torney, said the testator had been 
‘a victim of fraud and undue in- 
fluence, and that Mr. Burridge was 
mentally incompetent when the will 
_ was drawn. - 


_ BURRIDGE WILL UPHELD. 


Surrogate Directs Jury Verdict in 
Contest by Wife’s Heir. 
Surrogate James A. Delehanty in- 






|gan yesterday hearing the contest 








































“There’s nothing to it,” he |son Typewriter Co. 


‘brought . Harry C. Bassler, a 


dent, . 


Appeals ruled that the case should 
be heard. The trial of the contest, 
which was opposed by Herbert C. 
Smyth, chief legatee under the 
began last Mondza: 


: |Verdict in the case after counsel 

—Staff Pho 
Cortez W. Peters, world’s amateur champion typist, — 
demonstrates his skillto Donald H. Anderson of the An- 
derson Typewriter Co. (standing left) and John K. Me 
Creery, Pasadena schools’ education supervisor. 


on the ground that neither 


fraud nor undue influence had been 
proved. 
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tructed a jury yesterday to return: 
verdict upholding the will of, 
Frank O. Burridge, president of the. 
un Typewriter Company, who died 
nm Sept. 25, 1930. The contest was! 


-Philadelp veterinarian, as_ the! 
‘sole heir under the will of: Mrs. | 
Anna Burridge, wife of the dece-, 


| A previous contest was dismissed | 
without a trial but -the Court of: 





a 
Surrogate Delehanty directed the 
for Mr. Smyth asked for the dis- 
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© WHEN WAS MY TYPEWRITER MADE ? 


It’s a (Serial) numbers game........... see pages 826-29, 











Founded in 1981 by the late, great 
DA IN POST 
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As most of us surely know by now, the 
economy has dominated the news. This 
situation appears to have an effect on all 
aspects of business and trading, and most 
likely will drive retail prices (including 
collectibles) in a downward fashion. 

One man’s bad news can be another 
man’s good news. This could be an 
opportunity to add items to your collection. 
One thing | can tell you for sure----OPTIMISM—is 1 the best 
medicine for a troubled economy. Let’s hope we all weather the 
storm. 


On the lighter side of news, fellow collector Herman Price has 
organized a regional meeting to be held at his home museum. 
About a dozen-or-so typewriter enthusiasts are expected to attend. 
| am hoping to be among the faithful, and am looking forward to 
reporting back to the readers all about the activities. Stay tuned!!! 


Last but not least, please find the TYPEX RENEWAL NOTICE 
enclosed with this issue. Fill out your contact information and mail 
your payment PROMPTLY. By remitting promptly it allows us 
more time to prepare the upcoming issues and attempt to keep 
making them better. THANK YOU IN ADVANCE! 
><> <>< >< ><> <>< <> <>< ><o<><><><><><><><><o< 


News from Overseas: by Nick Fisher, England 


I’m glad to report that regular contributor Les Owen is on the mend in England 
after having his operation and that I have received a cheery email from him. I 
know that all readers will be wishing him a speedy recovery! 


I guess that summer is the “off season’ for typewriter collecting worldwide 
(maybe not in the Antipodeans?). It may be the down-turn in the economy that is 
affecting eBay too. Far fewer interesting machines are turning up; not that there 
were oodles of them in the first place. Recent sightings include a Salter 7 with a 
starting price of £299. I bid a Smith Premier 4 and got it for £31, which with a 
cover, seemed good value, albeit not as good value as the one that I bought in 
1977 for £4. Nostalgia isn’t what it used to be! 


Some of you may recall my email about the Philadelphia Typewriter which had 
turned up in England. Martin, a fellow collector, had found the lead at the 
Fairford Steam Rally in August. Much short-term excitement ensued, with the 
“owner” reluctant to tell where he lived. However the mystery cleared when he 
invited Martin to visit him at Waterlooville, near Portsmouth. The owner rooted 
around his garage and eventually turned up a Service Blick, which he was kind 
enough to give to Martin. He is adamant that he has or had a Philadelphia 
Typewriter, but the mystery is still there. The chap’s father gathered a number of 
typewriters and the current owner who is a car enthusiast has technical experience 
and knowledge of detail. Let’s hope it doesn’t lie in a box waiting for overly 
enthusiastic house clearance operatives! 


Sue Ryder’s, one of the local charity (thrift) stores, has taken to putting a manual 
typewriter on display and letting people put their feed-back on it. I gather from 
the staff that the machine is particularly popular with young folk, some of whom 
do not have a clue how to operate it, but find it fascinating. Of course there is 
much shoving rather than tapping of keys! 


It may well be that Les will be up to providing the next news letter from the “old 
world” and if that is the case I will bid you adieu! In the meantime if anybody is 
near Swindon or in the south west of England, please let me know! My email is: 
nickurania@aol.com 


Les Owen’s contact email is 
4271. 


lo@landbee.freeserve.co.uk Phone: 44 (0)151 424 
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@ Typewriter Collecting News from around the Internet 


I’m no economist, but....... 


When a Sholes Visible, a Universal Crandall and 
an Edland (machines we don’t see on eBay 
every day!) sell in the mid-four-figure range, 
something is not normal. 


On the Yahoo Typewriters list, Jim Dax brought 
to our attention a perfectly good Blick #9 with a 
QWERTY keyboard (another machine we don’t 
often see) with a starting bid of $249 ending 
with ZERO bids. This was actually its second 
appearance on eBay; the first listing had a 
starting bid of $499 and again, no takers. The 
seller had high feedback, the shipping was 
reasonable, it was well presented with tons of 
photos, but, something is not normal. 


How about a Postal in its original box with a 

starting bid of $495? No bids. Another Postal 

with a starting bid of $150? No Bids. A New 
oy Century Caligraph starting at $199 - and 

beautifully restored by Travis Hamric of T&T 

Typewriters? No bids. 

Something isn’t normal.... 


When is the last time you saw an Oliver #2 with 
its lid sell for a measly $203?? Or a Remington 
#7, also complete with its lid for $67? I’m 
willing to bet the key-choppers got that one © 


So am I pre 


dicting gloom and doom? 


Fi Sassidilent 


se 








TRY DP LLID A A et 


Not at all. Keep your eyes open — this is a good 
time to snatch up some bargains. 


Happy hunting!! 
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i Noiseless Portable 





_ | Baby Rem Blick 
& | Smith Premier #2 (Restored) 


Lynda Beckler 


@e  baywatch... 
recent eBay auction highlights. 


From the third quarter of 2008. 

All prices have been converted to US dollars 
and, in the case of live auctions, do NOT include 
the auctioneer’s fees. 






| AmericanIndex | 


American Visible Index 






Hammond Multiplex (4-row mathematical 299 
Sue ete 
. 















that-will revolutionize business ! 


‘The revolution began quietly, in a hotel ‘room in 
central New York State, seventy-odd years ago. The 

lypewriter’s inventor, secking a manufacturer, yet} 
too shy to plead his cause in person, had sent iwo 
friends with his crade working model to enlist the) 
support of the famous sewing machine aud farm: 
implement makers, E. Remington & Sons. x 


The hoped-for support camo swiftly —enthue 
siastically, Only an hour or two of demonstration + 
and discussion; the typewriter industryiwas born. 
Oue Remington official, even more visionarythan, | 
the rest, uttered the prophetic worde which have - 
long since come truc..."an idea that will revola-) 
tionize business.” : 

In all the years since 1873, that original 
vision, coupled with extraordinary manufuctur-— 
ing shill, has made Remington the most :illastri- 
ous mame io typewriters, The major advances 
have consistently come from. the engincering 


laboratories of the industry's founder: 
That's why more Kemingtons: have sbeen | 
bought than any other make ; 
‘And that’s why the “typewriter of tomorrows 
is already here today... 

-- the Remington Rand Model Seventeen, 
thoroughly proven under rugged war-time: sery- & 
ice—and now still further enhanced, in sunits = 
currently being made for the Armed Forced and 

jan use, by a new-and ‘smecther 
touch, a new and swifter aclion —to bring you. 
the easiest typing you've ever known: x 





Picture of the typewriter taken to E. Remington by J. 
Densmore and G. W. N. Yost and a January 29, 1945 
advertisement from Time Magazine that simulated that 
historic meeting. 
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Ups and downs of the Dollar 


Welcome: the latest acquisition in the 
Be) collection of ....Jos Legrand 





I would rather have written about another 
machine than the recent one that nested itself 
into my collection. I would have preferred to 
write about a less scarce one, one with less 
prestige and above all a less expensive one. 
That last point is the reason that I would 
have remained silent about my most-recent 
acquisition. My purchase before last was an 
early Hermes Baby portable, just as 
interesting, but much cheaper. And surely as 
welcome. In collector’s magazines stories are 
frequently written about the oldest, rarest or 
most expensive machine. I always have 
advocated for those other typewriters -- the 
standards, the portables, the post WW 
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machines -- and brought them before the 
footlights. I love them just as much as I do 
the old ones. Therefore, I appreciate the 
present interest in such machines. A 
convenient advantage is that these same 
machines are affordable for a small budget. 


When then a Dollar typewriter was 
offered on eBay, I did not cherish an illusion 
about its final price. The machine is 
extremely rare and desirable too. Although it 
was sold in huge numbers -- "over a quarter 
million .. sold within the last year" if one is to 
believe an 1897 advertisement -- only a few 
Dollars remain. From the claimed hundreds 
of thousands then manufactured only about 
ten survive. 


The Dollar’s typing action is simple. 
Choose a character and depress the 
typewheel. An impression follows, and the 
machine moves forward one space. The 
typewheel springs up in the same movement. 
Down, up, up, down, thereby most of the 
machine’s functioning has been explained. It 
costs one dollar then, and sometimes even 
less; but it costs me a four-figure sum. And it 
nearly went past me. 


It happened like this. Years ago I delved 
into the Dollar and did a lot of research on it. 
I have a sympathy for such simple machines. 
In their clumsiness often brilliant concepts 
reside. Thus, the Dollar had become very 
endearing to me. And, because of its rarity, 
ownership was rather a dream than an 
achievable goal. But, suddenly, there it was 
on eBay. I did not hesitate and determined 
the amount that it was worth to me. 
Incidently this is an amount that I only can 
permit myself to spend on one typewriter 
once in ten years. A problem was that while 
the bidding was ending, I was on a trip to 


Bulgaria via Rumania. Therefore, a snipe had 
to do its job, but I didn't know anything 
about the result. In some areas in the world, 
internet cafés are few and far between. 
However, after two days my curiosity started 
to itch badly. But, suddenly, I could scratch -- 
there it was: a computer with internet on it. It 
percolated to my brain not immediately, 
although definitely, I had delivered the 
highest offer. But would the seller realize 
who I was ? I had established a gentlemen's 
agreement with the seller that I would pay 
only after a few weeks, because I was on 
holiday. But did the seller know that the 
buyer was the same person as the one who 
made the agreement ? So email, it was fast 
and speedy. But I did not take into account 
my Rumanian host. The computer in the 
former Eastern Bloc country found my email 
all the way to the United States a bit 
suspicious and blocked my correspondence. 
No reason for panic one might say, but I slept 
very badly on it. As it turned out, there was 
no trouble in the end; however, that is not the 
end of the story. 


I live in the Netherlands, so I made my 
offer in euro's. But, subsequent to my return 
to my country after some weeks, the rate of 
the dollar in relation to the euro had risen at 
least 6 percent. And it rose further each day. 
Because I had embraced a new bank (because 
it practiced durable and _ nonpolluting 
banking), I was not able to activate that 
account fast enough. As I said, nothing to 
panic about. Up and down, that is the Dollar. 
I should have known. Finally, the transaction 
costs me about 12 per cent more than I had in 
mind with my ultimate offer. Therefore, I 
hope that my _ co-bidders won't be 
disconcerted by these revealing thoughts: the 
machine would have been theirs had I known 
the final amount before. 
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But this Dollar is exceedingly welcome. 
It was accompanied by its original wooden 
case, and it is the only one that includes this. 
The machine is complete and functions, 
although on arrival the little escapement 
pawl was gone. The pawl was present on the 
eBay photo. Again no reason for panic. I 
knew by then that the box with the bubble 
wrap wasn't put next to the waste bin 
yet. The escapement pawl had fallen entirely 
under a paper crease at the bottom of the box, 
in spite of the wooden case. You would not 
have found it if you were not looking for it. 


Up and down, that is the Dollar -- like 
a mantra. 


8 SP OP OI OOOO 


Below: Patent drawing #478,109 dated 7-5-1892 filed 
by Robert H. Ingersoll looks a lot like the Dollar 
Typewriter. 


(No Model.) 
R. H. INGERSOLL. 
TYPE WRITING MACHINE. 


No. 478,109. Patented July 6, 1892. 
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Photo: Courtesy of Jos Legrand, The Netherlands 
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PRESS RELEASE 


Auction Team Breker, Cologne/Germany offers sensational collector's items: 


Important Sale of Rare 'Americana' 


The traditional autumn sale (November 22, 2008) of the German Specialty Auctioneers, Auction Team Breker, offers 
extraordinarily rare treasures and unique pieces of mostly top museum quality in all major fields of »Technical Antiques«. 


One of the superb highlights is America's original 1859 U. S. Patent Model of the Calculating Machine by C. Winter of 
Piqua, Ohio, patented on April 21, 1859. This unique piece is one of only four pre-1860 (pre U. S. Civil War) calculating devices 
ever patented. There is only one other known worldwide, which belongs to the Smithsonian Institution in Washington D.C. The 
one offered here is a true prototype with ivory keyboard and 2-hands index, and the only one of the free world market!! 

A truly unique piece of superb museum quality and desirability! 


(Estimate: $ 50,000 — 75,000/Euro: 35,000 — 50,000) 





Of equal importance is America's 1" typewritten letter to ever pass through the mail, sent from Washington D.C. to Webster 
City, LA, dated June 19, 1866! 

The writer was Abner Peeler, born in 1836 in Hamilton, Ill., who also invented the typewriter this letter was written on. The U. S. 
Patent for his 'Printing and Writing Machine' was granted to him on August 14, 1866 (# 57,182). The Original Patent 
Certificate is also included in the estate of the inventor's son, William Ross Peeler, which contains many more exciting and 
unique pieces, such as Abner Peeler's sensational ‘Original Typewriter'!! 

The inventor, Abner Peeler, used to work as a jeweler, gunsmith ..... and professional inventor! He created several typewriter 
models, but this is the only surviving one which is also historically important as for the very first time proportional AND 
syllable writing was practiced. 





Peeler also invented the world's first airbrush drawing apparatus in 1878 and he created the first airbrush portrait in the 
world, of himself. He took his 1859/1860 Carte-de-Visite photograph and enlarged it with his airbrush to 10" x 13" (both images 
are included in the offered lot!). 


Abner Peeler also invented several sewing machine shuttles in the mid 1870s, most of the U. S. Patents for those he sold 
directly to the ‘Singer Company’. 


The inventor Abner Peeler received numerous U. S. Patents for his nearly 100 items he created, including 'Roller Skates 
(wooden)', ‘Ice Skates', ‘Air Guns' and much much more ..... The entire estate will be offered as one lot. 


(Estimate: $ 50,000 — 100,000/Euro 35,000 — 70,000) 


More fascinating Technical Collectibles will be offered with Part III of the world-famous American »Remington Typewriter 
Museum« sale which again includes extremely scarce models and prototypes!!! 


The history of 'Calculating Machines' will be demonstrated by the dissolution of a major renowned calculator collection, from 
the very first mass produced machine, the Thomas’ Arithmometer" (1870s), via the legendary WWII cipher machine hero 
"The ENIGMA" to the early electronic machines of the 1970s. 


In 1875 Thomas A. Edison created the world's very 1* device driven by an electric motor, his "Electric Pen" — a very scarce 
American 'Edisonia Collectible’. 


(Estimate: $ 15,000 —20,000/Euro 10,000 — 15,000) 
Also being offered is a desirable collection of early Telephones, Sewing Machines, Toy Typewriters, etc. 


More information regarding some of the highlights can be found on the auctioneers website: (www.Breker.com/NewHighlights) 
after November 1, 2008. 


Both full COLOUR-catalogues with bi-lingual descriptions (English and German) are available for Euro 28,-/each — Overseas 
(USA, Japan, etc.) incl. airmail Euro 37,- (approx. $ 52,-)/each against prepayment only (major credit cards, bank transfer, cash). 


Auction Team Breker 
The Specialists for »Technical Antiques« 


P.O.Box 50 11 19, 50971 Koeln/Germany * Tel.: +49-2236-38 43 40 * Fax: +49-2236-38 43 430 
Otto-Hahn-St. 10, 50997 Koeln (Godorf)/Germany * e-mail: Auction@Breker.com * 
Business Hours: Tue—Fri 9 am-5 pm 


PLEASE FEEL FREE TO CONTACT OUR INTERNATIONAL REPRESENTATIVES: 
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CALLING ALL NEWBIES 


by John Payton 
IN THE TIME OF GIANTS 


When | started bringing typewriters into the 
shop, it was at first out of nostalgia for the joy 
of typing and work that had been exciting and 
unusual. Then as they began to trickle in and | 
began to see the wonderful variety of them, 
my reason for finding new machines began to 
be a desire to add the beauty they bring into 
my life. They’re like sculptures, to me. 


There was a very small number of machines | 
wanted, the ones named after the founding 
fathers of American typewriter manufacture, so 
to speak — the upstrike Remingtons, The 
Smith Premier and the Caligraph, mainly. I’m 
still hoping to add a Yost and Densmore to 
those. The lovely lines and complexity of the 
works gradually extended my horizon, and | 
fell hard for all upstrikes, but it was the simple 
and sometimes sensual allure of the small 
machines, the portables and the Hammonds, 
the Royal Model 1 and the Noiseless that 
began to blur the early clarity of my goals. 


In the last two years I’ve focused mostly on 
portables. Now | have almost all the 
Remingtons, lacking a 3b and a Portable 4 to 
complete my _ desired collection. The 
Underwoods snuck up on me with their slightly 
more aggressive styling, and the Royals with 
their Modern look and lovely feel. A somewhat 
staid Molle and Rex made a natural pair, to 
me. Yet, though I’ve been very happy with my 
finds, and love coming out to them every 
morning, I’ve lacked something. I’ve missed a 
long-term goal. 


A few weeks ago | found 
a couple desktop 
machines on the _ local 
Craigslist. They're not 
pretty. They weigh a ton 
and they take up an awful 
lot of room (I keep them 
atop typing tables I’ve 
collected). But | have 
come to _ like _ their 
conservative look and 











solid feel. I’ve also been surprised now and 
then by wonderful exceptions to that old 
fashioned appearance: My Remington Quiet 
Riter and Underwood Quiet Tab are flowing 
and even somewhat sensuous. The Facit T2 is 
almost robotic in its stark simplicity. 


I've said before that newbies are blessed 
today with a wealth of information resources, 
great web sites like Will Davis, Richard Polt, 
Wim Van Rompuy and Guy Pérard, Martin 
Howard, and the collections of Les Owen 
(Landbee), and the Herman Price (Chestnut 
Hill Museum). There is this publication 
(Typex), and ETCetera. And of course there is 
the amazing willingness of individuals to help 
in any way possible, including the two great 
Yahoo typewriter forums. But, to my surprise, 
there is not much on these desktop machines, 
and now | hope to learn all | can about them, 
and document it. If you have information on 
individual office models, particularly from the 
1930s forward, | will be grateful for any that 
you will be willing to share with me. | will try to 
assemble it, over time, into a useful series of 
pages on my website. 


MEMENTO MORI 


I’m getting up in years, and | had planned to 
write a bit about insuring collections and 
preparing for what will become of them when 
their owners pass on. | wrote to a great 
number of folks, but the consensus among 
them seems to be that what will be, will be and 
they will simply be disposed of. I’ve thought 
about this and it makes sense. Mine certainly 
will be parceled out piecemeal. But, what | 
really was wondering was what the owners of 
the online collections will do to protect, 
preserve and continue the lifetime of work they 
have assembled into invaluable research tools 
for the rest of us. | hope they will take another 
look at these collections and think about 
keeping them intact, passing them on to 
somebody else who will be willing to take up 
the torch. 


As for insuring your typewriters, | found very 
good information in issue #55 of ETC and on 
the internet at: 
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http://insurance.collectors.org/About/Index.asp 
?Key=NAC. 


Here are some things to consider: For those of 
us with only a few typewriters, and most of 
those common, the deductible on any policy 
may exceed the value of your lost typewriters. 
The premium may quickly exceed the cost of 
your collection. But if you have collected a 
number of rare typewriters, and your 
homeowners policy doesn’t specifically cover 
them, you may be able to protect your 
collection with a nder. Read your policy and 
ask your agent. Whether or not you insure 
your collection, be sure to document what you 
have with photos and detailed descriptions. 


LABOR AND PERSEVERANCE 


Where to stash it? Where to work on it? Over 
the last 40 years I’ve had to work hard at 
finding workspace for my old cars and storage 
space for their parts. Under the bed, in the 
pantry and closets, in the rafters overhead — 
all are equally excellent for typewriters and 
parts. Now I’m trying to make a rolling 
workbench, something with shelves and 
drawer storage, something | can roll out of my 
way. Using scrounged wood and hardware, 
and kitchen goodies from here and there, I’ve 
come up with a fairly cheap and simple unit 
that is good for minor tune ups and light 
cleaning. I’ve found that a little Lazy Susan is 
handy even with a big, heavy typewriter. Pull 
out shelves are great, and those plastic 
drawer inserts, like mini-drawers within a 
drawer, are fine for most parts. Stuff like 
cleaners and lubricants, brushes and tools, all 
are mounted to the outside. It's a work in 
progress, but a useful start. What sort of 
workspace are you using? I'll share your tips in 
the next column, and photos are welcome. 
Displaying your typewriters is always a 
challenge once you get above two or three. 
I've found that the heavy duty plastic shop 
shelves work great. | also use second-hand 
computer monitor stands, which let you 
squeeze in a typer where you might otherwise 
have wasted space. | also have to confess to 
a delight in rope lights. | have ‘em strung 









everywhere around my typewriters, turning the 
shop into a carnival or sorts once the other 
lights are turned off. 












































A TRIBUTE 






Finally, let me slip in a tribute to my shop 
companion, a little miniature Schnauzer, Bridget, 
who has 
been the 
darling of my 
wife Karen 
and me for 
15 of our 26 
years of 
marriage. 
The closest 
we will ever 
come to 
having a 
child, this 
loving, 
fiercely 
courageous, 
intelligent 
and beautiful 
girl has kept 
me company 
here in the 
shop every day since | have been disabled. If you 
can make a special place for your typewriter 
collection, a place where you can sit and just enjoy 
it, do so. When | walk into the shop, which is a 
converted two-car garage almost full of typewriters 
but for the Model A Ford that is parked in the 
middle of the floor, the smell of the machines is 
glorious. Their gleaming, shadowy shapes are a 
promise of another day of enjoying their history 
and beauty. But without my little girl, it is a very 
lonely place just now. 
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WHEN WAS MY TYPEWRITER MADE ? 





© A lot (but not all) serial number data still survives. Some machines show 

patent numbers, dates, and information and that alone can help to date your 
new (or old) prize. To aid you in finding the location of a particular serial 
number, a list of locations can be found on page 828 of this issue. 

You can reach out to seasoned collectors who, like myself, have acquired 
lists from manufactures and dealers. 

But aside from the lists in the journal, a good place to look is on the 
Internet. A few of the sites which contain lots of serial information are listed 
below: 





The Typewriter Data Base, by Dirk Schumann at: 


http://www.tw-db.com 
Underwood Typewriter Page, by Joan Sales at: 


http://www. geocities.com/heartland/cottage/5405/serial.htm 
Corona Tribute, by Shannon L. Johnson at: 


http://nomepage.mac/sliohnson/typewriter/corona/corona-serials.html 


SS SS SS SP OPI OOIPEOESS> 


2 Royal Standard Typewriter Serial Number Dates of Manufacture 


1,000 1906 766,000 1924 2,681,000 1941 
4,000 1907 848,000 1925 2,901,000 1942 
14,000 1908 940,000 1926 3,026,000 1943 
38,000 1910 1,036,000 1927 3,026,000 1944 
58,000 1911 1,134,000 1928 3,037,000 1945 
85,000 1912 1,236,000 1929 3,094,000 1946 
142,000 1913 1,348,000 1930 3,273,000 1947 
175,000 1914 1,435,000 1931 3,550,000 1948 
205,000 1915 1,525,000 1932 3,865,000 1949 
234,000 1916 1,554,000 1933 4,110,000 1950 
279,000 1917 1,617,000 1934 4,360,000 1951 
336,000 1918 1,723,000 1935 4,688,000 1952 
394,000 1919 1,847,000 1936 4,990,000 1953 
478,000 1920 2,005,000 1937 5,248,000 1954 
567,000 1921 2,178,000 1938 5,500,000 1955 
614,000 1922 2,320,000 1939 5,787,000 1956 
682,000 1923 2,494,000 1940 6,089,000 1957 


& 6,393,000 1958 
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APPROXIMATE AGES OF PORTABLE TYPEWRITERS 


“ 





CORONA PORTABLE S—Floating shitt'Models 
Includes the following models: Smith-Corona (5-C)—Silent (15, 28 & 3$)—Sterling UA, 
- TAR, 2A & 3A)—Standard (1C, *Special, 1CR, 2C & 3C)—Comet (W)—Comet DeLuxe (N) 















Smith- Comet 


YEAR 












































Corona sient DeLuxe 
1931 1016200 | ; | 
1932 1034179 : 
1933 1045631 
1934 144794 
.1935 1828677 1A12460 
1936 _ .. 1841270... | + 1A20249 3109076) ” 
‘ Yat . i ube ' and a 
: *1C76123S 
1937 1853123 1A29113 ICIGNS29 [esis caveats acliudiguayisalnage Xe 
f i “and : 
Lhe . 1CR45S017 «| | i 
1938. : const 1S53508 1A30560 } |.’ 101612869.-"! 10... Ba ectecee I ies walenagis oss asich 
5 a and and and ' a ae E “Ir 
| _ ° 9871813 1ABL4100 | 1CR45317 |, , 
“anid and ‘os PT «wa 
ee Lt is 2AS0694 20200284 4p or 
98S" Jeet ee eees |, 2s79518 134668 | 10179765 |... Pe oveineee etd Sachtes naereaeat 
c 9 Oy and ‘ and 
. 2ne233s | 20223542 . 
"1940 rete “ene 2S83687 1A35S70 | 1C183086 LWIULZCE: « |] aedsaseedeaiecea 
Ce ‘ and and and 
Aa 3890045 2472812 2250439 | 
: and | and 
: ‘| 3A74288 * 30242600 
1941 wisysieitis'gpe aren 2583999 1A36554 1C189773 1W19431 1N15547 . 
. cf : and and and : 
Hey ; 3898577 2A73257 | 2251475... [2 ye 
Pa : . and and + me “ 
i 3A97291 30269927 
1942 ee i 38102148 3A107498 | MOROZG1T thie osc cinmanaieeceal A yelswiinisien saan 
1943 fseaad. oes | a | BCI00G00'T 4. ccsie-cossisn'easotae| Bot aaucmiein oe can 
TE Ohiviagvediiws | 88102159 3A107503. | | DCE + Lo sansauss spengel dap encawcaa chia 
ISAS: llastenguias cae | 48101500 3A107506 . 9CS40559.- | 5 acewweas wcewedlies tans art ested : 
DGAG! Mavs enraxaceverciate : and Clipper dace Gyatavarershoisrataartop. Simbad swkete 
se 4A106881 4C113627 | 





* Corona Special Model was manufactured only in 1936 and is identified by the letter “S' as an 
affix to the serial number. All other identifying code symbols are prefixed to the serial number. 









REMINGTON PORTABLES 








YEAR | Standard pomee | ava. | wine Gk Noiseless No.7 -| — Remette 
# ¥ sd =) ' aac a iors 

1931 V353000 PERRET OE We ROI Mec ». N10000. 10000 PU 
1932 Ci PR, A: pSininkecocewael § araasadetY es N21000, H12000 | |oyils..cccccease 
1933. vé6éo4000 =| ....... poses see * P10000 frets evap wiehaiel & eevee N32000 HIAR0GU), issatiacaie o's cekspioreiap 
1934 VERSDOG | Feosesurtonnse ae a RES pes N43000 MAIO ocecs csv aqeaiwe ct 
1935 VGT9OND oi} cesieaetwcenac’s ‘ P2BQ0G) - tb cseewesee sda tales N59000 ISSO 0O 6S oF5 occera a'ew bre eisai 5% 
YO9B [las asinn cusses v720000 *  P49000 P60000 N78000 H40000 RieiSa-Aw as ehhwete. On ws 
or ae ee beet 882000 P105000 P68000 N99000 Ee a ages Ca i 
1938 2 bases ncae Ss Vv960000 P137000 Disc. N124000 H60000 | CR130000 
1690 - foc. cededare B47000 PD166000 ND165000 ° H61000 CR173000 
1940 eee egees Bs0000 PD178000 ND182000 H61400 CR229000 
AGAL ho Sopean tie B1138000 P1131000 N1125000 H63700 CR1135000 - 
yr a (ee B1184000 P1177000 N1174000 HOQWO - “Liev eicesnai ss 

ia Seams etarsegeall warete KePessee Ges eheged ye ccess) Skee so saeeecee es] Casas ewe nwarlewe'ey Sanealg's Sadie cjalasa] Coleen e ques malcienieel owviesa Caiaera ae 


827 











SERIAL # LOCATIONS 


The following information was gleaned and collated 
from two separate lists. One was found in Typewriter 
Topics dated June 1912 and the other was from and 
unknown source and date. 


American—Lower right edge of base, at the back 
Armstrong—(Same as American) 

Barlock—-In front of type shield or right side of shield 
base 

Bennett— 

Bijou—Inside of back plate 

Blickensderfer—Top of base, right rear. 

Blick Electric-—On base, right hand side 

Brooks---On left hand ribbon post 

Caligraph-—-On top plate, right hand corner 

Century (new) --On top plate, right front corner 
Chicago--Right end of rear carriage way 

Commercial Visible -- Bottom of plate under keys 
Conover--Right end of rear carriage way 

Continental---At back, on top tie bar, center under way 
rod 

Corona---On bottom inside edge of back plate 
Crandall-—-Left of key comb, toward center 
Daugherty-—-Left hand side under carriage 

Densmore (1,2,3)--On top plate, left side in front of rear 
top plate screws; also on inside of left carriage end; also 
on right platen end; also on under side of left platen end 
Densmore (4,5,6,7)--On top plate, right side back of 
ribbon shield 

Duplex--Back top plate, right hand side 

Elliot-Fisher (Fisher model) --Under front cross frame of 
machine head, center 

Elliot Book Typewriter—Under back cross frame of 
machine head, center and under front cross casting of 
platen frame 

Ellis--Top, in front, just below front scale 

Emerson--On basket frame below printing point; also 
top of base at back, center 

Empire-—Right hand side, back of carriage 

Erica-—-Inside of back plate 

Fay-Sholes---Right foot and left hand side, back of top 
plate (under rear carriage raceway) 

Ford--Under side of left base frame between feet 
Fox(1,2,3)—-On right side of type basket 

Fox (23,24)—Front edge of rear top plate above 
segment on right side (move carriage to left); 
manufacturing number on left side 

Franklin-—Right end of rear carriage way; right hand side 
base under carriage 

Fisher (book) --Under front cross frame of machine 
head, center 

Granville Automatic—-Left of key comb 

Hammond (1 to 11) —Top of shuttle frame under right 
ribbon spool 

Hammond (12) ---On base, left side near left carriage roll 
Hartford---On underside of foot posts 





International—Top of frame in front 

Jewett—-Back of top plate, right hand side 

Keystone--On base left side 

Lambert--Left front corner of paper blade 
Manhattan-—-On top plate front, left end, carriage roll 


way 
Monarch--Top plate right rear, back of carriage 
Munson----Right end rear of carriage way 
National---On base under cylinder, right side 
Oliver (1,2,3,4) Top of base, rear, under “G” key lever; - 
also on back of carriage, right side 

Pittsburg--Left hand side under the carriage 
Postal—Right hand side of leg; right front of base above 
rubber foot 

Pullman, Surety—-Lower right edge base, back 
Remington-Sholes—On left front and platen frame; on 
left front foot and left hand side of frame, under 
carriage frame 

Remington No. 1--On front and back wooden reed bar, 
(just above keys) 

Remington (2, 4) --On top plate front, left end, carriage 
roll way 

Remington (6,7,8,9) --On top plate, right rear side 
Remington (10,11) —On top plate, right rear side 

Rex Visible —Left top plate, at back 

Royal --Top of base, right rear side 

Royal Grand ---Top of right side plate near ribbon roll, 
under right ribbon cover; under right hand dust cover 
Secor ---On cross tie bar, front under space bar (all 
models) 

Sholes Visible ---Right rear corner, top of base 

Smith Premier (1) —Right hand side back carriage 

Smith Premier (2,3,4,5,6,7,8,9,) —Front of type basket 
and on right foot 

Smith Premier (10, 11) ---On top plate, right rear, under 
carriage race way 

L.C. Smith (1,2,3) —On base casting, right hand side, back 
of top row of keys 

Stearns---On base inside of rear end; inside lower part 
back frame; also right hand side underneath platen 
knob, take off carriage 

Standard Folding--On back plate 

Sun (2) —-Under right hand base frame 

Sun (5) —-On base frame, right hand side 
Underwood-—-On right hand side underneath carriage; 
also right hand side of carriage 

Victor---Top plate right side rear, near shift rocker 
Williams (earlier models) -—-Left of scale bar 

Williams (later models) ---On front silver nameplate 
Wanamaker-—-Right side back of carriage 
Wellington-—-Right hand side, back of carriage 

Yost (1,2,3,4,5,6,7,8,9) —-On escapement bracket, rear 
center 

Yost (10,11,12,13,14) —-On top plate front center 

Yost (15,16,17,18-23) ---Visible models, On top of left side 
plate between carriage race ways 
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Martin K. Tytell, Typewriter Wizard, 
Dies at 94 





Beyond an average repairman, 
Tytell was an artisan of the typewriter. He built a 
hieroglyphics typewriter for a curator, musical note machines 
for musicians and recreated Alger Hiss' typewriter, flaws and 
all, thus killing the legal argument that each machine had a 
unique fingerprint. 


From the New York Times: When he retired in 2000, Mr. 
Tytell had practiced his recently vanishing craft for 70 years. 
For most of that time, he rented, repaired, rebuilt, 
reconfigured and restored typewriters in a second-floor shop 
at 116 Fulton Street in Lower Manhattan, where a sign 
advertised ?Psychoanalysis for Your Typewriter. ? 


There, at the Tytell Typewriter Company, he often worked 
seven days a week wearing a white lab coat and a bow tie, 
catering to customers like the writers Dorothy Parker and 
Richard Condon, the newsmen David Brinkley and Harrison 
Salisbury, and the political opponents Dwight D. Eisenhower 
and Adlai E. Stevenson. Letters addressed only to ?Mr. 
Typewriter, New York? arrived there, too. 

From a 1997 Atlantic Monthly article by lan Frazier: 


At about that time he added a new service to his business -- 
converting American-made typewriters to foreign alphabets 
for the stationery department at Macy's department store. He 
did these jobs on short notice and fast. Macy's would tell a 
customer that they could provide a typewriter in the 
customer's language before he left town; then Martin would 
remove the type from an American typewriter, solder on new 
type for the alphabet desired, and put new lettering on the 
keyboard. Usually he converted to Spanish or French, not 
difficult jobs, but he did Russian, Greek, and German, too. 
He found that by adding an idle gear he bought for forty-five 
cents on Canal Street, he could make a typewriter go from 
right to left. That enabled him to do Arabic and other right-left 


languages such as Hebrew and Farsi. 

Read more at: 

http://feeds.feedburner.com/~r/boingboing/iBag/~3/391 1 10127/martin-k- 
tytell-type.htmI. 





ROOY PORTABLE SERIAL NUMBERS 


10,000 1950 47,400 1956 
11,900 1951 53,400 1957 
20,000 1952 59,500 1958 
26,550 1953 65,000 1959 
31,550 1954 70,500 1960 
41,200 1955 76,000 1961 


OLIVETTI PORTABLE SERIAL #’S 
Studio 42 


504,450 1938 578,000 1945 
514,000 1939 592,000 1946 
522,000 1940 609,000 1947 
534,000 1941 623,000 1948 
549,000 1942 640,000 1949 
561,000 1943 659,000 1950 
570,000 1944 677,000 1951 
694,264 1952 
Studio 44 790,754 1954 
731,456: 1952 831,234 1955 
757,904 1953 888,718 1956 
Lettera 22 999,999 1953 
904,000 1950 116,999 1954 
935,000 1951 213,320 1955 
981,223 1952 312,518 1956 
WOODSTOCK STANDARD SERIAL #’S 
70,000 1921 435,000 1936 
90,000 1922 471,000 1937 
105,000 1923 502,000 1938 
119,000 1924 523,000 1939 
131,000 1925 547,000 1940 
145,000 1926 573,000 1941 
160,000 1927 602,000 1942 
177,000 1928 623,000 1943 
204,000 1929 643,000 1944 
240,000 1930 665,000 1945 
276,000 1931 730,000 1946 
310,000 1932 783,000 1947 
325,000 1933 856,000 1948 


360,000 1934 
393,000 1935 
OF SS SP SO PO POOP OOHESOOESSS 


WELCOME NEW MEMBERS 


Dan Norton-Middaugh, WA 
Alison Scott, LA 


892,000-1,050,000 1949 
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